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HosicHIOBaIbHA 3amucKal

Keamiikarmiiiauii icnuT 31 ciemianizaiii «[Ho3eMHa MOBa (aHIUTIMCHKA)» MTOKIMKAHUN BUSBUTU
pPIBEHb HAYKOBO-TEOPETHYHOI Ta MPAKTHYHOI IMiATOTOBKH, TJTUOMHY NMpOoQeCiiHUX 3HaHb, BMiHb Ta
HaBHYOK CTYACHTA Ta PIBEHb MiATOTOBICHOCTI 10 MalOyTHBOI TpodeciitHOl AIsUTBHOCTI.

[Iporpama kBamiikamiifHOro ek3aMeHy 31 creuiamizamii BpaxoBye MEpPEBIpKY PpiBHA
c(OpPMOBAHOCTI KOMIIETEHTHOCTEW 3TiIHO OCBITHBO-TIpodeciiinoi nporpamu: 035.01.01 Ykpaincbka
MOBa Ta JIiTepaTypa, SKMMH Ma€ BOJOJIITH BUYWTENb aHrjiiicekoi moBu: DK-6, ®K-13, a Takox
JOCSITHEHHS TaKUX MPOrpaMHUX pe3yibTaTiB HaBuanHs: [IPH-3-6, ITPH-3-10, ITPH-VY-4, I[TPH-C-1,
[TPH-C-3.

Kpamigikamiitnmii ek3ameH 31 cieniaiizanii «[Ho3eMHa MOBa (aHTIIIHChKA)» Ma€ IHTETPaTUBHUI
XapaxTep, o 00’€JHye HaBYAIbHI TUCIMIUIIHA BHOIpKOBOI YacTUHH «IHO3eMHa MOBa (aHTITiCHKA)»
OCBITHBO-IIpOdeCiitHOT iporpamu: «IlIpakmuka ychozo ma nucemnozo moseienua», « Teopemuyunuii
Kypc inozemnoi moeuy, «/limepamypa kpain, moea axkux eusuacmuvca», «Kpumuune uumanna
iHO3eMH 010 M08010» ma «Memoouka HA8YAHHA THO3EMHOT MOBU).

Mertoto HaByanpHOI auctUILIiHK <«[Ipakmuka ycHozo ma RUCEMHO20 MOGNEHHA» €
dbopMyBaTH y CTYIEHTIB KOMYHIKATHBHY, JIHTBICTUYHY Ta COLIOKYJIbTYPHY KOMIIETEHIi, IO
3abe3neyaTh yYMiHHA €(QEKTMBHO 1 THYYKO BUKOPHUCTOBYBaTH 1HO3EMHY MOBY B PI3HOMaHITHHUX
CUTYallisIX COLIaJIbHOTO, HAaBYAJIbHO-aKaJE€MIYHOIO Ta MPOQECIiIHOro CHUIKYBaHHS, PO3BUBATH Yy
CTYJICHTIB 3JIJaTHICTh 10 CAMOOLIHKH Ta CAaMOBJOCKOHAJIEHHS, L0 JOMOMOKE iM YCHIIIHO 3aBEPIINTH
KypC BHINIOI OCBITM 1 CTaHE MEpPelyMOBOIO iX HACTyMHOro mnpodeciiHoro pocty; ¢opmMyBaTH y
CTYIEHTIB MpodeciiiHy KOMIETEHINIO NUTSIXOM 03HAHOMIIEHHS iX 3 PI3HUMH METOJaMH 1 MpuioMaMu
HaBYaHHS 1HO3€MHOi MOBHM Ta 3aJIy4eHHS 10 BUKOHAHHS MPOQECIHHO OpPIEHTOBAHHMX 3aBJIaHb.
Martepianu Kypcy TakoXX CHPHSIIOTh PO3BUTKY 3110HOCTEHM CTYIEHTIB BHUKOPUCTOBYBATH 1HO3EMHY
MOBY y Jiano3i KyJbTyp 1 HHBLTI3aIlili CydyacHOTO CBITy, BIOCKOHAJICHHIO yMiHb 1 HaBHYOK B
aHIJIOMOBHOMY MDKKYJIBTYPHOMY CIIUJIKYBaHHI B PI3HOMAaHITHHX cdepax KHUTTEAISIBHOCTI, IO
CHpUATHME 1HTETpallil YKpaiHChKOTO CYCIIJIbCTBA /10 CBITOBOI CHIIBHOTH.

MeToro BUBYEHHSI HaBUAIbHOI TUCHUIUIIHU «Teopemuunuii Kypc (ameniiicoka mosa)» —

PO3KPUTH OCOOJIMBOCTI TPaMaTUYHOT CUCTEMH aHTJIMChKOI MOBH, 3aKOHOMIPHOCTI ()YHKIIIOHYBaHHS

Y *Ipumimka. B ymoeax eoennoco cmamy 6 YKpaini cnpuuunHeHumu nosHOMACUWMAGHUM
B8MOPESHEHHAM POCIlCbKOI ¢hedepayii Ha mepumopiro Hawloi KpaiHu, y 36 3Ky 3 HAO36UUAUHUMU

cumyayisimu, MOJICIUGE YMOYHEHHs 0coOIU80Ccmell NPo8edeHHs Ni0CYyMKO80I amecmayii.
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rpaMaTUYHMUX SBUII y MOBI, MPE3CHTYBATU CIIOCOOM iX TEOPETHYHOIO aHali3y Ta IHTEepIpeTallil;
MOKAa3aTH 3arajibHi MPUHILIUIINA PO3BUTKY MOBH.

BuBueHHS 1IbOTO Kypcy MOTIHOIIOE 3araabHO-(II0JOTIYHY MIATOTOBKY; CIPHIE PO3YMIHHIO
CTY/ICHTaMH CTPYKTYpPHU Ta CUCTEMH aHTJIIHCHhKOI MOBH; NIOKa3y€e MPUYMHM Ta NUISXU YTBOPEHHS THX
crnenu(piyHUX O0COOMMBOCTEH, SKI BJIACTUBI ii CydyacHOMY CTaHy. BwuIe3a3Ha4eHHil Kypc €
IHTETPOBAaHMM 1 TPYHTYETBCSI HAa OCHOBI MIAXOAIB IIOAO YIOCKOHAJICHHS CHCTeMH (OpMYyBaHHS
MPaKTUYHOI TOTOBHOCTI OaKaaBpiB 0 BUKJIAAANBKOI Ta HAYKOBO-TIEIaroT19HOI JiSTIbHOCTI.

Merta kypcy «Jliteparypa KpaiH, MoBa SIKHX BHBYA€TBHCS» IOJATa€ B O3HAHOMIICHHI
CTY/ICHTIB 3 OCHOBHUMH €TallaMu pO3BUTKY Jiteparyp Bemukobpuranii Ta CLLIA B icropuuHOMy Ta
COLIIOKYJIbTYPHOMY KOHTEKCTaX, y BHUBUEHHI MPOBIAHUX AHTJIOMOBHUX XYJOXKHIX TEKCTIB PI3HHX
€rox 1 jkaHpiB, Y GOpMyBaHHI JIiTepaTypO3HABUUX Ta IHTEPIPETAIIIHIX KOMIIETEHIIIM CTY/ICHTIB.

Merta HaByanbHOI AUCHUILTIHU Kpumuune uumanusa iHO3eMHOI0 M06010 — TIPOJIOBXKYBATH
dbopMyBaTH 'y cCTyneHTiB (imosioriune OadeHHS OCOOJMBOCTEH TMOOYIOBH  aHTIIOMOBHUX
PI3HOKAHPOBUX TEKCTIB, (YHKI[IOHYBAaHHS MOBJIICHHEBHUX SBHUII y iX MeXax Ta BMIHb pOOUTH
BHUCHOBKH LIOJI0 TPOYUTAHOTO 3aC00aMU aHTIIIHCHKOT MOBH.

MeTor0 BHBUYEHHSI HAaBUAIBHOI AUCHUILIIHU «Memoouka HAGUAHHA IHO3EMHOI MO6U» €
(dbopMyBaHHS y CTYIEHTIB CBITOIVIAHOI Ta MPOQECIifHO-METOIUYHOT KOMIIETEHTHOCTEH BUYHTEIS
1HO3eMHOT MOBH.

