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/o6t dpya3i!

Y Kuiscbkomy Ilasari miTedl Ta IoHAITBa ITPOEKTHA
MUSIBHICTE € e(deKTUBHOI (OPMOI0 IO3aMIKUIFHOTO
HaBYaHHA JiTell Ta Mosozi. fckpaBuil NmpUKIaj IIHOTO
Mixknapomauit MeaiadectruBaib-KOHKype «IIpecBecHa Ha
JHimpoBux cxuiaax» [HGopMaIitHO-TBOPYOTO areHTCTBa
«IOH-TIPEC». ¥Y3ke 22 poku MOCIIUTH IeH 3axiJ 30upae Ha
JIHITPOBUXCXUJIAXIOHUXMETIHHUKIB, CIPUSIOUHN PO3BUTKY
iXHBOI TBOPUYOCTI Ta KpUTHUHOTO MucaeHHs. Hamr ITasmarg
3aBkau OyB OCEpeIKOM 3KHBOI, aKTyaJbHOI TBOPYOCTI.
CpOro/iHi, KOJIM Hallla KpaiHa IepeKUBa€E BUIIPOOYBAHHA
BiliHOIO, IS JisUIbHICTh HaOyBa€ OCOOJIMBOIO 3HAYEHHS.
Mosonp WIOAHA CTUKAETHCA 3 BEJIUYE3HUM IIOTOKOM
iHpopMartii mpo OO¥OBiI il B COIiaIbHUX MeperKax.
Hamre 3aBgaHHs — JIOIOMOTTU IM 3HAUTU Ty OCODJIUBY
«POABUHKY», fIKa 37aTHAa 3MIHUTU IMOIJISAZ HA CBIT Yy
Mekax cBoro micra i kpainu. IIporpama «IIpecBecHu»
IIOPOKY OHOBJIIOETHCA Ta PO3IMIUPIOEThCA. lIporopiuna
TeMa dectuBaTio «f Tak Oady CBiT» BTiJIEHA B IbOMY
ajyibMaHaci yepes npusMmy «MeaiaiMIrpecioHi3My KHiBChKO1
BEeCHH/piHOTO Kpato». lle Hamae MOJIOAI MOKJIUBICTH
BHCJIOBUTH CBO€E BJIACHE yHiKaJibHe OAUueHHs CBITYy uepe3
ece, 3aMaJIbOBKU, doropenopraxki Ta Bifgepoboru. Lleit
TBOPYMH IIiIXiJT 0COOJIMBO BXKJIUBUU CHOTO/HI, KOJIU MH
II0-HOBOMY BUMMOCS I[IHYBaTU JOBKOJIMIIIHIN CBIT, MUP 1
Kpacy HaBKOJIO Hac.

Oxcana /IOBPOBOJIBCBKA,
Jupexmopxa KII/TFIO
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Dear friends!

In the Kyiv Palace of Children and Youth project ac-
tivity is an effective form of extracurricular education
for children and youth. A vivid example of this is the In-
ternational mediafestival-competition “PressSpring on
the Dnipro River slopes” of the Information and creative
agency “YUN-PRESS.” For 22 years in a row this event has
been gathering young media workers on the Dnipro River
slopes, contributing to the development of their creativity
and critical thinking. Our Palace has always been the cen-
ter of lively, relevant creativity. Today, when our country
is experiencing trials of war, this activity is of particular
importance. Young people daily face a huge flow of infor-
mation about the military action on social networks. Our
task is to help them find that special «highlight» that can
change the view of the world within their city and country.
The «PressSpring» program is updated and expanded ev-
ery year. This year’s theme of the festival «I see the world
this way» is embodied in this almanac through the prism
of «Mediaimpressionism of the Kyiv spring/native land».
This gives young people the opportunity to express their
own unique vision of the world through essays, sketches,
photo essays and video works. This creative approach is
especially important today, when we learn in a new way to
appreciate surrounding world, the peace and the beauty
around us.

Oksana DOBROVOLSKA,
directress of KPCY
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IITanoeHi vumauy!

MeniadectuBanb-koHKypc «IIpecBecHa Ha J{HImpoBUX
CXWIaxX» TIOCTIMHO OCYYaCHIOETHCS, PO3IINPIOETHCS
Ta IHTErpyeThCsl, IIEPETBOPIOIOUHNCh HA  IOTYXKHY
Me/iiariaropMy TBOPUYOCTI Ta MPOQEeCiiHOTO PO3BUTKY
MOJIOAUX JKYPHAJICTiB. YNPOJIOBXK ITATH POKIB Ha
3akouHoMy ertari «IIpecBecHu» oprkomiTeT mpomoHye
yJaCHUKAM YHIKaJIbHI TBOPYI IMPOEKTHU: KYPHAIICTCHKE
PO3CITilyBaHHA/OCTI/PKEHHA T Yac HaBYaJIbHO-
o30poBUYoro 360py «f Ha mid 3eMyi HApPOAUBCA»,
pe3ysIbTaTOM SKOro € ¢oTo- Ta BijieociokeTH. IlouaTok
BIilHH 2022-T0 POKY BHKJIHMKAJIO INAHOM IIaTPiOTUYHUX
IOYYTTiB B YYaCHUKIB IPOEKTY  — TaK HapoJuIacsd
kuura «IllomenHukwn BifiHU. (He)gursaui icTopii».
A Ha «IIpecBecHi — 2024» 3’ABUBCS MeIaKOHKYPC
«MepniaiMIIpecioHi3M KHIBCHbKOI BECHH/PiTHOTO Kpaio»,
ITiZICYMKOM $IKOTO i € IleH albMaHax.

Y 1upomy 30ipHMKY BHU 3HalJeTe Pi3HOMAaHITHI
dopmu MezniaBupasy: BiJi KOPOTKUX BiZle03aMaIbOBOK Ta
doTopenopTais /10 MOETUIHUX ece i 3aMaTbOBOK. KoxkeH
MaTepiall — 1e cmpoba «BJIOBUTH» MHUTh, IlepeaaTu
armMocdepy, HaCTpiil Ta eHePrito MicTa, 110 MTPOKUJAETHCS
IiCJIA 3MMOBOTO CHY.

Hamri aBropm — 1ie [OHI JKypHastict, OJorepw,
dororpadu Ta BizeoMeiikepu, fAKi €KCIIEPUMEHTYIOTH 3
HOBUMH dopmaMu Menia, HAMaralYUch SAKHAWTOYHIIIIE
IlepeJiaTy CBOI BpaKeHHS.

Ileit apMaHax — He Jyiuie 36ipka pooiT, 11e 3aKJIUK /10
BCIX YMTaAYiB IIOJUBUTHCA HA CBOI MicTa HOBUM MOIJIAOM,
MIOMITUTU Kpacy B OyZIeHHOCTI, BIJUYTU IIyJIbC MiCHKOTO
KUTTA. Mu cnoaiBaeMocs, 0 I1i poOOTH HAAUXHYTH
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BAaC Ha BJIACHI MeJ[ilaeKCIIEPUMEHTH Ta JAOTOMOXKYTh I0-
HOBOMY OIIIHUTH KpAaCy HAIIUX MICT.

KuiB — crosmig YkpaiHu, IpeBHE U cydyacHe MICTO 3
HOro KBITyUMMH KallITAHAMU, 30JI0TOBEPXUMHU COOOpPaMU
Ta MaJIBOBHHYUMHU cxXwaamMu JIHIimpa cTaB ImOYaTKOBHUM
HAaTXHEHHSM JJIs IIbOTO Me[ilakOHKYpCy. A BecHAHUHM Kui
— 11e cuMQOHIfA KOJIbOPiB, 3BYKIB Ta €MOIlil, AKi HaIIi
aBTOPHW MAaWCTEPHO BijIoOpa3wyM B CBOiX poboTax. Asie
MH He OOMEXWINCA JUIle cToyauler. KoxkeH yJyacHHK
aJlbMaHaxXy MPUBHIC Y BUJIAHHAX YACTUHKY CBOTO MICTa,
CBOTO OCOOJIMBOTO «BECHSHOTO HACTPOIO», CTBOPIOIOYU
OaraTorpa”HHy MO3aiKy YKpalHCbKUX MICT Y IIepio] iXHbOTO
BECHSHOTO POBKBITY.

3aHypIolTeCh y CBIT MeAiaiMIPECiOHI3ZMy, BigUyuTe
IIO/INX BECHSAHOTO MicTa Ta JI03BOJIbTE CO01 MMOGAUMTH
3HAWOMi BYJIMIN i IUTOINI B HOBHX OapBax. IIpmeMHOro
YUTAHHA Ta Heperssay!

3 nosazoto pedaxuyiiina Koae2i arbMaHaxy
«MediaimnpecioHizm KuigcbKoi 8ecHil/pioHo20 Kpar»
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Dear readers!

The mediafestival-competition «PressSpring on the
Dnipro River slopes» is constantly being modernized,
expanded and integrated, turning into a powerful
mediaplatform for the creativity and professional
development of young journalists. For five years, at the
final stage of PressSpring, the organizing committee
has been offering participants unique creative projects:
journalistic investigation/research during the educational
and recreational gathering «I was born on this land», the
result of which is photo and video clips. The outbreak of
war in 2022 caused a rise in patriotic feelings among the
project participants — this is how the book «Diaries of
War. (Not) children’s stories. «And at PressSpring 2024,
the role-playing game «Mediaimpressionism of the Kyiv
Spring/Native Land» appeared, the result of which is this
almanac.

In this book you will find various forms of media: from
short video sketches and photo essays to poetic essays
and sketches. Each material is an attempt to “capture” the
moment, to convey the atmosphere, mood and energy of
the city that wakes up after a winter sleep.

Our authors are young journalists, bloggers,
photographers and video makers who experiment with
new forms of media, trying to share their impressions as
accurately as possible.

This almanac is not only a collection of works, it is a
message to all readers to look at their cities with a new
look, notice the beauty in everyday life, feel the pulse of
urban life. We hope that these works will inspire you to
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your own media experiments and help you to appreciate
the beauty of our cities in a new way.

Kyiv is the capital of Ukraine, an ancient and modern
city with its blooming chestnuts, golden-domed cathedrals
and picturesque slopes of the Dnipro River became the
initial inspiration for this media competition. And spring
Kyiv is a symphony of colors, sounds and emotions, which
our authors skillfully reflected in their works. But we are
not limited to the capital only. Each participant of the
almanac brought in publications a piece of their city, their
special «spring mood», creating a multifaceted mosaic of
Ukrainian cities during their spring heyday.

Immerse yourself in the world of mediaimpressionism,
feel the breath of the spring city and let yourself see the
familiar streets and squares in new colors. Enjoy reading
and watching!