VY pe3ynbTaTi BUBYEHHS HABUAIBHOI JUCHMIUIIHU «Memoouka HAGUAHHA IHO3EMHOI MO8U»
CTY/ICHT TIOBUHEH 3HATH:

® [ICHXOJIOTO-TIEJ]aroriyHl OCHOBM HABYAJILHOTO IMPOLECY y MIKOJI Ta CHEHU(IKU IXHbOTO
BUKOPUCTaHHA y Ipolieci mpogeciiiHoi AisSabHOCTI,

® OCHOBHI ~ MOHATTS  MEJaroriyHoi  TEeXHIKW, MNpuioMH  mpodeciiHO-TIeAaroriyHoro
CaMOBJIOCKOHAJIEHHS, KYJIbTYpY M€aroriuHoro CrijJIkyBaHHS;

® OCHOBHI MOHSATTS 1 KaTeropii METOIMKH HaBUYaHHS 1HO3EMHHUX MOB;

® HAaBYAJbHO-METOINYHI KOMIIEKCH 3 1HO3EMHHUX MOB;

® CyyacHI Iiaxoau 10 GopMyBaHHS B yYHIB IHIIOMOBHOI KOMYHIKaTUBHOI KOMITETEHIIIT;

® IHHOBAI[IHI METOIUYHI TEXHOIOT1I HABYaHHS 1HO3EMHHUX MOB;

e popmu, BHIM 1 crmOcoOM KOHTPOJIIO 1 OI[IHIOBaHHS pIBHSA CQOPMOBAHOCTI MOBHHX,
MOBJICHHEBHUX, JITHIBOCOIIOKYJIbTYPHOI 1 HAaBYAJIbHO-CTPATET1YHOI KOMITETEHII1H;

® OCHOBHI oOprasizauiiiHi (opmu pearnizanii HaBYaJIbHO-BUXOBHOT'O TPOILIECY 3 HaBYAHHS
1HO3€MHUX MOB Yy 3araJlIbHOOCBITHIX HaBYAJIbHUX 3aKJIa/IaX PI3HUX THITIB;

® OCHOBM IIJJaHYBaHHS HaBYAIbHO-BHXOBHOTO TPOIECY 3 1HO3EMHOI MOBH y MOYAaTKOBIi,
OCHOBHIH 1 CTapIIii MKOJI.

Ta BMITH:
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® pealli3oByBaTH OCHOBHI (DYHKIIII aHai3y, opraHizailii, KOHTPOJIO, CAMOKOHTPOJIIO B TpoIeci
OpraHizaliiiHO-MEeTOAUYHOI, HaBYaJIbHO-METOANYHOI, HAYKOBO-JOCIIIHOT, BAXOBHOI Ta 1HIIUX BHU/IB
TISUIBHOCTI.

Kamiikariiini iCMTH 3 aHMTHCHKOI MOBH TOBUHEH BHUSIBUTH 3HAHHS SK OCHOBHHX, TakK i
JTOMOMIDKHUX JIIHTBICTUYHHUX TUCHHMIUTIH, TIOKA3aTH TIIMOMHY PO3YMIHHS CYTI MOBHHX SIBHUIL; 3HAHHS
00O0B’3KOBOT Ta JIOJATKOBOI CIELIaJIbHOI JIITEpaTypH, HaJIEXKHE BOJOIIHHS MNPaKTHUYHUMHU
HaBUYKAMU TaKUX BHJIIB IHIIOMOBHOI MOBJIEHHEBOI JISIBHOCTI SIK: ayAiFOBaHHsI, YUTAHHS, TOBOPIHHSA
Ta MUACHMO.

@®opma mnpoBeneHHS KBamiikamiifHOro ek3ameHny 31 cremiamizanii «lHO3eMHa MoBa
(anrmiiicpka)» — ycHa.

CtpykTypa ek3ameHalliitHoro Oinera:

I. MoHonoriuHe MOBJICHHS 13 €JIEMEHTAMH CIIOHTAHHOI T1aJIOTI9HOT KOMYHIKAITii.

II. TeopeTnune nuTaHHs a00 IHTETPOBaHE MPAKTUYHE 3aBJAHHS.

III. TeopeTuHe NMUTaHHS HalllJIeHE HA BUSBJICHHS TEOPETUYHMX 3HAHb Yy MEXaxX HaBUYAIbHOI
JUCLUUIUTIHN «MeToauKa HaBYaHHS 1HO3€MHOT MOBHY.

HaOyTi 3HaHHS Ta BMIHHS OI[IHIOIOTHCS 32 KPUTEPisiMH:

3a KOYKHE TIUTaHHS BUITYCKHUK MOKe MakcuMaabHO oTpuMatu 30 (40) Oaris.

IMepue nuTanus — 3 [IpakTHKKM yCHOTO Ta MUCEMHOT'O MOBJICHHS.

40-35 OaniB —CTYJEHT BUIBHO 1 MOBHO BOJIOJIIE MOBHMM MaTepiajoM B yCiX HOro acrekrax 3
(doHeTukKH, JEeKCUKH 1 Ppazeosnorii, Mopgoiorii, MOpheMiKh Ta CIOBOTBOPY, CUHTAKCUCY, 3aTHUM
JIOHECTH 1Iel MaTepiai 10 CBIJOMOCTI 1HIIMX, apTyMEHTYIOUH Oy/b-sike€ HOro MOJIOXKEHHS; BUSBIISE
TBOpYl 3110HOCTI B OMNpAIIOBaHHI MOCTABJIEHOI MPOOJIEMM; yMi€ TPaAaMOTHO KOMEHTYBATH JIOTIKY
MUTaHHA, KBaTipikoBaHO Bene AUCKycito. IIpu BUCBITIEHHI PO3MOBHOI TEMM CTYJAEHT HE JIOIyCKae
(haKTUYHHMX 1 MOBJICHHEBUX TIOMHJIOK.

34-29 Gamm — CTyHEHT 3acBiAuye€ BHUCOKHH pIiBEHb OCMHCIIEHHS BHUBYECHOTO, CIIPOMOKHHIA
JIOT1YHO, apryMEHTOBAHO, YiTKO, TOYHO 1 BUIBHO BHUCIIOBJIIOBATH BIJIACHI JYMKH, HE JIOITYCKa€
¢dakTuuHuX nMoMuioK. CriocTepiraeTbcss yMiHHS KOMEHTYBATH IEBHI MOJil, BCTAHOBIIIOBATH JIOT1YHI
3B's13kM. MOBIJIEHHS YiTKe, JIOTIYHE, X04a JI0NYCKAIOThCSl HE3HAUH1 MOBJIEHHEBI TOMUJIKH.

28-21 GamiB — CTYACHT JOCUTH IOCIIJIOBHO 1 JIOTIYHO PO3KPHUBAE PO3MOBHY TEMY, MPOTE HE
MOK€ OOTPYHTYBATH BHUCIJIOBJIEHI IyMKH, MPOSBIISE MOBEPXOBICTh CY/UKEHb, HE BMI€ MOSICHUTH CYTI
KOHKPETHUX TpaMaTHYHUX Ta CIOBOTBIPHUX SIBUIN, HE MOXE CAMOCTIMHO BHU3HAUUTH CHEHHU}IKY
ClIOBa K YaCTUHM MOBH, HETOYHO Ja€ BHU3HAYEHHS OKPEMHMX MOBHHUX (DakTiB; BiANOBiae Ha
OUTBIIICTH 3aMMUTaHb, 1[0 KOHKPETU3YIOTh BIIMOBI/Ib, MOKE HAaBECTH OKPEMi 3aBU€HI MOBHI KIIIIIIE Ta
KOHCTPYKIIii, MPOTE HE 3aBXKIU TOYHO. Y BIAMOBIII AOMyCKae 10 4-X (PaKTUIHHUX, S-TH MOBJICHHEBHUX

IIOMUIIOK.
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20-1 GauiB - BiMOBI/Ib XapaKTEPU3YEThCS HU3BKUM PIBHEM YCBIIOMIICHHS, CTYACHT JIOIYCKa€e
ICTOTHI IOMHJIKHM Y JIEMOHCTpaIlii pO3MOBHOI T€MH, HE BOJIOJII€ BIIMOBIIHOIO JIEKCHKOIO y MTOBHOMY
00cs31, MOPYIIye JIOTIKY BIJIOBIiJI, BIATBOPIOE MaTepiay Ha €JIEeMEHTApHOMY piBHI, Ha3WBaKOUH
okpeMmi ¢akTu. [HKOMM 3BydaTh 3aBUCHI Hanam'saTh (ppasu, siKi BUITYCKHUK HE MOXE YiTKO MMOSICHUTH;
BIJICYTHI NPUKJIaIH, TOMYCKAIOThcA Ipy0i (hakTUYHI MOMHUIKU. BUCITOBIIOBaHHS CTyAEHTa «OimHE»,
CIIPOIIEHE, MICTUTh 7 MOBJICHHEBUX OTPIXIiB.

Jlpyre nuTaHHsi Moke 0a3yBaTHCs Ha 3HaHHAX 3 AUCUUILIH «Teopemuunuii Kypcy inozemnoi
mosuy, «Jlimepamypa Kpain, mosa akux eueuacmuycay ado «Kpumuune uumannsa inozemmnoio
Mmoeoi0".

«Teopemuunuii Kypc ino3emHoi Mo6u» PO3KPUBAE PIBEHb BOJOJIHHSA CTYJEHTOM
TEOPETUYHUMHU MUTAHHIMHU JAPYroi 1HO3€MHOI MOBH 1 CTOCYETbCS IPaMaTHUYHOI Ta KOMYHIKaTMBHOI
IHIIOMOBHO{ KOMITETeHII CTyAeHTiB. OIiHKa 3HaHb BHUITYCKHHKIB 3 TUCHHIUIIH € KOMIUIEKCHOIO,
CTaHOBHUTH EKBIBAICHT YCi€l CYKYIHOCTI TEOPETHYHHUX BiIOMOCTEH, yMiHb i HAaBUYOK, HAOYyTUX Y
Ipolieci BUBYEHHS IPAKTUYHOT Ta TEOPETUYHOI IPaMaTUKH.