Sincerely, the editorial board of the almanac
“Mediaimpressionism of Kyiv spring/native land”



Pozoin I
Part 1
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KHUIBCHKA BECHA B CTWII IMITPECIOHI3MY

I3 mpuxoymom BecHu KwuiB pO3KBiTae sCKpaBUMU
OapBaMu, MEPETBOPIOIOYN MICTO HAa CIPABKHIA BUTBIP
MucTenTBa. fk MalcTpu IMIIPECiOHi3MYy, fKiI IparHyIu
1epe/IaTi MUTTEBI BPayKeHHs 1 TPy CBITJIa, HTOPUHEMO B
atMmocdepy 1 Kpacy KHIBCbKOI BECHH, Ka HEMOBOU cama
HaTxHeHa neH3siMu Mone, Peryapa ta Cicies.

PankoBe coHIle OCBIT/IIOE BOJIOAUMUDCHKY TipKYy,
3BIJIKU BiIKpUBAETHCSA 3aX0IUTIOIOUNH KpaeBU/ Ha JIHIIPO
i mpaBuii 6eper micta. JIerkuii TymaH I1ie IOBUCAE B IOBITPI,
JIOAAI0UM MICTy TAEMHHUYOCTI 1 poMaHTUKHU. JlepeBa, fAKi
IIOMHO TPOKUHYJIUCH BiJ] 3UMOBOTO CHY, IpUKpaIleHi
NepUIMMU HDKHUMH JIICTOYKAMHM, IO HIOM CAIOTh
3€JIEHUM CBITJIOM. AJiei W CTeKKH, OTOUYEHi KBITYyUUMU
ca/laMu, CTBOPIOIOTH aTMOCdepy CIIOKOIO i rapMOHil.

[Teuepchbki maropOM, BKPHUTI KBITyUHMH CaJlaMH,
CTAIOTh IIle MaJIbOBHUYIIIUMM ITij] BEYIpHIM COHIIEM.
3051071 Kynosu JlaBpu mepesinBaOThCA B TEIUIUX TOHAX,
HiOM 371uTi 3 HeboM. IToruisaxa 3auapoBye pika J{HinIpo, siKa
OJIMIIUTH TUCSYAMHU BIiATIHKIB CHHBOTO Ta CPibJIsACTOTO.
Bopa mocTiiitHO 3MiHIOIOUH CBO1 KOJIBOPH B 3aJIE?KHOCTI BijT
KyTa TaJ{iHHS COHAYHUX IPOMEHIB, 3/Ia€EThCA JKUBOIO. Y
et MoMeHT KuiB HeMOBOU MEPETBOPIOETHCS HA KAPTHUHY,
Jle KOXKEeH Ma30K Mepeiae M>AKICTh 1 YapiBHICTh BECHHOTO
Beuopa.

[HenTpanbHa Byauig Kuesa XpelaTuk, HAallOBHIOETHCS
apoMaTOM KBITy4MX KallITaHiB. Besuki Ol KBITH, CXO0XK1
Ha CBIYKHU, NPUKpALIAIOTh KOXKHE JIepeBO, CTBOPIOIOYM
HEIIOBTOPHY aTMocdepy OHOBJIEHHS BChOT'O KUBOTO. JI107111
Ha BYJIMIII HEHAadye YaCTHHA OJHOTO ITLJIOTO OpPTaHi3My
— KOXKEeH pyX, KOKHAa YCMIIIKa 3JIMBAIOTHCA B €IUHY
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rapMOHIMHY KOMITO3UIIII0. A COHAYHI IPOMEH], ITPOXO0/IsTIN
Kpi3b JIMCTS, YTBOPIOIOTh MEPEXTJINBI Bi3epyHKH Ha
acdabTi, JOAAI0YHN BYJIUUHIN ClIEeH] TTTHOWHU | 00’eMy.

3osoTi BopoTa, cumBOJ KueBa, BHOJUCKYIOTH ¥
IIPOMEHSX BECHSHOTO COHIlA. Besmuna Opama, 3aIUIIKU
skoi 30epersincs mie 3 4daciB KuiBcbkol Pyci, oTouena
MOJIOJIMIMH  JIepeBAaMH ¥ KyIlaMH, $Ki TUIBKH-HO
MMOYMHAIOTHh KBITHYTU. Kam’'siHI CTIHM BOPIT BUIVISAZIAIOTH
0COOJIMBO YPOUHCTO ITi/T M IKUM CBITJIOM, SIKE ITiIKPECITIOE
KOKHY JIeTaJsib 1 pesibed.

Maiinan HezasexxHocTi, cepiie KueBa, HalTOBHIOETHCS
JKUTTAM 1 pyxoMm. BecHsiHe COHIIE OCBITJIIOE TOJIOBHY
IUIOIIY MicTa, e BUpPYy€E Oe3JIiu mo/iii. JIxoau mocinanoTh
y CBOiX cIpaBaX, Typuctu ¢dororpadyorbcsi Ha GOHI
MOHyMeHTa He3ane)XHOCTi, a ByJTUUHI My3UKaHTHU TPAlOTh
MeJIOJil, IO JIOZaTh 0coOJIMBOrO HacTpow. Koiaboposi
Imapacojibku Kade i fCKpaBi KBITH KJIyMO CTBOPIOIOTH
aTMocdepy CIIOKOIO B TaKi HeJIeTKi yacH.

Hagitb y niepiop Bitinu KuiB 3a/uiaeTbCcsa HE3JIaMHUM,
MIPOSIBJISIOYH CBOIO CHJTY 1 CTIHKICTh. Le He mpocTo MicTo, a
IIEHTP JePKaBH, 110 Hece Ha co0i BaxkKIuBy Miciro. KusHu,
SIK HIKOJIHM, O0’€HAaHI CIiJIPHOIO METOI0 — IiATPUMKOIO
apmii Ta 3abesneueHHsM Ilepemoru. KoskeH poOUTH
CBIll BHECOK: BOJIOHTEPU OPTraHI30BYIOTb JIOIIOMOTY,
iJITPUEMITI OPIEHTYIOTH CBOI BUPOOHMIITBA Iij] IOTPEOH
dbponTy, a mpocTi rpoMaZTHU AONIOMAramTh, SK MOKYTb.
Bynumi micra HamoBHeHI IlakatraMu Ta OaHepaMu 31
CJIOBAMU MIATPUMKU /I BIWCBKOBUX, 1 B KOXKHOMY
KyTOUKY BiJ[UyBa€eTbCs AyX HEMOXUTHOI Bipu B Ilepemory.
I1s1 He3saMHICTh 1 COJIIAPHICTD, AKY BUIPOMiHIOE KuiB,
pO6JIATH KOTO CIIPABKHIM CepIeM i AyIieo YKpalHu.

KuiBchka BecHa B CTHJII IMIIPECiOHIZMY — Iie TapMOHIA
KOJIBOPIB, CBITJIa I MOMEHTIB, 1[0 TPOXO/JATh KpPi3h Uac,
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3aJINIIAOUN Micjss cebe HEMOBTOPHI BpakeHHA. Micro,
SIK 1 KapTUHU BEJUKUX MAUCTPiB, JKMBE CBOIM JKUTTSM,
3MIHIOIOUKCH 1 BOJHOYAC B3aJUIIAIOYNUCH 3HAUOMUM 1
npekpacHUM. KokeH KyTO4YOK, KOXKeH IapK 1 ByJIHYKa
KueBa HaBecHI HAaOBHIOIOTHCA OCOOJIMBOIO MAri€ro, AKY
BA)KKO II€PEJIaTH CJIOBAMH, aJie MOKHA Bi/IUYTH CEPIIEM.

I micue — Kamepuna /[EMAHOBA,
cmyodenmxa Kuiscvbko20 cmoauyuHoeo yHisepcumemy
imeni bopuca I'pinuenxa

KYIV SPRING IN THE STYLE OF
IMPRESSIONISM

With the arrival of spring, Kyiv blooms with bright
colors, turning the city into a real work of art. As masters
of impressionism, who wanted to convey momentary
impressions and play of light, we will plunge into the
atmosphere and beauty of the Kyiv spring, which is as if
inspired by the paintbrushes of Monet, Renoir and Sisley.
The morning sun illuminates the Volodymyrska Hirka,
from where the breathtaking view of the Dnipro and the
right bank of the city opens. Light fog still hangs in the air,
adding mystery and romance to the city. The trees, that
have just awakened from winter slumber, are decorated
with the first tender leaves, that seem to shine with green
light. Alleys and paths, surrounded by flowering gardens,
create an atmosphere of peace and harmony.
Pechersk hills, covered with flowering gardens,
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become even more picturesque under the evening sun.
The golden domes of the Lavra shimmer in warm colors,
as if merged with the sky. The gaze is fascinated by the
Dnipro River, which shines with thousands of shades of
blue and silverish. Water seems alive, constantly changing
its colors depending on the angle of the fall of sunlight.
At this moment Kyiv seems to turn into a picture where
each stroke conveys the softness and charm of the spring
evening.

The central street of Kyiv, Khreshchatyk, is filled with
the aroma of blossoming chestnuts. Large white flowers,
like candles, decorate every tree, creating a unique
atmosphere of renewal of all living things. People on
the street are like a part of one whole organism — every
movement, every smile merge into a single harmonious
composition. The sun rays, passing through the leaves,
form flickering patterns on the asphalt, adding depth and
volume to the street scene.

Golden gate, a symbol of Kyiv, sparkle in the rays of the
spring sun. The majestic gate, preserved since the times
of Kyivan Rus, is surrounded by young trees and bushes,
which are just beginning to blossom. The stone walls of
the gate look especially solemnly under a soft light, which
emphasizes every detail and relief.

Independence Square, the heart of Kyiv, fills up with life
and motion. The spring sun illuminates the main square of
the city, where endless events are raging. People rush in
their affairs, tourists are photographed in the background
of the Independence Monument, and street musicians play
melodies, that add a special mood. Colorful umbrellas of
the cafe and bright flower beds create an atmosphere of
peace in such difficult times.

Even during the war, Kyiv remains unbreakable,
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showing its strength and stability. This is not just a city,
but the center of the state, which carries an important
mission. Kyiv residents, more than ever, are united by a
common goal — supporting the army and ensuring victory.
Everyone contributes: volunteers organize assistance,
entrepreneurs turn their production into the needs of the
front, and ordinary citizens help as they can. The streets
of the city are filled with posters and banners with words
of support for the military, and in every corner there is a
spirit of unwavering faith in victory. This indestructibility
and solidarity emanating from Kyiv make it a true heart
and soul of Ukraine.

Kyiv spring in the style of impressionism is a harmony
of colors, light and moments that pass through time,
leaving behind a unique impression. The city, like the
paintings of the great masters, lives its life, changing and
at the same time remaining beautiful. Every corner, every
park and street of Kyiv in spring are filled with special
magic, which is difficult to convey in words, but you can
feel with your heart.