30-25 6aniB — BUITYCKHUK J1a€ BUYEPIIHY BIJMNOBI/Ib HA MOCTABJICHE MUTAHHS 1 BUABIISIE TITHOOKI
I'PYHTOBHI 3HaHHA 3 TIEBHOI TPAMAaTUYHOT TEMH, i1 TCOPETUYHI ACTIEKTH Ta MPAKTHYHE BTUICHHS.

24-20 Ganu — BUIYCKHUK IPAaBWJIBHO 1 Maibke B JIOCTaTHROMY O0CS31 Ja€ BiONOBigh Ha
MOCTaBJIEHE NMUTAHHS, M0 MIATBEPIKY€E HOro rimuboKi 3HAHHSA 3 JTUCLMILIIH, IEMOHCTPYE PO3YMIHHS
1HO3eMHO1 MOBH Ta 11 3B’SI3KY 3 IHIIMMHU AUCLHUIUTIHAMH F'YMaHITapHOT O IIUKITY.

19-15 6aniB — BUTyCKHUK HEAOCTATHHO OPIEHTYETHCS B MaTepialli, TOBEPXOBO CIIPUIIMAE 3MICT,
HE 3aBXXJIM MOXKE CAMOCTIHHO IpoaHalli3yBaTH 3alPOMOHOBAHHI MaTepiall.

14-1 GamiB — BMIYCKHMK HE€ MOXX€ BMKJIACTH 3MICT MHUTAHHS, IOTaHO OPIEHTYETbCA Y
HaBYaJIbHOMY TIpaMaTHYHOMY Martepiajli, He 3MII' CaMOCTIMHO NpoaHali3yBaTH 3alpONOHOBaHE
rpaMaTu4He SBUIIIE.

Y sionosioax na numanna 3 kypcy «/Iimepamypa Kpain, Mo6a AKUX 6UGUAECMbCA) CTYACHTU
MOBMHHI JIEMOHCTPYBAaTH 3HAHHS OCHOBHMX (DaKTiB, MOHATH, YNHHHUKIB Ta TEHACHLIN JITEpaTypHOTO
npouecy y BemukoOpuranii ta CIIIA, o6i3HaHICTH i3 3MICTOM Ta CIO)KETHUMHU JIHISIMH TBODIB
MPOBIIHUX AHTJIHCHKUX Ta aMEPUKAHCHKUX MUCHbMEHHHKIB, XapaKTepu3yBaTH crenuiyHi pHUcH
pi3HUX TepiofiB 'y dmiteparypax BenukoOpurtanii ta CIIA, opieHTyBaTHCSI B OCHOBHHX
JTEpaTypo3HAaBYMX TEPMIHAX Ta BMITH iX 3aCTOCOBYBATH ISl aHAJI3Y XyI0)KHBOT'O TBOPY.

30-25 OamiB — CTyIeHT/Ka pPO3KpHUBAE CYTHICTb TEOPETHYHOTO MHTAHHS CHUCTEMHO Ta
I'PYHTOBHO, CYNPOBOKYIOUM BIANOBiAb CIOBECHUMHU UIIOCTpaLlisIMU Ta MPHUKIAJaMH 3 IPO30BOTO
a00 TTOETHYHOTO TEKCTY, NEMOHCTPYE MOBHY OOI3HAHICTH 13 JIITEPAaTypO3HABYOIO TEPMIHOJIOTIEIO i

3MIMCHIOE TPYHTOBHUH aHAJI3 Ta IHTEPIPETAIIIIO XyT0)KHBOTO TBOPY.
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24-20 6amiB — CTyJIeHT/Ka PO3KPUBAE CYTHICTh TEOPETUYHOTO MUTAHHS JIOCTaTHHO MOBHO Ta
CHUCTEMHO, JEMOHCTPYE BMIHHS aHalI3y XYyIOXKHHOTO TBOPY Ta HaJeXHY OOIZHAHICTh 13
JIiTepaTypO3HABUOI0 TEPMIHOJIOTIE€I0, IPH BUKOPUCTAHHI CHCIiaIbHUX TEPMIHIB JIONMYyCKAE OJHY-IBI
HE3HAYHUX TOMUJIKH.

19-15 6aniB — cTyaeHT/Ka pO3KPUBAE CYTHICTh TEOPETUYHOTO MUTAHHS YACTKOBO 1 HE 30BCIM
JIOTIYHO, HaBEJCHHS CJIOBECHUX UIFOCTpPAIliil BUKIIMKAE YCKIIAIHCHHSI, IEMOHCTPY€E O013HAHICTh 13
OCHOBHMMHU NIpHUHOMaMH aHaji3y Ta IHTepHpeTalii JITepaTypHOro TBOPY ajleé 3aCTOCOBYE iX He
3aBXKAM JIOUIUIBHO, JOMYCKAa€e CYTTEBI MOMMJIKMA IPH BUKOPUCTAHHI CHENiajJbHOI TEPMiHOJIOTII,
BIJINIOBIIb € (hparMeHTAPHOIO, HEMOCiIOBHOIO.

14-1 GaniB — cTyAeHT/Ka AEMOHCTPYE y BIAMOBiJl NPUHIMIIOBE HEPO3YMIHHS OCHOBHUX
acreKkTiB MpoOJIeMH, HE MOXKE€ PO3KPUTH CYTHOCTI NMHUTAaHHS Ta HABECTH BIANOBIJHI NPUKIAIH,
JIEMOHCTPY€E TIOBHY HEOOI3HAHICTh 13 MpUHOMaMH aHaNi3y Ta IHTepHpeTamii XyJ0KHbOTO TBOPY, HE
BOJIOJIi€ CTICIIAIbHOIO TEPMIHOJIOTIEIO 1 HE BUKOPUCTOBYE 11 Y BIATIOBII.

[Mutanua 3 pucumiuiiad «Kpumuune uumanna ino3emnorw moeoiw" CTOCYeTbCS BMIHHS
KPUTUYHOI'O aHAJ13y TEKCTY EBHOI'O CTUJIIO MOBJICHHS/KaHPY.

30-25 6aniB — BUYCKHUK BUJILHO BUCIIOBIIIOETHCS HIOA0 3MICTY IIPOYUTAHOTO TEKCTY, BUKIIA A€
MaTepiaj JIOTiYHO, MOCIIJOBHO, TpaHChOpMye ojepkaHy iHpopMallito, A00Mpae TEPEKOHIHUBI
apryMEeHTH Ha KOPUCTH Ti€l UM 1HIIOT MO3MIIii, YCBIIOMIIIOE MOXKJIMBOCTI BUKOPUCTAHHS Ti€l Y 1HIIO]
iHpopmanii 17 BTUIEHHS BJIACHUX YMOBHBOJIB Ha OKpECHeHY MpoOiieMy; NEMOHCTPYE 3HAaHHS
JIEKCUKU TPOYUTAHOTO TEKCTy Ta BUSIBIISIE BMIHHS WOTO aHai3yBaTH, IEMOHCTPYE OOI3HAHICTH 13
JTEPaTypHO-KPUTUYHUMH JKEpeslaMyd 1 BMIHHS KOPUCTYBaTHCS HUMH, a TaKO0X CIPOMOKHICTb
MUCIIUTH HECTaHJApTHO, JaBaTH OpUTiHAJIbHE TJIYMAayeHHs MpoOieM, 3JaTHICTh CaMOCTIHHO
IHTepIpeTyBaTH, y3aralbHIOBaTH, pOOUTH BUCHOBKH Ha OCHOBI KOHKPETHOT'O MaTepiaiy.

24-20 6amu — BUITYCKHHK BOJIOJII€ MATEPiaJioM, CAMOCTIHHO OY/y€ MOCIiIOBHE, IIOBHE, JIOT19HO
BUKJIQJICHE BHCIIOBIIIOBAaHHS, OJHAK TIPUIYCKAETHCS OKPEMUX HEIOJIKIB: 37e0UIbIIOro 1€
BIJICYTHICTb BUPA3HOI OCOOMCTICHOI MMO3UIII] UM HAJIEXKHOI 11 apryMeHTallii.

19-15 Gan — BHIYCKHMK Tepelac OCHOBHUI 3MICT NPOYMTAHOTO TEKCTY, BiANOBiIA€E
OCMHCJICHO, CAaMOCTIIHO, ajie TIPH IbOMY BOJIOJIE €IEMEHTApHUMH HaBHYKaMHU aHATI3y, 32 00CATOM
BHCIIOBIIOBaHHS CsSiTa€ HOPMH, MOTO BHKJIAQJ 3arajoM 3B’SI3HUM, aje€ BIJICYTHS CaMOCTIMHICTH
CY/KEHB, X apryMEeHTOBaHICTb.

14-1 GaniB — cTyaeHT He (OPMYIIO€ YITKOI BIANOBIAI LIOJO0 3MICTY MPOYUTAHOTO TEKCTY,
BUCIIOBJIIOBaHHA € JMIIe HabopoMm ¢pa3, sfKi MDK CO00I0 HE TIOETHYIOTBCS 32 3MICTOM, €
HEMOCI1JOBHUMH, BIICYTHI ()aKTH, BaXJIMBI1 JIsl PO3YMIHHS TyMKH.