I place — Kateryna DEMIANOVA,
student of Boris Grinchenko University of Kyiv
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ME/JIAIMIIPECIOHI3M KUIBChKOI BECHU

Becna B KumeBi — yHIKaJIbHUU meEpios, KOJIH MIiCTO
OJKMBA€ TiCJs 3UMOBOTO 3aTHUINIA, HAMOBHIOIOYU
ByJIUIII fickpaBUMU ¢apbamu ta emoriamu. lle yac, koau
MIPUPO/Ia, apXiTEKTypa Ta JIIOAU CTBOPIOIOTH HEIIOBTOPHY
rapMoOHiI0, SIKy Ba)KKO mepezatu ciaoBamu. Came B Taki
MOMEHTH 0COOJIMBO aKTYyaJIbHUM CTa€ MeiaiMITPecioHi3M
— Mmiaxiz, mo 1ae 3Mory 3adikcyBaTH U IepeiaTH MUTTEBI
Bpa’kKeHHs, eMoIIil Ta aTMocdepy depe3 3aco0H MacoBOl
iHpopmartii.

Becnani 6apBu

BecHo MU Bci Tpoxu XyAoKHUKH, 60 KuiB y i aHi
IIEPETBOPIOETHCA HA CIIPABXKHIO Tajiepero Il BiAKPUTUM
HeOOM: KaIlTaHH pO3IYyCKAlOTh CBOI Oii W pokeBi
CYIBITTSl, IPHKpAIIAIOUYW LEHTPIbHI IMPOCHEKTH Ta
IapKyd, a MAarHoJjii, cakypu Ta TIOJbIIAHU JJ0JAI0Th
SICKpaBUX KOJIbOPIB 70 meusaxky wicra. Ili MomeHTH
BPQ)KAIOTh CBOEID KPACOI Ta MIBUAKOIUIMHHICTIO, IO
CIIoOHyKae 70 ix Qikcairii yepe3 dotorpadito Ta Bijeo.
dotorpadii BecHssHOro KrieBa yacto MokHA IOOAYUTH B
COLIIAJIbHUX Meperkax, HAa HOBUHHUX IIOPTaJax Ta B 6Jiorax.
KoxkeH 3HIMOK — IIe MaJIeHbKa iCcTOpis, IepegaHa yepes
IPy CBiTJIa 1 TiHI, KOJbOPOBY MHAJITPy Ta KOMIIO3HIIiIO.
dotorpadu HaMararThCA «CXOMUTHU» Ti MUTI, sIKi pOOJIATH
KuiB ocob6mBUM caMe y BECHSHUH Mepiof,.

BecHa Tako HiZIKpecs0€ apXiTeKTypHI 0CcOOJIUBOCTI
micra. 30510Ti Kymoau CodiiBchbkoro co6opy, AHAPiIiBCHKOI
IIEPKBU Ta IHIIUX ICTOPUYHHUX IMaM>ATOK BHUIJISAJAIOTH
0COOJIMBO BEJIMYHO HA TJ SICHOTO BECHSHOTO HeOa.
KonTpact crapoBuHHUX OyZiBesib 13  Ccy4acHUMU
CIOPYZIaMH YTBOPIOE IIIKaBY Bi3yaJibHY JIMHAMIKY, sIKa
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ctae 00>e€KTOM yBaru Mexia. TeJsieBi3ifiHI CIOKETH Ta
JIOKyMeHTaJIbHi ¢istbMu mpo KuiB uacTo akieHTyIoTh yBary
caMe Ha ITUX apXITeKTYPHUX JETAJISIX, IOEIHYIOUH 1CTOPiI0
3 eMOIIIMHUMHU KaapaMmu. Taki mMarepiajim JA0MOMaraioTh
JIAa4aM BiIUyTH AyX MicTa, Horo mpagaBHIO Gisocodiio
Ta KyJIBTyPHY CHAIIAHY.

BecHa B KueBi — 1ie # icTopii Jrro/iel, SAKi 3aII0BHIOIOTH
BYJIMIII Ta MApKU MicTa. BysimuHi My3uKaHTH, Xy/I0?KHUKH,
MOJIOZII Tapu, ciM>i 3 JITbMH — BCi BOHH Pas3soM
CTBOPIOIOTh Ty HEIMOBTOPHY aTMocdepy, sSAKy Mexaia
[epe/IaloTh 4Yepe3 PenopTaxki, iHTepB>I0 U ¢oTocecii.
JIrofichbKi  eMorrii, pajocTi Ta XBWJIIOBAHHS CTalOTh
TOJIOBHUMU TEMaMH BECHSIHUX penopTaxiB. *KypHamicTu
1 OJyiorepu HamararoTbCS IEepeaTH HACTPi KUSAH, 1XHI
Mpii Ta CrIo/IiBaHH:A, ITOB>sA3aHi 3 MPUX0A0M BecHH. Lle nae
3MOTYy BCTAHOBUTH IJIMOOKUH €MOIIIMHHN 3B>S30K MIiXK
IJIs/ladaMy Ta TepOosMU MaTepiasliB.

MepmiaiMpecioHi3aM BHMAara€ OCOOJIMBUX TEXHIYHHX
miaxoziB. BukopucranHs pidHuUX QIBTPIB, irpu 3
€KCIIO3UIIIE€I0, PAaKypCH Ta MOHTaX — BCe IIe JIOTIOMAarae
CTBODHUTH IIOTPIOHMM HacTpi 1 mepematu armocdepy
MoMeHTy. CydacHiI TeXHOJIOTII [JI03BOJIAIOTH JIOCATTU
BHCOKOI fAKOCTI 300pa’keHHS Ta 3BYKYy, IO pPOOHUTH
MemiaiMIpecioHiaM 1ie Bpakatouimum. OpgHUM i3
MOMYJIAPHUX TMIJXO/IIB € BUKOPUCTAaHHA APOHIB s
3OMOK 3 BHCOTH ITAIIMHOTO IOJbOTy. lle mae 3mory
nobauntu KuiB 3 HOBOI IepCIIEKTUBHU, IIiJIKPECTIOI0UN
HOro apxiTeKTypHy Kpacy Ta IPUPOJHI JaHAIadTH.
Bifgeoposinku, 3HATI 3 JPOHIB, YaCTO BUKOPHUCTOBYIOTHCS
B TYPUCTUYHUX IPOMOI[IMHUX MaTepiajsiax, IpUBEPTAIOUN
yBary /10 MicTa Ha Mi>KHapO/THOMY PiBHi.

BecnaBKueBi—I1iecrpaB:xHiliMe/[iaiMIPeCiOHI CTCHhKUI
deHoMeH, KU 00>€HY€E IPUPO/LY, APXITEKTYPY Ta IO el
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B €IWHE ITle. 3aBASKH Media MU MOKeMO 30epertu
I[i KOPOTKOYacCHIi, ajie HeHMOBIPDHO KpacuBI MOMEHTH,
IepeiaTh X eMOIIHY HACUYEHICTh Ta ECTETHYHY I[IHHICTD.
Becusanuili KuiB Hajimxa€e Ta 3aJIMIIAETHCA Y CEPIAX THUX,
XTO WOTro Mo0ayuB, CTBOPIOIOYUU SICKPaBi BpaKeHHs, IO
3aJIMIIAIOTHCS HAZOBTO.

Mupon ITABJIEHKO,

cmydenm BCIT Onmuko-mexaHiuHo20 axo80o20 K0.1e0xcy
Kuiscvro2o HauioHaabHO20 YyHisepcumemy imeni Tapaca
IIlesuenxa

MEDIA IMPRESSIONISM OF THE KYIV SPRING

Spring in Kyiv is a unique period when the city comes to
life after the winter lull, filling the streets with bright colors
and emotions. This is the time when nature, architecture
and people create a unique harmony that is difficult
to convey in words. It is at such moments that media
impressionism becomes especially relevant — an approach
that allows you to capture and convey instant impressions,
emotions and atmosphere through the media.

Spring colors

Kyiv in the spring turns into a real open-air gallery.
Chestnuts blossom, their white and pink blossoms,
decorating the central avenues and parks. Magnolias,
cherry blossoms and tulips add bright colors to the
landscape of the city. These moments are striking in their
beauty and transience, which encourages to fixate them
through photography and video. Photos of spring Kyiv
can often be seen on social media, news portals and blogs.
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Every picture is a small story, transmitted through the
play of light and shadow, color palette and composition.
Photographers try to grasp those moments that make Kyiv
special in the spring.

Spring also emphasizes the architectural features
of Kyiv. The golden domes of St. Sophia Cathedral, St.
Andrew’s Church and other historical monuments look
especially majestic against the background of a clear
spring sky. The contrast of ancient buildings with modern
structures creates an interesting visual dynamics that
becomes the object of media attention. Television plots
and documentaries about Kyiv often focus on these
architectural details, combining historical reference with
emotional shots. Such materials help viewers to feel the
spirit of the city, its history and cultural heritage. Spring
in Kyiv is also the story of people who fill the streets and
parks of the city. Street musicians, artists, young couples,
families with children — all of them create a unique atmo-
sphere that the media convey through reports, interviews
and photo shoots. Human emotions, joys and excitement
become the main topics of spring reports. Journalists and
bloggers try to convey the mood of Kyiv residents, their
dreams and hopes associated with the arrival of spring.
This allows you to create a deep emotional connection be-
tween the audience and the heroes of the materials.

Media impressionism requires special technical ap-
proaches. Using different filters, games with exposure, an-
gles and editing - all this helps to create the right mood
and convey the atmosphere of the moment. Modern tech-
nologies make it possible to achieve high image and sound
quality, which makes media impressionism even more
magnific. One of the popular approaches is to use drones
for aerial photography. This allows you to see Kyiv from a
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new perspective, emphasizing its architectural beauty and
natural landscapes. Drone videos are often used in tourist
promotional materials, drawing attention to the city inter-
nationally.

Spring in Kyiv is a real media impressionist phenom-
enon that unites nature, architecture and people into a
single whole. Thanks to the media, we can preserve these
short-term, but incredibly beautiful moments, convey
their emotional richness and aesthetic value. Spring Kyiv
inspires and remains in the hearts of those who saw it, cre-
ating vivid impressions that remain for a long time.

Miron PAVLENKO,
student of VSP Optical and Mechanical Vocational College
Taras Shevchenko National University of Kyiv
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JlipuuHa emitagis
«BIMHA»

Briasia Ha 3eMJII0 3 YOPHUMU KPpUJIaMU
JKaxsnBa 11 6e3»kasbHa - BiffHA.
JKurTs ro/ichke BOHa 3abpajia,
3aJINIITUBIIIH, JIUIIIE PAHU.

Cnpo3u 1 posmay, cTpax Ta OiJib,
Bcrosiu cMepTh i pyiHYBaHHS.
Bpakye cJ1iB, 11100 OMuCcaTH 110
Tparezito i cTpak/IaHHA.

Jlitu i qopoci, yci B 3ypb0i,

¥Ycix BiliHA 3aUennia KpUJIOM.

Hewmae Hivoro Ha 11ifi 3eMui,

I1106 He 3raHLOMIIA BOHA CBOIM 3JI0M.

BiliHa — 11€ IIeKJI0 HAABY,
L1e kax, IO JTyTIIy PO3AUPAE.
Bona Jto/1e11 3HEBIPIOE

I cBiT HaII HA IIMATTA JIaMae.

AJe Mu BIpUMO, 1110 TPUI/IE Yac
I 3710 HaBiKU 3THHE.

Mup HacTaHe Ha HaII i 3eMJTl

I mactsaM 3HOBY 3aKBiTHe.

Mu Gyaemo nam’AITaTH TUX,
XTO 3arvHyB y IIiXl BiliHi.

I mu HiKOIM He 320y1EMO 1IiHY,
AKy My 3ar1aTuIN 3a MUP.
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AKUTTA — IHE PYX

Kurrta — ne pyx. I xkurem Kuea posymiioTh 1€
OykBasibHO. HaBiTh CXOAM TYT HE IEPECTAIOTH KYAUCH OIrTH.
TpuBora cTuckae Bija BiAcyTHOCTI cratudHOoro. Hemae
CITOKOIO Hi JIIOJIsIM, Hi MallliHAM Ha BOK3aJTi. AJie Ipouu
BIIEpE/I, BUH/IN Ha ajielo, e KBITHYTh KaIllTaHU, 1 TaxoIIli
3amoBHIOIOTH Bech mpocTip. Ile KuiB, skoro s He 3Haa.
MicTo, nie aroau 3yNUHAIOTHCA, abu cdororpadysaTu
IIBIT, MOCJyXaTU BYJIMYHOTO My3WKaHTa, IMEPEKUHYTHUCS
CJIOBAaMH 3 TIEPEX0KUMH, BYHUHSIOTHCA OiIsl KOBTO-
OJIJaKUTHUX IIpAIlopIiB, MO0 BifJaTH IIaHY MEPTBHM
reposiM.

Ile Tak muBHO. MicTo, e Tu OyB THCAYI pa3iB, BECHOIO
cTae 30BciM iHmUM. He MOXINBO IlepecTaTu JyMaTH,
Ak KueBy JimuuTh TpaBeHb. TH BAUBJAENICA y BIKHO
roguHamMu. Buj Ha crapuii KUIBCHKUH JIBOPHUK, Jie BiKHA
KBapTUP JUBJIATHCA OJHE OJHOMY B OUYi, i TU UYEI, fAK
CyCiiu TOTYIOTH MiTAM CHiJaHOK. Baux — ..MJIMHII 3
BapeHHSAM. [3 mepiioro moBepxy JAOHOCUTHCS My3HKA —
Ile, XTOCh BUUTHCSA IpaTH HA MiaHiHO. A JiaJti, 3a iepeBaMu
TH Oauuill IIpamop, IO MaHoOpUTh HaJ OyJAUHKAMH,
JIBOpUKaMH, AepeBamu. lleit HoBui KuiB — gomariHiu i
CIIOKIMHUH, AUBYE. | TH MOUMHAENI 3aKOXYBAaTUCA B MICTO.
XoueTbCsl CUAITA HA BiKHI TOAUHAMH U MPOCTO CIyXaTH,
JINBUTHUCS TA BiAYYBaTU MOTO AUXaHHA.

[TpoxoauTh Hebarato yacy, i TM HPUUMAEN BUKIIUK
Bin cebe. Mmem Ha mobaueHHS 3 BeCHSHUM KuEBOM.
Bin cam TebGe 3ampormrye. IIpuBiTHO po3KpuBae Gpamu
MuxairiBcbkoro cobopy, Befe OpPYKIBKOIO /10 TapKiB
Ta ajiell. 3a3WBa€ TPOI0 BYJIMYHUX MY3HUK Ta 3MYIIY€E
3YIMUHUTHUCS, I00CIyxaT, GpororpadyBaT, 3HAUOMUTHUCS
3 mepexoxuMu. IHozi KuiB 3rajye mpo cBiii put™m i Bezie
Tebe y 30BCiM HOBI MicIis. BiH mokasye Tozi iHIITUH BOK3aJT
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B My3el YKp3asIi3Hulli. bauuTse, 1110 TH BTOMWIACH, 1 Besie
B KaB>sApHIO. [IpOTIOHY€E KyIUTH HOBY KHUKKY, MarHITHK,
KOJIEYKO — XOUY IIIOCh Ha 3T3JIKy PO HBOTO. A KOJIU TH
3acyMyBaJla, BIIKpUBA€ YaCTUHKY AoMy. Bejie Ha BUCTaBKY
Opnecvkoro ¢otorpada, ze CTiHM 3aBilllaHi MOpeM, a
IiJiyiora BKpUTa mickom. Yekae, IOKU coJieHa BOJIa 0OMUE
00JTMYYSA 1 TH 3aCITOKOIIICs, a TOAI Beae aaii. I mokasye,
MIOKa3ye, MOKA3YE...

[lepmuii MOTHK MaJbI[iB J0 KJIABIII ITiaHIHO Ha
nel3akHiN ajei — 1e AK MepIIui momiyHoK. HixkHuMi
Ta obepexkHHUU. MeJo/iisi BUXOAUTH Hezbasia, ajie Aylia
BiJIITYCKAETHCA 1 JIETUTH KyAuCh yropy. Tiio crae jerkum-
sierkuM. T TIPOBOJKAEII COHIlE HA CKJITHHOMY MOCTY.
KuiB sisiKye TOOI 3a Ilell JieHb, a Bce HABKPYTH KBIiTHE i

I1aXHe BECHOIO. TYT XO04YeTbCA KUTHU.
Mapia IAHY9YK

LIFE IS A MOTION

Life is a motion. And the Kyiv citizens understand this
literally. Even the stairs here do not cease to run somewhere.
Anxiety clenches you from the absence of static. There is
no peace for people or cars at the station. But go ahead. Go
out to the alley, where the chestnuts bloom, and the spices
fill the entire space. This is Kyiv I didn’t know. The city
where people stop to photograph the blossom, listen to a
street musician, to exchange words with passers-by. They
stop near the yellow-blue flags to honor the dead heroes.

It’s so strange. The city, where you were a billion times,
in the spring becomes completely different. It is impossible
to stop thinking about how May suits Kyiv. You're staring
at the window for hours. A view of the old Kyiv courtyard,
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where the windows of the apartments look into each other’s
eyes — and you hear how neighbors prepare breakfast for
children. Breath in — ...pancakes with jam. From the first
floor you hear music — it seems that someone is learning
to play the piano. And then, behind the trees you see a flag
waving over houses, courtyards and trees. This new Kyiv
— is homely and calm, surprises. And you begin to fall in
love. Sit on the window for hours and just listen, watch
and feel.

It takes a little time, and you take the challenge from
yourself. Go on a date with spring Kyiv. It invites you.
Kindly opens the gates of St. Michael’s Cathedral, leads
down a pavement to parks and alleys. It invites with a
street music and forces to stop to listen, take pictures, get
acquainted with passers-by. Sometimes Kyiv remembers
its rhythm, and leads you to completely new places. It
then shows another station in the Museum of Ukrainian
Railways. It sees that you are tired and leads to the coffee
shop. It offers to buy a new book, a magnet, a ring — at
least something in memory of it. And when you’re sad, it
opens a part of the house. It leads to the exhibition of the
Odessa photographer, where the walls are hung with sea,
and the floor is covered with sand. Waits until the salt
water washes your face and you calm down, and then leads
on. It shows, shows and shows.

The first touch of the fingers to the piano keys on
the Peizazhna alley is like a first kiss. Gentle and careful.
The melody is careless, but the soul releases and flies
somewhere up. The body becomes buoyant. You see off
the sun on a glass bridge. Kyiv, thanks then for this day,
and everything around is blooming and smells of spring. I

come alive here.
Mariia PANCHUK
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IMIIPECIOHICTUYHI ITIEM3AKI KUIBCHKOI
BECHU

Becua B KueBi — 0co0iMBHUI Yac, KOJIU MICTO OKHBAE
Ta 3aHYPIOETHCA B PO3MAITTSI KOJIbOPIB, CBITJIa Ta 3BYKIB.
Heb0 1moCTYymoBO MPOSICHIOETHCA INICJISA CIPUX 3UMOBHUX
JIHIB, 1 mepIri MpoOMeHi COHIlA HI)KHO IECTATh MiCTo,
CTBOPIOIOUH Ha HOTO BYJIUISAX YapiBHI TiHi Ta BiAOIHCKY.

HeBumMmytieHo ryssioun ByunsaMu Kuepa, HEMOKIINBO
He MOMITUTH, K MPUPOAA MPOKUIAETHCA BiJi 3UMOBOTO
cHy. Ilapkm Ta CKBEpH PO3KBITAIOTh JAUBOBHKHUMH
KBiTaMH, fIKI Hade Ma3K{ Ha IIOJIOTHI IMIIPECiOHICTIB,
3alOBHIOIOTH IIPOCTIP Pi3HOKOJILOPOBUMH IUIIMaMH. Y
MapiiHCchKOMYy MapKy PO3IyCKAIOThCs IEPIIi EPBOIBITH,
JIEJIIKATHO BUIJVIAMAIOUM  3-I1JT TIOKOBKJIOTO  JIHCTS.
IxHi KpUXKi IeJIOCTKM BifOMBAIOTH PAHKOBE COHAYHE
CBITJIO, CTBOPIOIOUM Bpa’KeHHs, HIOW IapK 3aHYPUBCS B
MepEeXTIUBY KOBJIPY.

Ha BosmoguMupchkiii — Tipii, 3 BHCOTH SIKOI
BIIKpUBAEThCA 3aXOIUTIOIOUMKM KpaeBuy, Ha JIHImpo,
BECHSHI JlepeBa IIOYMHAIOTh BKPHUBATHCSA HI?KHOIO
3eJieHHI0. M>AKUM BiTepelb rpa€ 3 JIUCTSAM, CTBOPIOIOUH
JIETKE LIIyPXOTiHHS, SIKE PA30M 13 13BOHOM I11epKoB KueBo-
[Teuepchkoi J1aBpu yTBOPIOE cUMGOHIIO, 110 BiJVIYHIOE B
JTyIITi KO3KHOTO Bi[BilyBaya.

Hab6epexHna /lHinpa, ogHe 3 yai00IeHUX MICIb KUSAH 1
rocrei MicTa, HaBeCHI CTa€ CIIPABKHBOIO 0a3010 CIIOKOI0
Ta Kpacu. Boja B piulli rpae BciMa BiATIHKAMU CHUHBOT'O
Ta 3€JIEHOTO, BiZIoOpakaouu sICKpaBO-OJIaKUTHE HEOO Ta
TyCTy 3eJIeHb IpuOepekHuX aepeB. Ha cxuiiax, jie pocTyTh
KyIni Oy3Ky, MOBITPA HACHYYETHCA IX apOMaTOM, SKHU
PO3HOCUTBHCA JIETKUM BiTeplieM, Haue HeBUAUMA XBUJIA,
MPOOY/IPKYIOUM HAUIIPHUEMHIIIT CIIOTa .
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AuppiiBCchKUN y3BI3 HaBeCHI II€PETBOPIOETHCA Ha
JKUBY KapTUHY. XYZOKHUKH, [0 BUUILIA Ha BYJIHIIL,
BHUCTABJISIIOTh CBOI IIOJIOTHA, Ha SKUX 300pakeHO
BCe PO3MAITTA KHUIBChbKOi BecHH. KoJsbopu KBITIB,
[0 PO3IIyCKAIOThCA, Ta sICKpaBe CBITJIO, fKE Tpae Ha
CTapOBUHHUX OyAIBJIAX, CTBOPIOIOTH HEHUMOBIpHUI
KaJIEUI0CKOTI, 1110 3aXOIUIIOE TIOTJIAJT Ta CEPIIE.