Tpere nmuTaHHs Mae 3a METy MEPEBIPUTH PIBEHb 3aCBOEHHSA TEOPETHYHMX 3HAHb y MeEXax

HaBYaJIbHOI JUCHUILTIHA « MeTOANKA HaBYaHHS 1HO3EMHOT MOBHY.



Tpere muTaHHS OLIHIOETHCS 32 KPUTEPIIMU:

®  BiJMOBIAHICTB 3MICTY;
® [I0BHOTA 1 IPYHTOBHICTh BUKJIAITY;
® JJ0Ka30BICTh BUKJIAJY;
® TEpPMIHOJIOTIYHA KOPEKTHICTb.
Ne Kpurepii IlkaJja ouiHIOBaHHSA
Ol[iHIOBAHHS 30-25 6axiB 24-20 6au 19-15 6a.mm 14-1 6anm

1. Bignosinnict | Bigmosins Biamnosine Biamnosine Biamosine

b 3MICTY CTyIEeHTa CTYJICHTA B CTYJCHTA JIUIIEe CTYJICHTA HE
MOBHICTIO OCHOBHOMY 4acTKOBO BIJIMIOBiTa€
BIIIOBINA€E BIIIOBINA€E BIJIMIOBI/Ia€ 3MICTY | 3MICTY
3MICTY IUTAHHS. | 3MICTYy MUTAaHHA. | muTaHHsI. OCHOBHI | MHUTaHHS.
¥Yci ocHOBHI He Bci ocHOBHI npobiieMu OcHoBHI
npooeMu npooeMu BU3HAUYCHI po0JieMu He
BH3HAYCHI YITKO. | BU3HAYCHI YITKO. | HEUITKO. BHU3HAYCHI.

2. [ToBHOTA 1 OcHoBHI OcHoBHI OcHoBHI OcHoBHI
IPYHTOBHICTH | MPOOIEMHU npobaemMu npoOaeMu npo0JIeMu He
BUKJIAy MOBHICTIO 1 PO3KpHTI HE PO3KpHTI JIHIIIe PO3KpHTI.

IPYHTOBHO JIOCUTh 4acTKOBO 1 6€3
PO3KPHUTI. MTOBHO 1 HaJIEKHOL
IPYHTOBHO. TIIOUHM.

3. HoxkazoBicts | CTyneHT Crynent Crynent Buknagae | JlokazoBicTh

BUKJIAJTy JEMOHCTpPY€E BHKJIaJa€ MmaTepiaj, Maike | BUKJIQay
BHUCOKHUH pPIBEHb | MaTepia, B HE apryMEHTYI0uUM | mMarepiany 1
JTI0Ka30BOCTI OCHOBHOMY METOUYHI CaMOCTiHHI
BHKJIANy apryMEHTYH4H1 1oJIoKeHHs. Bin MIpKyBaHHS
Martepiany 3 METOANYHI HE Ma€ CBOET BIZICYTHI.
nutanHs. Bin noyiokeHHs. BiH | Touku 30py 11010
MOJKE€ BUKJIACTH | BiIYYyBae O17IBIIOCTI
CBOIO TOYKY 30pYy | TPYAHOII y pooJeM.

3 mpo0bJem, 1o BUKJIQJICHHI CBOE€T
OOTOBOPIOIOTHCSA. | TOYKH 30PY MO0
psiay npobiiem.

4. Tepminonori | Cryaent gocuts | CTyneHT B Crynent ponyckae | CTyaeHT Maiixke
YyHa BUIBHO # OCHOBHOMY 3HAYHY KUIBKICTh | HE
KOPEKTHICTh | KOPEKTHO MIPaBUIIBHO TEPMIHOJIOTIYHUX | KOPUCTYETHCS

KOPHUCTYEThCS BHKOPHUCTOBYE TTOMIJIOK, 1110 METOINIHOIO
METOINYHOIO METOJINYHY YCKJIaTHIOE TEPMIiHOJIOTIETO.
TEPMIHOJIOTIEI0. | TEPMIHOJIOTIIO. posyminus 3micty | Moro 3amac
Bin Bononie Hesenuka BUKJIaZeHoro. Bin | MeTognuHux
IIOBHUM 3aI1acOM | KUJIBKICTH BOJIOJIE TEPMiHIB
METOIUYHUX TEPMIHOJIOTIYHUX | OOMEKEHUM MIHIMAJILHUN.
TEPMiHIB. MIOMUJIOK HE 3amacom

MIEePEITKOKAE METOTUIHHIX

PO3yMIHHIO TEPMiHIB.

3MICTY

BUKJIaACHOI'O.




Ctpykrypa kypey aucuuiutinu «[IpakTuka ycHOro Ta NMCeMHOr0 MOBJIEHHS»

Pucu ocoducrocri.

IIpo cebe. InTepecu MooauX JIFO/ICH B aHTJIOMOBHUX KpaiHax Ta Ykpaiui. [TpoGiaemu Mooaux
JIO/IeW B aHTJIOMOBHUX KpaiHax Ta B YKpaiHi. 30BHIIIHICTb Ta XapakTep. 30BHIIIHICTh MOTO Ipyra.

PoaunHe xuTTS.

Poaunni crocynku. Tpaauiiii oapykeHHs Ta BIHYaHHS B aHIJIOMOBHHX KpaiHax Ta B YKpaiHi.
Buxoanns gireit. [Ipobnemu B poauni. CiM's, 1€ 0J1uH 3 OaTHKIB.

CTy/eHTChKe KUTTHA Ta HABYAHHS.

Moe naBuanHs B yHiBepcuteti. [llnmsaxu Ta cmoco6n HaByanHs. Ha yporli aHTTiCEKOi MOBH.
Mosu cBity. PobOounii nens crynenrta. Bimomi yniBepcutetu. KemOpumx. Bimomi yHiBepcureru.
Oxcdopna. Binomi yHiBepcuteru. ['apBapa. Buxinnuii nens ctyneHta. Bisut 1o tearpy.

Hemae kpamoro micus, Hixx BIoMa / BIoMa Haiikpaiue.

Jloma Ta BeJCHHS JIOMAIIHHOT'O TOCIIONApCTBA B YKpaiHi. YMoBH uTTs. Beepenuni OynuHKy.
CTyneHTChKHii TypTOXKUTOK. BeleHHs JOMaITHBOro roCo1apcTBa.

PizHomaniTHi mMicus.

€Bporeiicbka KpaiHa, siky 0 st xotiB BinBigatu. Iloxix Ha mikHiK. Ha Mopcekomy y30epexiki.
Pimne micto/ ceno. BiaBigyBanHs 1ikaBux Miciib MicTa KueBa. Michke Ta CUTbCBKE KUTTSL.

:xa Ta ii npurorysanns.

Ia Ta Hanoi. BinsinyBanus kade, pecTopany. 3BUUKU XapuyyBaHHs B aHTIIOMOBHMX KpaiHax Ta
B YkpaiHi. Pi3H1 Tunu 3aknaaiB xapuyBaHHs B aHIJIOMOBHHX KpaiHax Ta B Ykpaini. Mos ymo0nena
CTpaBa, peLent. YmoOneHa ixka aHrmimiB. YmoOneHi Hamoi anrmiini. Pectopanu Jlonnmona.
[ToBeninka 3a CTOJIOM.

Crosnii aHTJIOMOBHHX KpPaiH.

Jlonzon. Likagi miciia. Helo-HMopk. Bemuke s6myko. Llikai micus. Kuis — cromums Ykpainm.

oizakm.

[Toi3aku miTakoM, MopeM, 3ami3HUIEI0. MaHIpiBKa Ha MallliHi, BEJIOCHUTIE], ,,aBTOCTOMOM .
Bun tpancnopty, 1110 HaiiOiabIe MeHi MoJ00a€eThC.

BignmoyuHok i copr.

JlitHi Ta 3uMoBI BuaM cropTy. CrnopT Ta irpd, sIKi MONYJSPHI B AHIJIOMOBHMX KpaiHax.
OniMmiichKi irpu.

Ykpaina Ta ykpainui.

I'eorpadiune monoxenns. Kmimar. JloBruil nuisix 10 He3aleXHOCTI. YKpATHChKI Tpaaullii Ta
cBata. Micta Ykpaiau. Bigomi moan Ykpainu.

CBiT HAaBKO0JI0 HAC.
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[Tpupona Ta 3aXUCT HABKOJIHUIIHBOTO cepenoBuiia. [IpOMUCIIOBICTD Ta CLIbChKE TOCTIONAPCTBO.
[Ipobnemu 3axMCTy HABKOJIMIIHBOI'O CEPEJOBHINA Ta iX BHUpilIeHHA. OXOpoHa HaBKOJHUIIHBOIO
cepenoBuma. CBiToBul exkooriyauii Pyx.

TenedaueHHs Ta KiHO, IX BILUIMB Ha JI0/1ei

Icropis xinemartorpady. XKaupu kiHo. KiHO sk 3aci® BimOOpaKeHHS pPEaTbHOTO KUTTS Ta
npobseM chorofeHHs. Sk 3HIMawTh GiaIbM (eTanmu cTBOpeHHS (GimbMy Ta mpodecii, OB’ s3aH1 3
kiHemaTorpadom). BuxoBHa poib kiHo. HaiiBimomimii kiHopecTuBasi Ta HaropoIy.