HapiTh 3BHYHI MichKi JIOKaIlii, Taki, SIK 30JIOTI
Bopora uyu Codilicbkka IUIOINA, HaBeCHI HaOyBalOTh
HOBHUX BiATiHKIB. [lepmri KBiTH TIOJIBIIAHIB 1 HAPI[UCIB
MIPUKPAIIAOTh KJIyMOH, Haue iMIIPEeCiOHICTUYHI Ma3KH Ha
MIOJIOTHI, IOAAI0UH MICTY SICKPaBOCTI Ta CBi?KOCTi. Bysirawi
MY3UKaHTH, SIKi 3>ABJISIIOTBCS TYT Pa3oM i3 TEIJIoM,
JIOMAI0Th 3arajibHid aTMocdepi HOTOK POMAHTHUKH Ta
JIETKOCTI.

KuiBchka BecHa — Iie Yac, KOJIU BCe HAaBKOJIO BUTJIAJIAE
TaK, HiOM BUHUIILIO 3-ITiJT IIEH3JIS TAJITAHOBUTOTO XYI0KHUKA.
Ile HE mpocTO 3MiHA TTOPU POKY, II€ CIIPABXKHE CBITO JJIsI
BCiX OpTaHiB UyTTH: JUIsI OUeld — PO3MaiTTsA KOJIbOPIB Ta
CBiTJIa, /IJIsI HOCA — apoOMaTH KBITIB Ta CBIZKOTO IMOBITPS,
JUISL ByX — 3BYKH MiCTa Ta IPUPOJH, IO ITPOKU/IAIOTHCA.
ITe yac, KoJI1 KOKeH KUSTHUH BiTUyBa€ 0cOOJIMBUU 3B> 30K
3 MICTOM, KOJIM 3/]a€ThCS, 110 HABITH BYJIUII JAUXAIOTh
HOBHM KHUTTSIM.

Becna B KueBi — 11e yac HaTXHEHHA Ta KpacH, Iie
nmersaxki, AKl B3aBXAW 3aJUIIAIOTBCA B IaM>ATI, AK
HalKpalili BATBOPU MUCTEITBA.

Kamepuna JIAIIIIIIEBA,
cmydenmxa Kuigcbiko20 cmoauyuHo2o yHigepcumemy
imeHi Bopuca I'pinuenka
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IMPRESSIONISTIC LANDSCAPES OF KYIV
SPRING

Spring in Kyiv is a special time, when the city comes
to life and immerses itself in a variety of colors, light and
sounds. The sky gradually clears up after gray winter days,
and the first rays of the sun gently caress the city, creating
on its streets charming shadows and glares.

Naturally walking the streets of Kyiv, it is impossible
not to notice how nature wakes up from the winter slumber.
Parks and squares bloom with numerous flowers, which,
like strokes on the canvas of impressionists, fill the space
with colorful spots. In Mariinsky Park the first primroses
bloom, delicately peeking from under the yellowed leaves.
Their fragile petals reflect morning sunlight, giving the
impression that the park is immersed in a flickering
blanket.

On Volodymyrska Hirka, from the height of which
opens a breathtaking view of the Dnipro, spring trees begin
to cover themselves with tender greenery. The soft breeze
plays with the leaves, creating light rustle, which together
with the ringing of the churches of the Kyiv-Pechersk Lavra
form a symphony that echoes in the soul of each visitor.

The promenade of the Dnipro, one of the favorite
places of Kyiv residents and guests of the city, in spring
becomes a real oasis of peace and beauty. The water in the
river plays with all shades of blue and green, reflecting the
bright blue sky and the dense greens of coastal trees. On
the slopes where the lilac bushes grow, the air is saturated
with their aroma, which is carried by a light breeze, like
an invisible wave, awakening the most pleasant memories.

Andrew’s descent in spring turns into a living picture.
Artists who took to the streets, exhibit their paintings,
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which depict all the diversity of the Kyiv spring. The colors
of the blooming flowers and the bright light that plays on
the old buildings create an incredible kaleidoscope that
captures the eye and heart.

Even the usual city squares, such as the Golden
Gate or Sofia Square, in spring acquire new shades. The
first flowers of tulips and daffodils decorate the flower
beds, like impressionistic strokes on the canvas, adding
brightness and freshness to the city. Street musicians, who
appear on the streets together with warmth, add a general
atmosphere of romance and lightness.

Kyiv Spring is a time when everything around looks as
if it came out from under the brush of a talented artist.
This is not just a change of the season, it is a real holiday
for all senses: for the eyes — a variety of colors and light,
for the nose — the aromas of flowers and fresh air, for the
ears — the sounds of the city and nature waking up. This is
a time when every Kyiv resident feels a special connection
with the city, when it seems that even the streets breathe
new life.

Spring in Kyiv is a time of inspiration and beauty, it
is landscapes that always remain in memory as the best

works of art.
Kateryna LIAPISHEVA,

student of Boris Grinchenko University of Kyiv
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KOJIEKIIIOHEPU BPAYKEHbD

Tu HIKOJIN He yMa€lI Ipo Te, sIK Kpallle OIHUCATH CBOE
MICTO IHIIIM JIFO/ISIM. 3/TAETHCS, 110 KOXKHOMY 3 HAC BiJIoMi
TakKi IPOCTI peyi, AK MPUEMHE MOPE, CBITAHKOBUU TUIKHUN
XOJIOZIOK, 3aIllaX BApEeHOI KPEeBETKU, MPUJINITYUHH TiCOK Ha
HOTaX UM IIPOCTO BiAUYTTsI CBOOO M, 60 TH BOMAa. A TTOTIM
ONUHSAEIICS BXKe JajieueHbKO BiJi HhOTO. | HeMae KoMy
JIUTUTH 3 TOOOIO 11i crrorayu. ToMy mopasy, 3acCMHa4U, B
TOJIOBi KPYTUTHCS JIUIIIE TIE...

S MPUBITHO ¥ IIIyMHO 3aB3K/IN BiTAJI0 MOpE, HE3AJIEXKHO
3 KO0 IMPOOJIEMOIO Ta CUTYAIli€I0 THU MPUXOAUB Y TOCTI,
BOHO HE 3BaKaJI0 O KOTPIA TOAUHI, MPOCTO IIPHIJIH.
IHO/I, X0I0AHEH TpoMep3Jsie, BOHO CIOHYKaI0 OIrTH axk
Kpall CBiTy, XOBalYHCh BiJ BCIiX JIIOfed. A JJIsl JIEKOTO
HOro COJIOHE TOBITPS CTBOPIOBAJIO E€QUHY MOKJIUBICTH
MOKpamuTH QIi3MYHUN i MopaysibHUM cTaH. Mope came
1o cobi XBUJIFOETHCSA, ajie BjiacHe Tebe — 3acCIlOKOIoE. A
SIKOI0 CMAuYHOI0 ¥ COKOBUTOK Oysia Kykypyzaza! Jluiire
BioMa. Tpeba Oysio 3HaTU HE TiJIBKH MiCIlsd, a I CEKpeTH
IIPUTOTYBaHHA, IO 3 BIKOM IIPOCTO BHUKAapOOBYBAJIUCS
B mam»>ATi. MOXKJIMBO, HE BCl LIHYyBaJIM came il, TO YoMy
He HAiaTHUCh MOJIYHHUIIEIO, YEPEIIHEI0 Ta X0U OMYKaAMM?
T'onoBHe, 106 /10 BigBasy. /I0 MPUEMHOI COHJIUBOCTI
Heba)kaHHA IIOCh POOUTH, JI0 aOCOJIIOTHOI HacoJyiogu. A
I1[e MOXKJIMBOCTI IOTIM TOBOPUTH: «Ta Ha pUHKY B LIEHTP1
y Hac Oysi0 cMauHilne, KO YecHO». I TobOi BCi MOBUKH
3a3/PATh.

Axi OGynu fpaliBoBi Ilepiii, HNpPOMiXKHI, ¥ OCTaHHI
MOKATYIIIKA Ha arpakiioHax. Ile Oyso mis cXBUJIbOBaHI
BUTYKU PiIHUX, BJIACHI BiAYaWIyIIHI TrajiacyBaHHSA
Ta HEMOXUJINBICTh BAUXHYTU. CBIT HaBKOJIO cTpubae i
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IepeKouy€eThcs, (apOyeETbesi B yCi KOJIBOPH BECEJIKH,
Ta e W MepexTUTh. I TOOI Bif mporo He moraHo? Hi,
skHakkpaie! Xo4 3 BIKOM yce He TaK JITIYHO 1 IUBAKyBaro,
KOKeH MOMEHT 0co0JInBUH, 60 HE3PIBHAHUI.

A AKUM TIPOXOJIOMHUM 1 OXKHUBJIAKYUM OyB KBac
i3 OOYOK y IIeHTpi MicTa, KOJIM COHIIE HAITIKa€ TakK, IO
XOJIUTH Ba)KKO. A TH IIIYKaem 10 YU 15 TPUBEHb, 00
BiTHOBUTH OastaHc BcecBiTy. [ Horo mpucmMak — TOH, 10 He
3PIBHAETHCA 3 JKOJAHUM MarasuHHUM! f0ydHO-M> ATHUH,
JIETKMH, X0JI0fHEeHbKUU. Ta 1 y AKi# OouIli BiH OyB — 1er
JKOBTUM TEpPecyBHUU UYyJIONPUCTPIH MIr mnepeadadaTu
JIVIITIE O/THE: B HAMOJIMKYi KLJIPKA XBUJIMH OITMHUIIICA B Pao.
A mam ' sitaere JniTHi Tabopu? Atmocdepa 3arajiKOBOCTI
U KaHiKyJI, AKi MpouayTh He3a0yTHbhO. KoxkeH pas pisHi
JIiTH, pi3HI cuTyarlii, pi3Hi emorrii. Ta macrsa Bce 0JHO €.
HemocuarouicTh mmepe 3MiHOIO, KOJIM BCi poAuYi OiraioTh
II0 XaTi y IOIIyKaX HaWOUIBINOI BaJli3u, B TOM CaMHH
yac MmepekpuKyodn oauH ofHoro. Ilix yac moi3gku Bike
HEPBYEII i [yMaeIl JIUIIe PO Te, X049 01 HOpMaJIbHi JiTH
MONaJIMCh. A HATIPUKIHIII 3MIHU He XO4Yelll ITIOBEepPTaTUCH,
CJIbO3H ¥ COILTi, OOIIAHKY BiJi HOBHUX TOBAPHIIIB 1 KJIATBU
y BIYUHOMY CITLIKYBaHHI.

...I Bi BCIX ITUX CIIOTajiB HA JYIIi IyCTO 1 MPUEMHO.
[IIkomyer, 110 He 3aBK/AU HACOJIOAKyBasiacsi MOMeHTaMHU
Hanepes. B Takux po3ayMax CUIAIN HA CAMOTHIN KyXHi J10
Mi3HbOI HOUI. JIsATaT craTu Bke He Ma€ CeHCy, IOPUHATU
B MHUHYJIE — TEX...

Penama IIAHYEHKO,

suxosatka I[enmpy dumsauo-roHauvkoi meopuocmi imeHi

€. Pyoduesoi micma Bepostcvk, cmyois scypHaaicmuxu «FOunpec»
(m. Banopixcocs)
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COLLECTORS OF IMPRESSIONS

You never think about how best to describe your city
to other people. It seems that every living person knows
such simple things as a enjoyable sea, a cold beach dawn
breeze, the smell of boiled shrimp, tart sand on their feet
or just a sense of freedom, because you are at home. And
then you're far away from it. There is no one to share these
memories with you. Every time you fall asleep, it just goes
around in your head.

How friendly and noisy the sea always greats you,
regardless of which problem and situation you came to visit
with, it did not weigh at what time, just come. Sometimes
cold and freezing felling, gave the opportunity to run right
to the edge of the world, hiding from all people. And for
some, its salty air created the only opportunity to improve
the physical and moral state. The sea itself worries, but, in
fact, it calms you.

What a delicious and juicy corn! Only at home. It
was necessary to know not only places, but also the
secrets of cooking, which with age simply were engraved
in memory. Maybe not everyone appreciated it, so why
not eat strawberries? Cherries? But at least pigfish! The
main thing — to the fullness. To pleasant drowsiness and
unwillingness to start something. To absolute pleasure.
And then the opportunity to say: «But in the market in the
center, it was tastier, to be honest». Everyone is jealous of
you.

What were the crazy first, intermediate and last rides
on the roller-coaster. It was under the agitated exclama-
tions of relatives, your own desperate cries and the inability
to breathe. The world around jumps and spins around,
painted in all colors of the rainbow, and even flickering.
Isn’t that bad for you? No, no. It’s the best. Although with
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age everything is not so frightened and eccentric, each
moment is special, because it is incomparable.

How cool and revitalizing was the kvass from the
barrels in the city center, when the sun is shining so that it
is difficult to walk. And you’re looking for 10 or 15 hrivnen
to restore the balance of the universe. And its flavor — one
that does not match any store! Apple and minty, light, cold.
Yes, and in what barrel it was — those yellow mobile device
could only predict one thing: In the next few minutes you
will find yourself in paradise.

Do you remember the summer camps? The atmosphere
of mystery and holidays, which will be unforgettable. Each
time different children, different situations, different
emotions. There was happiness anyway. Restlessness
before the beginning of the season, when all the relatives
run around the house in search of the largest suitcase, at
the same time outvoicing each other. During the trip, you
are already nervous and think only about whether or not
there will be normal kids. And at the end of the season —
while not wanting to leave, tears and snot coming down
our face, you make promises to new comrades and vows in
never-ending friendship.

...And from all these memories, you feel bittersweat. I'm
sorry, that I didn’t always enjoy the moments in advance.
In such thoughts you sit alone in the kitchen until late at
night. Going to bed no longer makes sense, plunging into

the past too...
Renata PANCHENKO,
The pupil of the Centre of children and Youth creativity
named after Ye. Rudneva Cities Berdyansk, Studio of Journalism
«Yunpress» (Zaporozhye)
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IMIIPECIQHICTUYHI HEU3AKI
KUTBCbKOI BECHU

Yce B cBiTi nukiaiyHe. Bce mpocto i BojHOYAC
Bce TeHiaysbHO. fl Hapoawsacsi B TemJIOMYy IIPOMiHHI
XOJIOJHOTO 3WMOBOTO [Hs, ajie He MeHIIe IMOoJII00uIa
BecHy. fl 00OOXHIOIO JIOBUTH COHAYHE TIPOMIHHA ¢
TYJIATH CIHOKIMHUMH TIapKaMU, KyJHU JIIOAU IIle HECyTh
cebe CcIpaBXKHIX, Jie IIyKalOTh BIJIIOYMHOK, CIIOKiH Ta
He JyMaloT, I[0 Ha MicCIli ITi€el KBITy4Oi 3eMJIi MO’KHA
moOy/yBaTH HOBY 0araTOMOBEPXiBKY, aj/Ke MicIle TYT
xXoporie... mpubyTkoBe. fKINO i AymMaiTh, TO MOKH He
JIIOTh 1 MU MOXKEMO Jajli HaiBHO KyNaTHUCh y IPOMIiHHI
COHIIS cepet IIPUPOAU U BOJII CBOIX TYMOK.

HemopaBuo mnpoumtasia kHUry Osecsa DipueHka
«30upaui TymaHiB», Jie Oy PAAKH, AKI Harajaju IIpo
Kpacy B IIPOCTOMY ¥ TaKOMy, 371aBajiocsi 0, 3BUYAaHOMY:
«Bu nmomivasnu, six ¢iosieToBi 6apBU I[0BEYOPa OXOILTIOIOTH
KUIBChbKI maropbu? IHozi Kobopu HaOyBalOTh JIETKOCTI,
IIPO30POCTi — Ak /10 Hi?kKHO-0Y3KOBOTO, ITOTIM I'yCTIIIal0Th
JI0 TJIMOOKOTO JIIIOBOTO... OCcO0JIMBO 1€ IOMITHO BECHOIO,
KOJIA TIOBITPSI MPOTPIBAETHCA JIUIIE BJIEHb, KOJIU COHIIE
cimae 3a KupwiiBcbkuMu BucOoTaMu. YoMy IIi KOJIbOPHU
Takl AUBHI came B Trpaai Kuesi, HOBomy Epycanumi?
dioseToBUl NMOEHYE YePBOHUH 1 CHHIM, HeHaUye 3BOJIUTh
pa3om KpaiHi 6apBu BeceJiKH, cmekTpa cBitia. Kosip
Ka3KW, MICTHKH, YapoilicTBa». I1i cy0’eKTUBHI HOTAaTKU 3
KUIBCHKOTO JKUTTS HaraJyloTh IIPO BIUHY Kpacy, AKY 1HO/1
IIOMIYa€EMO He TaM U He TO/I.

Meni nomobaeTbes, K JIIOAW MMHUIIYTh PO II0 TOPY
poky, Ak Jliopmuika dororpadye moaApyry U e crae
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JKapTOM Ha POKHU, AK PAJIIOTh CaKypi, K JIIOAU HAYThH
paHo-BpaHI[i B OOTaHIYHHUI caj] 3yCTpiuaTH CBITAHOK
cepeq 1BiTy Oy3Ky. BecHa B KueBi — 11e yac, KoJm mMicTo
POBKBITa€ y BCifi CBOiM OaratorpaHHil Kpaci, KOJu 4ac
HEMOB 3YIHUHAETbCA, KO TypOOTH 3HUKAIOTh. KuiBchka
BeCHa — Iie CUMQOHISA KOJIbOPiB, 3BYKIB Ta MOMEHTIB, 110
CTBOPIOE MEJIOZII0 YOTOCh HiOM 3HAHOMOTO, HIOW TaKOTO
IIPOCTOTO, ajie TAaKOTO IPEKPACHOTO ¥ HEMOBTOPHOTO.
HeMmoB iMmpecioHiCTHYHI Teii3a)Ki, BOHA PO3TOPTAETHCSA
mepes, OYMMa, 3a/UIIAIOYH SICKPaBi BiIOUTKH B ITaM ATi.
SAKII0 BUWTH paHO-BPaHIII Ha JBIp, TUIBKH IICJIA
KOMEH/IAHTCHKOI TOAVMHH, 3aIUTIOIIUTH 09i, MOKHA BiTIyTH
crokii. Tu BifuyBaem apomaTry, BiAUYBA€Il fK JIETKHUI
BiTEpeIb JIOBUTH XiJi AYMOK 1 Uy€Il TOH THUXHU JaJIEKUN
cmiB mrTamok. /layi paHKOBe CBITJIO HI?KHO HPOOYIKY€E
MiCTO ¥ TH TOYHMHAENI YyTH JajieKi 3BYKH MAIIUH Ta
cBiTiodopiB. TymaH, MOB IITOBKOBUH CEPIIAHOK, 00iiMae
JIHimpo, i 1oTo OBEPXHSA MEPETBOPIOETHCS HA /A3epKaJIo,
BijIOMBarOUM H6ArpsiHi TOHU COHAYHOTO CXOY.

Bymmuku [Tozouty, 1110 3BUBAIOTHCSI Mi?K CTAPOBUHHUMHE
OyIMHKaMH, HAITOBHEHI?KUTTAM. TyTi TaM KBITHYTb CaKypH,
iXHI po’KeBi KBITH 371aI0ThCS XMapaMH, 1110 CITyCTHUJIUCA Ha
3eMurr0. HixKHUY apoMar KBITiB 3MILIyEThCA 3 MAXOIaMU
CBIDKOI BUINYKM 3 MaJIEHBKUX KaB'SIpeHb, CTBOPIOIOUH
HETNIOBTOPHUU OyKeT BeCHSAHUX 3amaxiB. Ajies KalllTaHiB Ha
XpelaTuKy IepeTBOPIETHCA Ha 3€JIeHy apKy, I KO0
IIPOXO/ATH TUCAUL KUSAH Ta rocTed micta. B MapiiHcbkomy
IIApKY, /ie IIUPOKIi ajsiel BeJlyTh [0 CTADOBUHHUX JIABOK Ta
donTaHiB, BecHa posiuBa€eThcss O6apBaMu. TIOJIBIIAHU Ta
HaPIMCH CTBOPIOIOTH KOJIbOPOBI IUISIMU, HEMOB Ma3KH Ha
nosiotHi Kitoma Mowe.

Beuipus BecHa B Kuesi mae ocobsmBuit mapm. CoHILE,
[0 3aXOJUTh 32 TOPU30HT, 3a6apBJII0E HEOO Y BIATIHKU
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poxkeBOro, (ioJIeTOBOTO Ta IOMapaH4YeBoro. 3ByKHu MicTa
CTUXAI0Th, 3AJUINAIOYN MicCIle I ITAIMHOTO CIIBY,
III0 BI/IZIYHIOE cepej 3eJIeHUX KPOH JIEPEB Ta BYJIUYHUX
MY3UKAHTIB, IO 3’sIBJIAIOTHCS 3HEHAIbKA 1 TaM Jie BOHHU,
TaM CMiX, TaM IIPUXOBaHI IOTJIS/IHN, TAM CIIOTA/IN ¥ A3BIHKA
My3HKa.