Teatp

Teatp B Ykpaini — icTopisi, pO3BUTOK, IPOBiAHI Te€aTpH Ta BUIATHI aKTOpU. Mill ymoOieHui
akTop. Bisut 1o Tearpy.

Icropis Teatpy, bputancbkuii Teatp.

Mucreurso

Hanpsimu B MucTenTBi. YKpaiHChKi My3ei MUCTELTB Ta BiIOMi XYI0KHHUKH.

AHrmiiicbka 1IKOJIa )KUBOMHUCY. YIIIO0IEHUHM XyI0KHHUK Ta KAPTUHH.

Mu HiK0JIM He IPUNMHAEMO BUUTHUC.

Cucrtema cepennboi ocBiTH B AHrmii ta Yensci. Tumm mkin. Cepenns ocBita B YKpaiHi.
[TpoGnemu BuxoBaHHS JMiTeH. J[MCIUIUTIHA B TITKOJII.

AHrjiiickka MoBa sk cBiToBa MoBa. CBIT BUBYae aHIJIHCBKY MOBY. IIpaBo Ha MOBY.
CreuianpHa aHrmiiicbka MoBa. MaifOyTHe aHTTIHCHKOI MOBH.

IosiTuyHa cucrema.

VYpsn aHraoMoBHUX KpaiH Ta YkpaiHu. CTpykTypa MOJITHYHOI CUCTEMH YKpaiHu Ta
aHIJIOMOBHHUX KpaiH. Bubopu, nmomiTuuHi naprii Ta pyx.

Bua ocsira.

Cucrema BHIIOI OCBITM B aHIJIOMOBHUX KpaiHax Ta YkpaiHi. CTyleHTCbKE XHUTTS B
OpUTaHCHKUX Ta aMEPUKAHCHKUX YHIBEPCUTETAX.

PoOota BunTess.

MipkyBaHHs HaJl JOCBiZJIoM BuHTess. ['0J0BHI (OCHOBHI) pucu Xopomoro Bumrtens. KiacHe

KkepiBHULTBO. [Ipo0iemu aiTeit.

Jlirepatypa
1. TIpakTuka yCHOro Ta MHCEMHOI'O MOBJIEHHS: 30IpHMK TEKCTiB Ta BIpaB (i CTyAeHTIB 11
kypey) / Y. I'.IL. lllxkamepna, O.€. Kapnosa, JI.I. Uepuyxa. — K.: KMIIVY imeni B.JI. I'pinuenxka,
2006. — 88c.
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2. IlpakTuka yCHOTO Ta MUCEMHOTO MOBJEHHs : HaB4.-MeroA. [loci6. [{ns aynurtop. Ta cam
oct. P06. Cryn. IV k. / [Yknan. A.M. Kozauyk, O.1. Cutnuk, FO.JI. Tipomko, H.C. Uepnirieceka]. —
K. : KuiBcbk. YH-T imeHi bopuca I'pindenka, 2010. — 248 c.

3. IectpsxoBa H.B. 111 aHrmilicekux po3MOBHHX TeM: J[Is CTapIIOKIACHUKIB Ta
abitypienriB. — X.: Topcinr, 1999. — 288c.

4. Tyuuna H.B., MepkynoBa T.K., Ky3smina B.C. Speak English with Pleasure / 3a pen.
Jlyisu I'pin (Benuka bpuranis), Kipu O. fncon (CILIA). — 2-re Bun., Bunpaiene. — X.: TopciHr,
2002. — 288 c.

5. John & Liz Soars Headway Pre-intermediate Student's book.. - London Oxford University
Press, 1991. - 143 p.

6. John & Liz Soars Headway Pre-intermediate Work book.. - London Oxford University
Press, 1991. - 94 p.

7. Murphy Raymond grammar in use: a sell-study reference and practice book for
intermediate students, with answers. - New York: Cambridge University Press. 1998. - 328 p.

8. IlepioanuHi aHTTIOMOBHI BUJaHHs razetu Digest.

9.  Harrison, M. Word Perfect. Vocabulary for fluency. Thomas Nelson Ltd., 1990.

10. Calcutt, A. An A-Z of British Pop Culture. Prion Books Ltd, 2000.

11. Crowther, J. (Ed.) Oxford Guide to British and American Culture for Learners of English.
OUP, 1999.

12. Evans, V. Successful Writing Advanced. Express Publishing, 1999.

13. Fairfax, B. & Trzeciak, J. Listening. English for Academic Study Sseries. Person
Education Ltd., 1999.

14. Gerard-Sharp, L. Ideas and Issues Advanced. Chancerel International, 2000.

15. Murphy Raymond grammar in use: a sell-study reference and practice book for
intermediate students, with answers. - New York: Cambridge University Press. 1998. - 328 p.

16. Nuttall, C. Teaching Reading Skills in a Foreign Language. Macmillan Heinemann, 2000.

Crpykrypa kypcey 3 aucuuiliinu «Teopernunuii Kypc (aHriiiicbka MoBa)»

«TeopeTnunnii Kypc (aHTIIIIChKa MOBA)» € CKJIAJIOBOIO YACTHHOK HOPMATHBHUX JHUCIMILIIH
LUKy HAayKoBOi, NpodeciiHol Ta MpaKTHYHOI MiAroTOBKH. li BUBUEHHS Hependayac PO3B'S3aHHS
HU3KU 3aBJaHb (hyHIaMeHTalIbHOI npodeciitHoi miAroTOBKM MaiOyTHIX (haxiBILiB aHTJIHCHKOI MOBU
II0JI0 OMAHYBaHHS CHUCTEMOIO 3HaHb MPO MOP(OJIOTiI0 1 CHHTAKCUC aHTJIINCHKOI MOBH, 30KpeMa
MiClleé TpaMaTUKH B MOBHIM cHcTeMi, MOPQOJIOTiyHI 1 CHHTAKCHUYHI OJUHUIN, IX peajizailiio y

MOBJIEHHEBOMY IIOTOIll, YACTUHU MOBH, iX JIGKCUKO-TpaMaTHYHE 3HAYCHHS Ta TpaMaTU4HI KaTeropii,
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BUJIM CHHTAKCHYHOTO 3B’SI3KY TOILO, a TAKOXX (pOpMyBaHHs y MailOyTHIX yYUTENIB aHITIHCHKOI MOBH
BMIHHS aHaJII3yBaTH I'paMaTH4HI SIBUIIA, BA3HAYATH 1 OOTPYHTOBYBATH IpaMaTH4HI KaTeropii.

I'pamamuuna 6yoosa anzniticekoi mosu. Mopgonozis

1. CTpyKTypHO-CHCTEMHA XapaKTEPUCTUKA IPaMaTUYHOI OyI0OBH aHTIIIHCHKOI MOBH.

2. CnoBo. Mopdema.

3. Teopis wactur moBu. CaMOCTIiifHI Ta CIIy’>kO0B1 YaCTUHU MOBH.

4. IMeHHUK. 3aliMEHHUK. APTHUKIIb.

5. HiecnoBo. I'pamaTiuni kaTeropii.

I'pamamuuna 6yooea aneniiicokoi mosu. Cunmaxcuc. Illpacnamuka

1. Teopis CIOBOCTIONYYEHHS.

2. Peuenns. [Ipocre Ta ckiiagHe peyeHHs.

3. Bucnosnenns. Tekcr.

4. Tlparmaruka. Jluckypc.

Jlimepamypa

1. I'magym H.®. Teopernyna rpamaTthka aHTIiHCBKOI MOBH B TaOmuipsix: HaBuanpHwmii
nocionuk. — Kuis: TOB “BTC Ilpunt”, 2012. — 188 c.

2. Morokhovskaya E.J. Fundamentals of Theoretical Grammar. — Kiev: Vysca Skola, 1984.

3. Crystal D. The Cambridge Encyclopedia of the English Language. — Cambridge: Cambridge
Univ. Press, 1995.

4. Quirk Randolph, Greenbaum Sidney, Leech Geoffrey, Svartvik Jan A Grammar Of
Contemporary English. — Longman Group Ltd. — 1992. — 922 p.

5. Leech G.N. Principles of Pragmatics. — London, New York: Longman, 1983.

6. Nunan D. Introducing Discourse Analysis. — London: Penguin English, 1993.

7. Yule G. Pragmatics. — Oxford: Oxford Univ. Press, 1996.

CTpykrypa Kypcy aucuuiiinu «Jlireparypa kpaii, MoBa IKMX BUBYAETHCSD)

Huctumnnina «Jliteparypa kpaiH, MoBa SIKMX BHMBYAETBLCS» Tiependadac O3HAHOMIICHHS
CTYICHTIB 3 OCHOBHHMH €TallaMu pO3BUTKY JjiTepaTyp BenukoOpuranii ta CIIA, onaHyBaHHA
OCHOBHUMH JIITEPaTypO3HABUOI TEPMIHOJNOTIEI0 Ta MPHUHIMIIAMU JHTEPaTypO3HABUOTO Ta
JTIHTBICTHYHOTO aHAaJi3y, PO3BUTOK MPAKTUYHUX BMiHb aHAi3y aHTJIOMOBHOIO XYJO0KHBOTO TEKCTY.