Y mpomy uyaci KuiB crae KHUBOIO KapTUHOIO, SKa
ITOCTIMTHO 3MIHIOETHCS ITi/] BIUTBOM CBITJIa, KOJIbOPY U PYXy.
KozkeH /iIeHb y IIbOMY MiCTi — 1€ HOBA CTOPiHKA SCKPaBOTO
II0JIOTHA, CTBOPEHOTO PyKaMU BECHSHOTO Xy/JOKHHUKaA U
3apas roJIOBHE, ITaM AATaTH, 1[0 B HAIIIOMY MICTi 3a »KHTTs
cepeJl BECHH, 3a CITiBU cepej] 0e3KpaiHbOT0 CUHBOTO Heba,
3a TOMIH JIiTed y mapKy TpuBa€ KpuBaBa OopotTbba. Ila
OopoTh0a IUKJIIYHA SIK 1 BeCHa, IK HOTU iMIIPECiOHI3MY
B TeKcTi. MU MaEMO KHUTH, ajie mam AtaTu. Maemo OyTu
OJTHUM IIUTHM, OJTHI€I0 CUMOHIETO, 10 IPOHECETHCS KPi3b
yce Ta BCiX i /I3BIHKO 00’€THABIIH KOKE€H KJIAIITHK HAIIIOl
3eMJIi TiJIHO JIacTh Bijicid BOPOTY, 100 HACTYITHOTO POKY
OiJ1s1 TEPUKOHIB HAIIIl JIIOAU BiJTUyJId BECHY, 100 BYJTUYIKH
CXOJy IIPOCSKJII KPOB'10, 3HSJIN CBIH i BiIUyJIH IBIT JIEpEB,
BiTUyJId BOJIIO, BiJIUYJIN CIIOKii. BecHa Hajiuxae, TOXK HaIIl
HapOJl Ma€ 3JIOBUTU Ilell MOMEHT 1 HapeIlITi 3pO3yMiTH,

XTO BiH.
Temsana /[IMUTPEHKO,
cmydeumxa Kuigcbiko20 cmoauyuHo2o yHigepcumemy
imeHi Bopuca I'piHuenka

IMPRESSIONISTIC LANDSCAPES
OF KYIV SPRING

Everything in the world is cyclical. Everything is simple
and at the same time brilliant. I was born in a warm ray of
cold winter day, but I loved spring no less. I adore catching
the sunlight and walking in quiet parks, where people yet
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to carry their true selves, where they are looking for rest,
peace and do not think that on the place of this flowering
land you can build a new high-rise building, because the
place here is nice... profitable. If they even think, they will
not act yet, and we can continue to naively bathe in the
sun’s ray among nature and the will of our thoughts.
Recently I read a book «Fog collectors» by Oles
Ilchenko, where there were lines that reminded about
beauty in a simple and, it seemed, ordinary one: «Did you
notice how purple colors cover Kyiv hills every evening?
Sometimes the colors acquire lightness, transparency,
up to the pale lilac, then grow to a deep purple... this is
especially noticeable in spring, when the air warms up
only during the day, when the sun sets behind the Kirilliv
heights. Why are these colors so strange in the city of
Kyiv, new Jerusalem? Purple combines red and blue,
as if brings together the outer colors of the rainbow, the
spectrum of light. The color of fairy tale, mystics, sorcery».
These subjective notes from Kyiv life remind of the eternal
beauty, which sometimes we notice not there and not then.
I like how people write about this time of the year, how
Liudmylka takes pictures of a friend and it becomes a joke
for years, how the they rejoice the sakura trees, how people
go early in the morning to the botanical garden to meet
the dawn among the lilac blossom. Spring in Kyiv is the
time when the city blossoms in all its multifaceted beauty,
when time seems to stop, when worries disappear. The
Kyiv Spring is a symphony of colors, sounds and moments,
that creates the melody of something familiar, as if so
simple, but so beautiful and unique. Like impressionistic
landscapes, it unfolds before the eyes, leaving bright prints
in memory. If you go out early in the morning to the yard,
just after curfew, close your eyes - you can feel peace. You
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feel aromas, feel as a light breeze catches the course of
thoughts and hear that quiet distant singing of birds, then
the morning light gently awakens the city and you begin to
hear the distant sounds of cars and traffic lights. The fog,
like a silk haze, embraces the Dnipro, and its surface turns
into a mirror, reflecting the crimson tones of the sunny
east.

The streets of Podil, which are winding between the
old houses, are filled with life. Here and there are sakura
blossoms, their pink flowers seem to be clouds that have
descended to the ground. The delicate aroma of flowers
is mixed with the fragrance of fresh pastries from small
coffee shops, creating a unique bouquet of spring smells.
The alley of chestnuts on Khreshchatyk turns into a green
arch, under which thousands of Kyiv residents and guests
pass. In Mariinsky Park, where wide alleys lead to ancient
benches and fountains, spring is poured with colors. Tulips
and daffodils create colorful spots, like strokes on Claude
Monet’s canvas.

The evening spring in Kyiv has a special charm. The sun
setting over the horizon colors the sky in shades of pink,
purple and orange. The sounds of the city subside, leaving
a place for bird singing, echoing among the green crowns
of trees and street musicians, which appear suddenly and
where they are, there is laughter, there are gazes, there are
memories and loud music.

At this time, Kyiv becomes a living picture, which is
constantly changing under the influence of light, color
and motion. Every day in this city is a new page of bright
canvas created by the hands of the spring artist and now
the main thing is to remember, that in our city during
the life in the spring, for singing among the boundless
blue sky, for the noise of children in the park continues a
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bloody struggle. This struggle is cyclical as spring, as the
notes of impressionism in the text. We have to live on, but
remember. We must be one, one symphony, that will pass
through everything and everyone and, loudly united each
piece of our land, with dignity will repel the enemy, so that
next year our people will feel the spring near the tericones,
so that the streets of the East, pierced with blood, took off
their armor and felt the blossom of trees, felt the will and
felt the peace. Spring inspires, so our people must catch
this moment and finally understand who they are.

Tetiana DMYTRENKO,
student of Boris Grinchenko University of Kyiv
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BIH I BOHA:
KUTBCHKA BECHA

[ITozHs, TPOTATOM yCiX 273-X JIHIB, A IPOKpPyUYyBaJia B
TOJIOBI HAIITy 3yCTPIY i3 HUM, UM, CKOPIIIIE 3 HEI0, CTPYHKOIO
1 TEH/IITHOIO, HaUe Ta KyHUIlA. MiJIbHOHU CIOKETiB, COTHI
KyJIbMiHAIliA, CTpaxiB, IOOa)kaHb, JO TaKOi KOPOTKOI,
TpumicagHoi1 3yctpiui. [le Bxke OyJ10, 11€ BKE TOYHO KOJIUCH
OyJ10, OJTHAK II[Opa3y MPH 3yCTPiui HE MOKY BUMOBHUTHU U
CJIOBa, JIMIIIE T€ CyM SITTSA JIyMOK, IIOIITOBX, Oe3MerKHa
THIIA... JIuIle Jech TaM NTaxu Ta i, Haue, OpYHBKH, IIe Bce
MOB YyTHO, BOHO POCTe B M€Hi, 1 ii JII00TIO. ..

Hi, Hi, BoHa He Oyja HOro JIHEM YU HIYYI0, BOHA
OyJla IPOMiHUYMKOM - CBITAaHKOM, BOHA I030aBJIsiyia IOTO
TEeMHHUX HOYeH, HiOM 3aKBiTUyBasia HOTO, JapyBaJia TEIIo
1 IBIiT KalTaHiB. BiH ke 2k OyB 1l CyTiHKaMu — CTpyHaMH
JIyIIIi i, He MoBipuTe, XMapaMH.

[ToTsiru BUILUILOBYBAIU i3 cebe Jirozei, AKi Oadymim
jumie 1, TaKy Haue 3BHYaiiHy, Ta TYyT BOHA CHJIbHIIIA,
HacHYeHima 3a OyAb-KUH JKUTTENNC, CHJIbHIIIA
IIOYYTTAMH # GaskaHHAMH TOTO. VIOro My3HKH CIIiBaju
IIPO Hel, BOHA TOr0, MOKe, i He IToMivaJia, oJiHaK Iie O6yJ10
rioro Oa’kaHHAM HAHOLIBIIUM — 3POOUTH Il JIUIIE IS
Hporo. Jlitu, Bubiraroun 3i IIKOJJIM, O00KHIOBAIM 1i, Ta
TOYHO He JIFOOWJIH ii OL/IbIIE 32 HBOTO...

Bona wmamomoBanma  ¥ioro, OyAWHKH,  BOK3aJ,
YHIBEPCUTETH — ycCe€ OIOBUTE CEPHAHKOM i 6e3MeKHOI
100081, BOHA HION maxsia Oy3KOM # IMOJEKYIH TIBOHIAMU.
JlomaBasia KOJIbOPiB, JIt0fIel, OaKaHb, JIOPIr...

Ta wHaiiripiie 06ys0 3ycTpiTH HoOro i 3pOo3yMiTH, IO
JIIOOMJIM OZTHE OJTHOTO, MU He JIIOOWJIM, YK€ JaBHO, MH
JIIIIE KOXaJTM, KOXaJi WOTO PaHKH, OJHAK HaUOLIbIIE
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BecHy. KBiTyuy ¥ Teruty, MailopiuBy 1 4apiBHY, Oy/ib-fIKY,
OJIHAK 11 — MOro, KUIBChKY BeCHY!

Onexcaropa BEJIO3bOPOBA,
yuenuus 8-20 kaacy 33CO N2102 m. Kuesa

HE AND SHE:
KYIV SPRING

Every day, for 273 days, I have been thinking about
our meeting with him, or rather with her. Slim and fragile,
like a marten. Millions of stories, hundreds of climaxes,
fears and wishes, untill such a short three months meeting.
It has already hapenned, It has definitely already hap-
pened once, but every time at the meeting I cannot utter
a word, there is only a confusion of thoughts, impulse and
boundless silence... only somewhere there are birds and,
like buds, it is all heard, it grows in me, I love her...

No, no, she was not his day or night, she was a ray
— the dawn, she deprived him of the dark nights, as if she
blossomed him, gave warmth and blossom of the chestnut
trees. But he was her twilight — the strings of the soul and,
you will not believe, the clouds.

Trains spat out people, who only saw her as ordinary,
but here she is stronger, richer than any life, stronger with
the feelings and desires of that. His musicians sang about
her, she may not have noticed, but it was his greatest desire
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to make her only for him. Children, running out of school,
adored her, but definitely did not love her more than he
did...

She watered his houses, the station, the universities
— everything is shrouded in a haze of her boundless love,
it seemed to smell like a lilac and sometimes peonies. She
added colors, people, desires, roads...

But the worst thing was to meet him and understand
that we loved each other, we did not love, long ago, we only
loved, loved his mornings, but spring the most. Blossom-
ing and warm, vague and charming, any, however, her -
his, Kyiv spring!