British Literature

Old English poetry. The epic poem “Beowulf”.

Literature in Britain in the Medieval period (1066-1485).

The English Renaissance (1485-1660): Lyric poetry, pastoral verse, the sonnet.
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The Age of Reason / Neo-Classical age (1660-1798): “Gulliver’s Travels” by Jonathan Swift.
Pre-Romantic poets.
The flowering of Romanticism: romantic poetry of William Wordsworth. Poetry of George
Gordon Byron and John Keats.
Britain’s Victorian literature.
Emerging Modernism. Modernist poetry. Modernism and short story.
American Literature
American literature in the colonial period. Poetry of Anne Bradstreet.
The 18M-century American literature. Benjamin Franklin’s “The Autobiography”.
Romanticism and poetry of Edgar Allan Poe.
American Renaissance. Transcendentalism. Dark Romanticism of Hawthorne and Melville.
Walt Whitman and Emily Dickinson’s poetry.
American literature of the 2" half of the 19" century. Autobiographical background in “Life on
the Mississippi” by Mark Twain.
The Emergence of Modern American literature. Free verse in Carl Sandburg’s poems. Poetry of
Robert Frost.
The great modernists: Poetry of Ezra Pound and William Carlos Williams. Women’s voices in
Modernist poetry: H.D and Marianne Moore.
American fiction between the World Wars. Ernest Hemingway’s short stories. The Southern
gothic in William Faulkner’s fiction.
The U.S. Ethnic literatures: African American literature in the 20" century.
Jlireparypa:
1. British Literature 1: Middle Ages to the Eighteenth Century and Neoclassicism. Bonnie J.
Robinson, Laura J. Getty, eds. University of North Georgia Press Dahlonega, Georgia, 2018.
2. British Literature I1: Romantic Era to the Twentieth Century and Beyond. Bonnie J. Robinson,
ed. University of North Georgia Press Dahlonega, Georgia, 2018.
3. Oxford Companion to English Literature. Margaret Drabble, ed. Oxford University Press, 2000.
4. American Literature from 1600 through the 1850s. Augustyn Adam, ed. New York: Rosen
Educational Services; Britannica Educational Publishing, 2011.
5. American Literature: A Handbook of American Literature for students of English. Zbigniew
Lewicki, ed. Warsaw: University of Warsaw, US Embassy, Warsaw.
6. Bercovitch, Sacvan, et al., eds. The Cambridge History of American Literature. Cambridge,
U.K.: Cambridge University Press, 1994.
7. Bode, C. Highlight of American Literature. Washington, D.C.: USIA, 1995.
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Crpykrypa Kypcey 3 aucuuiiin « Kpuruyne YuTaHHs iHO3€MHOK0) MOBOIO»

Kypc «KpuTnuHe 4uTaHHS aHINIACBKOIO MOBOIO» Iependadae (OopMyBaHHS y CTYJCHTIB
MOBJICHHEBOT 1HIIOMOBHOI KOMIIETEHIIil, 0 MOJArae y BHPOOJIEHHI B HUX YMiHb 3MICTOBHOTO Ta
JEeTaTbHOTO aHaNi3y BepOaJbHUX OCOOIMBOCTEH XyJOXKHIX Ta HEXYAOXKHIX aHTJIOMOBHUX TEKCTiB,
JIHTBICTUYHO OOTPYHTOBaHOi iHTepmpeTaiii pPI3HOCTWIBOBUX Ta PI3HOKAHPOBHX TEKCTIB;
OCMHUCIIIOBATU €CTETUYHY LIHHICTh IPOYUTAHOIO 1 BHUCJOBIIOBATH CBOIO JYMKY 3 IPUBOJIY TOTO
3aco0amMM aHTJIHCHKOT MOBH.

AHaji3 raseTHUX crarteii mepenbadae BU3HAYCHHS TOJOBHOI Te3M CTarTi. BusiBICHHS
OCHOBHMX PUTOPUYHMX CTpATeriil y cTarTi (BU3HAYEHHS, NOSICHEHHS, ONKC, OIIOBI/Ib, apryMEHTallls,
oLiHKa ToImo). AHami3 crarti 3a moxesuro hucleus and satellites. BusnadeHHs CIiBBiIHONICHHS
TOJIOBHOI T€3H # 3arojoBKy cratTi. Oninka mogayi ingopmariii B cTaTTi.

AHaTi3 TNOETHYHOr0 TeKCTy Iependayae BHU3HAYCHHS KIIOYOBUX (Iryp MOBIICHHS B
MMOETUYHOMY TEKCTi (MeTadopa, METOHIMIs, MapaJoKC TOIMIO); MiITEeKCTOBUI KOJI BIpIla; CUMBOJIBHY
cucTeMa BIpIIa; KOMEHTYBaHHS €MOTHBHHUX O3HAaK IOETUYHOIO TEKCTY 3 METOI BUSBJICHHS
HECTaHIAPTHOTO TOTJISAY Ha CBIT aBTOpPA TEKCTY.

AHaTi3 XyI0KHBOT0 TEeKCTY Iependadae BU3HAYCHHS CIOKETHUX YaCTHH TBOPY; aHaIi3
CUCTEMH TEpPCOHaXiB y TBOp1 (MPOTAroHICT, aHTAroHICT); BUSBICHHS THUIIB KOHQIIIKTY B TBOPI
(BHYTpILIHIN, 30BHIMIHIN); 3’4CyBaHHS TOHAIBHOCTI XYAO0KHBOTO TEKCTY; KOMEHTYBaHHS (DYHKIIIH
XYAOXKHIX JIeTallell Yy XYI0KHbOMY TEKCTi; BUSBICHHS CHMBOJIBHOI CHCTEMH XYHOXXHBOTO TEKCTY;
OOrOBOPEHHSI HApPAaTUBHOI MEPCIEKTUBH B XYJI0KHbOMY TEKCTI1; BIJICTE)KEHHSI THIIB IPOHIi B TEKCTI
TBOPY.

AHasli3 HayKOBO-TOMYJISIPHOTO TEeKCTYy mepeadayae KOMEHTYBAaHHS aKTyaJlbHOCTI HAayKOBO-
MOMYJISIPHOTO TEKCTY; BUSBJICHHS €()EKTUBHOCTI BUKOPUCTAHHS MIKCTUJIBOBOT JIEKCUKH (PO3MOBHUX
OJIMHUIIb 1 HAYKOBUX TEPMIHIB); 3 sICYBaHHs cIocoOy pemnpes3eHTauii iHdopMallii B ra3eTHiil cTaTTi
(XpOHOJIOTIYHUM, MPOCTOPOBUHM, BijJ 3arajJlbHOr0 10 CHENHU(IUHOro, 3a MPUHIMIIAMU CXOXKOCTI /
PO301XKHOCTI, 32 MPUYMHHO-HACTIIKOBUM MPUHIUIIOM); KOMEHTYBAaHHSI 00pa3y IiIbOBOTO 4YMTaya

HayKOBO-TIOITYJISIPHOTO TEKCTY.

Jliteparypa:
1. Literature: Reading Fiction, Poetry, Drama, and Other Essay / ed. by Robert DiYanni. —
2nd ed. — McGraw-Hill, 1990. — P. 485-489.
2. Redkal. The Course of Critical Reading. — 150 p. (miaroTosienuii 10 IpyKy).
3. Kyxapenko B.A. IHTeprperariss TeKCTy: HaBY. MOCIOHWK IS CTYJIEHTIB CTApIIUX KYypCiB
(bakynbpTeTiB aHITIChKOT MOBU. — BiHHMIISI: HOBA KHUTA, 2004.

4. Delaney D., Ward C., Fiorina C.R. Fields of Vision. — Longman, 2003. — Vol. 1.
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5. Delaney D., Ward C., Fiorina C.R. Fields of Vision. — Longman, 2003. — Vol. 2.

Ctpykrypa Kypcy nucuuiuting «MeToquka HaBYaAHHA iHO3eMHOI MOBH»»

3aBa”HHs BUBYEHHS TUCHUILTIHA “MeToarKa HaBYaHHS 1HO3EMHOT MOBU:

® 3JaTHICTh CUCTEMHO aHaJi3yBaTH I'OJOBHI TEHIEHLIi 1ICTOPUYHOTO PO3BUTKY YKpPAiHCHKOIO
Hapoay, IIHYBaTH HWOTrO KYyJbTYPHO-ICTOPUYHI Ta MOpPAJIbHO-€THYHI HaJO0aHHS Ta CHPUITH
PO3B’A3aHHIO aKTyaJIbHUX 3arajbHOIEPKABHUX 1 CYCIIJIbHUX 3aBaHb.

® 3aTHICTh JO0 KPUTUYHOTO MHUCJICHHS 1 IHHICHO-CBITOTJISAHOI peaizamii 0coOucTocTi.

* CTBOPUTH Yy CTYACHTIB LIMPOKY TEOPETUYHY 0a3y, IO PO3KPHBAE 3arajibHi Ta CIIELialbHI
3aKOHOMIPHOCTI IMpOLECY HAaBUaHHs K 3aco0y CIIJIKYBAaHHS, OCBITH, BUXOBAaHHS W PO3BUTKY, sKa
BKJIIOYA€, KPIM METOJAWYHHUX 3HAHb, TAKOXK 3HAHHS 13 CYMDKHUX 3 METOJIMKOI HAayK ICHUXOJIOTO-
Me/1aroriyHoro, (PLIOIOTIYHOTO W KYJIBTYpPOJIOTIYHOTO IUKJIIB, 1 Ha IIiif OCHOBI chopMyBaTH ysIBICHHS
PO 3MICT 1 CTPYKTYPY MEJAroriyHoi AisNIbHOCTI BUNTEIS,

* O3HAWOMUTH CTYACHTIB 3 HAMOUIBII BIAOMHUMH METOJUYHMMH HaIpsIMaMH, CHUCTEMaMH 1
MeToaaMu, (hopMamMu Ta 3aco0aMu HaBYaHHS 1HO3EMHHUX MOB 1 KYJIBTYp, @ TAKOXK CPOPMYBATH Y HUX
YMiHHS TBOPYO 3aCTOCOBYBATH CBOi 3HAHHS HA MPAKTHUIIl 3 YPaxXyBaHHSIM KOHKPETHHUX YMOB;

* Ha 0a3l oJepKaHMX TEOPETUYHMX 3HaHb PO3BHBATU Y CTYJCHTIB TBOpPYE METOJUYHE
MUCIIEHHS], K€ JONOMOKE M y BHpIllIEHHI PI3HOMAHITHUX METOJAWYHMX 3a/ad, 110 BUHUKAIOTH Y
HaBYaJIbHO-BUXOBHOMY IIPOILEC] 3 1HO3EMHOI MOBH y HIKOJII.

3mictoBuii Moayiib I. PO3ymiHHS y4yHIB Ta npoliecy y4iHHS.

3microBuii Moayis 1. ITigroroBka 1o BunTentoBanHs 1.

3mictoBuii Monyns III. HaBuaHHS MpOAYKTHBHUX BHJIIB MOBJICHHEBOI MisNbHOCTI. HaBuaHHS
MOBJICHHEBUX HaBUYOK.

3mictoBuil Moaynb IV. HaBuaHHs penenTUBHUX BHJIIB MOBJIEHHEBOI NisbHOCTL. KOHTpOab y

HaBYaHHI iIHO3€MHOI MOBH.

Jlitepartypa:

OcHoBHa (6a30Ba)
1. Meronuka BUKIaJIaHHS IHO3EMHUX MOB y CE€pellHIX HaBYalbHUX 3aknafax: [ligpyunnk / Kom.

aTopiB mig kepiBH. C.}O.Hikonaeoi. — K.: Jlensir, 2002. — 328 c.
2. Hikxomaesa C.FO. OcHOBU Cy4acHOi METOJIWKH BHKJIaJaHHs iHO3eMHUX MOB. — K.: JleHBIiT,

2008. — 285 c.

JomaTkoBa
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1. TlporpamMu mJis 3araJlbHOOCBITHIX HaBYAJIBHUX 3aKja/liB Ta CHEMIali30BaHUX IIKUT 3
MOrIMOJICHUM BUBYCHHSM 1HO3eMHUX MOB: IHO3emHI MoBH. 2-12 kmacu. — BT® "Ilepyn", 2005. —
208 c.

2. Harmer J. The Practice of Language Teaching. — Longam, 2004. — 370 p.

OpieHTOBHMII NepeJlik NUTaHb 10 KBaJdi(ikaniiiHOro ek3amMeny 3i cneniasizanii
(anraiiicbka MoBa)
MNPAKTUKA YCHOI'O TA IMCEMHOI'O MOBJIEHHA

1. Family relations. Family problems. What is generation gap?

2. My university studies. Would you like to study abroad? Why? Why not?

3. Homes and housing in English-speaking countries and Ukraine. Please, describe the house
of your dream.

4. European country I'd like to visit.

5. Where would you rather live: in urban and rural area? Why?

6. Eating and drinking habits in English-speaking countries and Ukraine. Eating out in
English-speaking countries and Ukraine.

7. Speaking about the weather in Britain and Ukraine. What is your favourite weather? Why?

8. Going shopping. Do you have a favourite shop? When did you go shopping last time? What
did you buy?

9. Work and employment. (Describe your ideal job. You should say: What the job is; what it
involves; what the working conditions are)

10. Diseases and health problems. Do you agree or disagree with the statement “Health is better
than wealth”

11.Kyiv - the capital of Ukraine. If you had an opportunity to guide the group of tourists
around Kyiv, what places would you show them?

12. Ukrainian cuisine. Table manners in Ukraine and all over the world.

13. Ukrainian theatres. A visit to the theatre. Tearp B YkpaiHi.

14. The concise history of the theatre.

15. British theatre. The Globe.

16. The history of the cinema. Film genres.

17.TV and Cinema - their impact on people.

18. Ukrainian art museums and famous painters.

19. Consequences of industrial and agricultural influence on the nature. Environmental
problems and the ways to solve them.

20. Secondary education in Ukraine.
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21. There have been significant changes in the system of education of Ukraine recently. What is
your attitude to this?

22.“Education is not preparation for life; education is life itself.”

23.“There is no denying the fact that the movies are a powerful force in contemporary life, yet
what is questioned, is their capacity for doing good.”

24.“Great painters make us see and think a great deal more than the objects before us.” My
favourite painter.

25.“The real masterpieces of art are an inexhaustible source of beauty and harmonious unity.”

26. If there were a movie about your life, what kind of movie would it be? Why?

27.English as a world language. Main spheres of usage

28. Healthy lifestyle and the main ways of keeping it.

29. The future of English language as Lingua Franca.

30. The monarchy and republic as different types of government and their advantages.

31. Many people believe in abolished censorship in our country. Do you also support this idea?
Why?

32. The mass media of Ukraine and the English-speaking countries.

33. The future of mass media. The advantages and disadvantages of the electronic media.

34.A lot of experts insist that the printed media are hopelessly outdated and soon will be
vanished by itself. Do you support this idea? Prove your point of view.

35. Different means of mass media can be used in teaching process. Which of them and in what
way would you use? Prove your choice.

36. Some people obtain legal profession to maintain justice, others — just to earn money. Why
people become lawyers? Give your ideas.

37.The constitution of Ukraine and the Universal Declaration of Human rights: comparative
aspect.

38.Some psychologists assert that any punishment inflicts pain, still the mechanisms of
punishment are justified in contemporary society. What is your point?

39. Television: for and against. TV impact on youth.

40. Scientists maintain that mass media have irreversible impact on people’s psychology.
Develop this idea.

41. Historians mark that punishment has become more loyal recent decades, which speaks for
social development. Still, the crime rates are growing. Do you agree that in highly developed society
there shouldn’t be any punishment implemented?

42.The Internet as mass medium: the source of information or the technology causing a lot of

danger?
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43. The problem of capital punishment in legal systems: for and against.
44. The problem of punishment at school: advantages and disadvantages. Corporal punishment:
pros and cons.

45.What makes an ideal teacher? Use specific examples.

TEOPETHYHHNI KYPC (AHTJIIHCHKA MOBA)

1. Language as a system and structure. Language levels. The dichotomy of language and
speech. Systemic relations in language. Syntagmatic relations. Paradigmatic relations.

2. The morpheme as an elementary meaningful unit. Classification of morphemes.

3. The word as the smallest naming unit and the main unit of morphology. Lexical and
grammatical aspects of the word. Types of grammatical meanings.

4. Grammatical (morphological) categories. The notion of opposition as the basis of
grammatical categories. Oppositional analysis. Types of oppositions.

5. Parts of speech in English. Different approaches to the classification of parts of speech.

6. The noun as a part of speech in English. Morphological, semantic and syntactic properties of
the noun. Grammatically relevant classes of nouns.

7. The category of number in English. Formal and functional features of the number category.
The problem of number in different subclasses of nouns.

8. The category of case in English nouns. The evolution of theoretical interpretations of the
category of case in English.

9. The problem of gender in English. Personal pronouns as gender indicators of nouns. Sex
distinctions in the system of the noun.

10. Noun determiners. The article in English. The problem of the zero article.

11. The verb as a part of speech in English. Grammatically relevant subclasses of verbs
(transitive/intransitive, terminative/non-terminative).

12. The category of tense in English. Tense oppositions. Absolute and relative tense meanings
of English tense-forms.

13. The category of aspect. Aspect oppositions in English.

14. The category of voice. Voice opposition. The number of voices in English.

15. The category of mood. The problem of mood opposition. Mood and modality in English.

16. The Word Group Theory. Noun phrases in English. Verb Phrases in English.

17. Syntactic theories. The sentence — the main communicative unit. Classification of
sentences.

18. Pragmatic aspect of the sentence. Speech Acts in English. Maxims of conversation.
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19. Text Linguistics. Text types. Cohesion and coherence. Deixis.

20. Discourse. Speech Strategies in English.

JITEPATYPA KPATH, MOBA SIKUX BUBYAETbHCSH

1. Characterize the Anglo-Saxon and the Medieval periods of English literature, give
examples of the most prominent literary works of the era. Point out the main features of the epic,
analyze the plot, language and composition of “Beowulf”. Give the definition of alliteration. Find
examples of alliteration in the excerpt from “Beowulf”.

2. Define the key features of the English Renaissance. Make sure to mention the dominant
literary genres, and to name the most prominent writers, playwrights, poets and their works. Analyze
one of Shakespeare’s sonnets focusing on the speaker’s mood and the idea of love.

3. What is Pre-Romanticism? Identify thematic and stylistic features of William Blake’s
poetry. Analyze Blake’s poems interpreting symbolic imagery in “The Lamb”, “The Sick Rose”.

4. Give an overview of the English Romanticism and its ideas. What are the defining features
of Romanticism in poetry of William Wordsworth, George Gordon Byron and John Keats? Speak on
the imagery and leitmotifs in the poem “Darkness” by George Gordon Byron.

5. Characterize the developments of the English Victorian literature. Speak on the new forms
of Victorian novel, and Victorian poetry. Point out the features of a dramatic monologue in the poem
“My Last Duchess” by Robert Browning.

6. Speak on the developments of English literature in the first half of the 20™" century. Define
the main features of Modernism. What is irony as a literary technique? Find examples of verbal and
situational irony in “The Rocking-Horse Winner” by D. H. Lawrence.

7. Characterize the early American literature focusing on the prevalent literary genres, writers
and themes of the period. Speak about religious undercurrent and personal focus in poetry of Anne
Bradstreet. What does the poem “The Author to Her Book” say about female authorship? Give
examples of metaphors in the poem.

8. Define the main features and themes of American Romanticism. What is Dark
Romanticism? Speak on Edgar Allan Poe’s poetry. Identify the theme and idea, figurative language
and poetic stylistic devices in “A Dream” and “Eldorado” by Edgar Allan Poe.

9. What are the predominant themes, imagery and stylistic innovations of Walt Whitman’s
poetry? Characterize literary features of Emily Dickinson’s verses. Compare the literary techniques
of the two poets in the selected poems.

10. Characterize American fiction between the World Wars. Speak on Ernest Hemingway’s
narrative techniques in “Hills Like White Elephants”. What is the setting of Ernest Hemingway’s

short story? Elaborate on how “white elephant” is used as a metaphor.
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11. Speak on poetic and stylistic innovations in American Modernist poetry. Define the key
images in “The Sea of Glass” and “In a Station of the Metro” by Ezra Pound. Find metaphorical
comparisons in “You’re” by Sylvia Plath.

12. Characterize the developments African American literature. Identify symbols and
metaphors in the poems “Dreams” and ‘“Mother to Son” by Langston Hughes. What are the themes

and conflicts in Alice Walker’s “Everyday Use”? Who is the narrator in the story of Alice Walker?

KPUTUYHE UWUTAHHS ITHO3EMHOIO MOBOIO
Define the notion of irony. Comment on its types.
Discuss the notion of symbol. Comment on the typology of symbols.
Define the notion of allegory.
Discuss the notion of conflict and its types in fictional texts.
Discuss the typology of narrators in fictional texts.
Comment on the types of setting in fictional texts.
Discuss the structural parts in a fictional text.

Discuss the structural parts in a media article.

© © N o g &~ NP

Comment on information structuring in a media article with regard to nucleus-and-
satellites model.

10. Comment on the notion of message of a text.

11. Discuss the notion of tone of a text and means of its creation.

12. Define the notion of foregrounding and its types.

METOJIUKA HABUAHHS THO3EMHOI MOBH
1. The teacher’s roles (Manager, Organizer, Participant, Assessor, Motivator, Facilitator,

Tutor, Observer, Guide, Language expert).

2. Learning styles (visual, auditory, kinesthetic).

3. Learner types (intuitive, formal, informal, imaginative, active, deliberate, self-aware
learner).

4. Multiple Intelligences (Bodily-kinaesthetic, Interpersonal, Intrapersonal, Linguistic,
Logical-mathematical, Naturalistic, Visual-spatial, Musical).

5. The roles of teachers and learners in CLT (learner centered approach vs teacher centered
approach).

6. Affective factors in language learning (self-esteem, inhibition, risk-taking, anxiety,
attitude).
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7. Cognitive factors in language learning (transfer, interference, overgeneralization).

8. Bloom’s taxonomy (low order thinking skills: remembering, understanding; high order

thinking skills: application, analysis, evaluation, creation).

9. Methods and approaches in ELT: Grammar Translation.

10. Methods and approaches in ELT: Audio-Lingual.

11. Methods and approaches in ELT: Lexical Approach.

12. The main principles and features of CLT (communicative competence, communication,
communicative context, active learning, cultural awareness, 4 communicative skills).

13.Views on language and language learning in CLT (structural/functional view of language,
active learning).

14. Classroom layouts for different purposes (semi-circle, one large table, zones, full circle,
rectangular, curved rows, arrowhead, diagonal, reverse, no tables, facing, islands).

15. Modes of interaction in the classroom (Group work, Closed-ended teacher questioning,
Individual work, Choral responses, Collaboration, Full-class interaction, Teacher talk, Self-access,

Open-ended teacher questioning).
16. Classroom management (giving feedback).

17. Teaching materials (types, sources; teacher’s set and learner’s set; CEFR, Curriculum,
syllabus; Criteria for selecting a course book).

18.Speaking as a skill (characteristics of spoken production and spoken interaction).

19.Writing as a skill (activities for teaching writing. process and product approaches to
teaching writing.

20.Teaching vocabulary.

21. Teaching grammar. The place of grammar in CLT (deductive and inductive approaches to
teaching grammar. Techniques for presenting and practicing grammar).

22. Listening as a skill. Types of listening (Listening for gist, listening for specific information,
listening in detail, inferential listening).

23. Activities for teaching listening. (Before-listening activities. While- and after-listening
activities).

24. Reading as a skill (types of reading: skimming, scanning, close reading, reading to infer
vocabulary meaning, reading to infer textual meaning; activities for developing different types of
reading; effective/ineffective activities).

25. Components of a lesson plan. Stages of lesson planning.

26. Types of assessment.



22

3pa3zok exzamenayitinozeo dinemy

KuiBcbkuii yHiBepcurer imeni bopuca I'pinuenka
®aky/JbTeT POMaHO-TePMAHCHKOI (ij10JI0Til

KBanidikauiiinuii ek3amen 3i cneniajizanii [nozemHa MoBa (aHriiicbKa)
JJISl CTYJIeHTIiB
Cremiansaocti: 035 dinosoris
Crenianizarii: 035.01 Ykpainceka MoBa Ta JiTeparypa
Ocgitaboi porpamu: 035.01.01 Ykpainceka MoBa Ta JiTepaTrypa
OCBITHBOTO piBHS: TIEPIIOTO (OaKaIaBPCHKOTO)

Biner Ne 1
1. Compare the homes and housing in English-speaking countries with that in Ukraine.
2. Read the text critically, make the analysis.

The Empire of Ice Cream
(J. Ford)
Are you familiar with the scent of extinguished birthday candles? For me, their aroma is
superceded by a sound like the drawing of a bow across the bass string of a violin. This note
carries all of the melancholic joy | have been told the scent engenders—the loss of another
year, the promise of accrued wisdom. Likewise, the notes of an acoustic guitar appear before
my eyes as a golden rain, falling from a height just above my head only to vanish at the level
of my solar plexus. There is a certain imported Swiss cheese | am fond of that is all triangles,
whereas the feel of silk against my fingers rests on my tongue with the flavor and consistency
of lemon meringue. These perceptions are not merely thoughts, but concrete physical
experiences. Depending upon how you see it, I, like approximately nine out of every million
individuals, am either cursed or blessed with a condition known as synesthesia.
It has only recently come to light that the process of synesthesia takes place in the
hippocampus, part of the ancient limbic system where remembered perceptions—triggered in
diverse geographical regions of the brain as the result of an external stimulus—come together.
It is believed that everyone, at a point somewhere below consciousness, experiences this
coinciding of sensory association, yet in most it is filtered out, and only a single sense is given
predominance in one's waking world. For we lucky few, the filter is broken or perfected, and
what is usually subconscious becomes conscious. Perhaps, at some distant point in history,
our early ancestors were completely synesthetic, and touched, heard, smelled, tasted, and saw
all at once—each specific incident mixing sensoric memory along with the perceived sense
without affording precedence to the findings of one of the five portals through which "reality"
invades us. The scientific explanations, as far as | can follow them, seem to make sense now,
but when | was young and told my parents about the whisper of vinyl, the stench of purple,
the spinning blue gyres of the church bell, they feared | was defective and that my mind was
brimming with hallucinations like an abandoned house choked with ghosts.

3. The teacher’s roles (Manager, Organizer, Participant, Assessor, Motivator, Facilitator, Tutor,
Observer, Guide, Language expert).
3aTBepa:KeHO
Ha 3aciJlaHHi kadeapu repMancbKoi Qisonorii
rpotokoJt Ne 6 Bij «27» mororo 2023 p

3aBigyBau kadenpu Pycyman MAXAYAIIBUII