Alexandra Bieloziorova,
8th grade student at school N°102 (Kyiv)
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MEAIAIMITIPECIOHI3M KHNEBA

Becnas KueBi mpuxoauTs panToBo, Haue IpoOyKeHH
ITicJIst IOBroTo cHY. MiCTO OKHUBAE ITi/T TEPIINMHU TETLTUMHU
IIPOMEHSIMU COHIl, IO IMPOOWBAIOTHCA Kpi3h BayKKi
XMapHu, Hadue Xy/JIOKHUK O0EpeXKHO IMPOBOJIUTH ITE€H3JIEM
I10 IIOJIOTHY.

Bysmmi  MOYMHAIOTH JUXaTH  HOBHUM  JKUTTSM.
JlepeBa, Ie BYOpa MOKPHUTI CYMHOIO CHBHHOI, PAaIlTOM
BHOYXarTh 3ejieHuM OyticTBoM JyiucTsA. CodiiBChKa IO
IIEPETBOPIOETHCS Ha KBITKOBY Ka3Ky, Je KOXKHa KBITKa
MOBOM CITiBA€ CBOIO MEJIOZil0, HAMOBHIOIYHU IOBITPS
apoMaTOM BEeCHH. A TOJIUT y Ied Yac CTae CIpaBKHIM
TeaTpPOM MPUPOJU 1 JIIOACHKOTO HAaTXHEHHS. XY/T0KHUKU
BHHOCSITB CBOI ITOJIOTHA, i MiCTO HAITOBHIOETHCS KOJTHOPAMU
Ta B3BYKaMH: CMIX JiTeld, TOMIH TYpHCTIB, MeJIOIil
BYJINYHUX My3UKaHTiB. TyT, Ha CTapOBHHHIH OpYyKiBII,
MOJKHA IT00AQUUTH SK BUYOpAIIHIHA JeHb 3YyCTPIYa€eThbCs
13 CBOTOJIEHHSIM, CTBOPIOIOUM HEUMOBIPHY CUMQOHIIO
MIiCBKOTO JKUTTSI.

Bina 3os0THx BOpIT Bee OKUBa€: Kade Ta pecTopaHU
BIJIKpUBAIOTH CBOI JIITHI TEpAcH, 7€ JIIOAU HACOI0/IKYIOThCS
IIepIINM BECHSHUM TEIUIOM, YaIllKOI 3alallHOi KaBH
Ta JKUBUMH po3MoBaMu. I[IOBITpsI HAIIOBHIOETHCA
JIETKiCTIO Ta 6e3TypOOTHICTIO, III0 OTOPTAE KOKHOTO, XTO
MPOTYJIIOETHCA UMM BYJIUNAMU. [IOTJISU TEPEXOKUX
CTAIOTh TEIUIIIHNMH, IOCMIIIKM — dYacTilmuMu. KokeH
KyTOYOK MicTa, Biff 3aTUITHUX JABOPUKIB Ilomosy mo
ByJIuIIi npocrekTiB [leuepchka, HAIOBHEHUN OCOOJIUBUM
BECHSAHHUM CBITJIOM, IO IIPOHMKAE B caMe cepre u
3aJIUIIAE 110 cO01 MPUEMHY MJIICTh. A JIHITIPO — 111 BeJIMKa
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BoZiHA apTepia KueBa — Bifzepkasioe Oy1akuTHe HEOO Ta
Hi’KHI XBHJIl. Piuka O’KHMBa€, HaIIOBHIOIOUMCH BECHSIHOIO
€HEePTi€lo, 1 JOBKOJIa 30UparmThes JIIOAU, abu BiAUyTH
CIIOKIH Ta BeJINY I[i€l BOAHOI CTUXII.

Becma B KueBi — 1le yac, KOJIM HaBITh MOBITPA
3/IA€ThCA COJIOAIINM, a Hebo — OsakuTHimuM. Ile dac,
KOJIX MICTO 1 HMOTO MEIKAaHIll 3JIMBAIOTHCA B E€TUHOMY
pUTMi, HaNOBHIOIOYH KOXKEH JIeHb HEIOBTOPHUMH
MOMEHTaMU IACTS 1 HaTXHeHHs. | caMe BeCHa CHMBOJTIZYE
BIIPO/I’KEHHsT — TaK caMo, sIK 1 YKpaiHa HeOAMiHHO
BIIPOUTHCA MiCAs Ba)KKUX 4YaciB BiMHH, CTAlOYH IIe
CIJIBHIIIIOIO Ta MpeKpacHimow. Ile — HoBe KUTTs, HOBi
HAJlii, 1[0 IPOPOCTAIOTh KPi3hb TEMPSBY, IMPUHOCAYHN i3
co00¥0 CBITJIO i MUP.

Banepisa CA/IKOBA,
cmydenmyka Kuiscbko20 cmoauuHo2o yHisepcumemy
imeni bopuca I'pinuenxa

MEDIA IMPRESSIONISM OF KYIV

Spring in Kyiv comes suddenly, like waking up after
a long sleep. The city comes to life under the first warm
rays of the sun, breaking through the heavy clouds, as if
the artist gently runs a brush across the canvas.

The streets begin to breathe new life. The trees,
yesterday covered with sad hoariness, suddenly explode
with a green storm of leaves. Sofia Square turns into a
flowery fairy tale, where each flower sings its melody,
filling the air with the aroma of spring.

Podil at this time becomes a real theater of nature and
human inspiration. Artists take out their canvases, and the
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city fills with colors and sounds: laughter of the children, the
noise of the tourists, the melodies of the street musicians.
Here, on the ancient pavement, you can see how yesterday
meets the present, creating an incredible symphony of the
city life.

Near the Golden Gate everything comes to life: cafes
and restaurants open their summer terraces, where people
enjoy the first spring warmth, a cup of fragrant coffee and
live conversations. The air is filled with ease and serenity,
that envelops everyone who walks these streets.

The eyes of passers-by become warmer, the smiles
become more frequent. Every corner of the city, from
the cozy courtyards of Podil to the majestic avenues of
Pechersk, is filled with a special spring light that penetrates
the heart and leaves a pleasant bliss.

And the Dnipro — this large water artery of Kyiv —
reflects the blue sky and gentle waves. The river comes
alive, being filled with spring energy, and people gather
around it to feel the calm and grandeur of this water
element.

Spring in Kyiv is a time when even the air seems
sweeter and the sky is bluer. This is the time when the city
and its inhabitants merge in a single rhythm, filling every
day with unique moments of happiness and inspiration.
And it is spring itself that symbolizes revival — just as
Ukraine will certainly revive after difficult times of war,
becoming even stronger and more beautiful. It is a new
life, new hopes, that grow through darkness, bringing light
and peace with them.

Valeria SADKOVA,
student of Boris Grinchenko University of Kyiv
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BECHAHA CMUM®OHIA
KHNEBA

Becua B KueBi — 1e 0coOJMBHM Yac, KOJH MICTO
MIEPETBOPIOETHCA HA CIOPABXKHIM BUTBIP MUCTEITBA.
[Iporymounch BYJHUISIMH  CTapOJIaBHBOI  CTOJIHITL,
Bi/IUyYBa€II, K KOXKEH KYTOUYOK HAIOBHIOETHCA KUTTAM,
MPOOY/IZKYETHCA BiJi 3MMOBOI CIUISTYKUA U PO3KBITAE B YCiH
CBOIH Kpaci.

[Teprwii TPOMiHB BECHSHOTO COHIISA, 110 TPOOUBAETHCSA
Kpi3h TYCTHH IIOKPHUB 3aXMapeHOro Heba, pO3CHUIIaE
MiCTOM 30JIOTHCTI Bimbsvicku. I[i NpOMIHUYMKH HIZKHO
KOB3AIOTh I10 KYIIOJIaX COOOPiB, TOPKAIOTHCA YEPETHIHUX
JlaxiB cTapux OYAUHKIB i TpaloThCcsA Ha MOBepxHi JlHimpa.
Bopa, 1o moBisIbHO Teue Kpi3b cepiie Kuesa, BUOJIHCKYE,
BiZIOMBalOYM HECKIHUEHHY I'PYy CBITJIa 1 TiHi.

[Tapk IlleBueHKa — OffHE 3 MicCIlb, /e MOKHA BiTUyTH
BCIO IIOBHOTY BECHSHOTO IPOOy/>keHHsA. AJtel, obcaKeHi
KalllTAaHAMH, TEPETBOPIOIOTHCA HA CIIPABXKHIA 3esIeHui
TyHeJsb. JIWCTA, IO TIJIBKKM IIOYMHAE PO3IIyCKATHUCH,
CTBODIOE JIETKY 3€JIEHO-KOBTY MO3aiKy, Kpi3hb fAKy
IPOCOYYEThCA TEIUIMU COHAYHUN MpoMmiHb. IlTtaxu
CITIBAIOTh CBOl BECHSHI ITiCHI, HANOBHIOIOYHU IIOBITPA
MEJIOAISAMH, 1110 HATaAyIOTh IEePIII aKopau cUM@OHi.

boraniuamii  caxm  imeni  I'pumka  HaBecHI
IIEpETBOPIOEThCA HA CIPABXHIA palchbKUN KyTOUOK.
KBiTH, 1110 TOYUHAIOTh PO3KBITATH, CTBOPIOIOTH OAPBUCTI
KWIMMH 3 TIOJbIIAHIB, HapIUCiB, TriamuHTIB. KoxkHa
KIyMba — 11e OKpeMui MiHIaTIOpHUU CBIT, B AIKOMY IaHY€E
rapMoOHisl KOIbOPiB Ta popm. [lepeBa i Kylili mpuUKpalieHi
HIDXKHUMHU KBITaMH, IO BUAIOTHCSA HEMOB JIETK] JOTHUKH
MIeH3JIA Xy/I0’KHHUKA.
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Apowmaru, 10 PO3NOBCIOKYIOThCSA 3 KIyMO Ta JIepeB,
HAMOBHIOIOTH MTOBITPS COJIOAKUMHU HOTKaMu. 1{g cumdonis
3amaxiB IMOEAHYETHCA 3 IMICHAMHM NTaxiB Ta IMIyPXOTOM
JINCTSA, CTBOPIOIOUM YHIKIbHY aTMocdepy TrapMoHii Ta
CIIOKOI0. BiziBisyBaui casy HEKBAILJIMBO ITPOTYJIIOIOTHCS
JIOPi?KKaMU, 3aXOIJIEHI KPaco0 HAaBKOJIUIITHBOI IPUPO/IH,
3aHYPIOIOUNCH y CIIPABXKHE CBSTO BECHU.

Becna B KueBi — 11e Tak0K KOHTPACTH MiXK CTapUMU
BysmunsaMu [loyiosy Ta cyyacHUMU palioHamu. ByseHbKi
MPOBYJIKM 3 OpYKIBKOIO, CTapOBUHHI OyJAWHKHA 3
Pi3b0IeHNMU OAJTKOHAMHY Ta BKPUTI MOXOM JIaXH JOJAI0Th
CBOEPIHOTO MIapMy I[bOMY patioHy. Ha KoKHOMY Kporli
TYT BiTYyBa€TbCA AyX MUHYJIHX CTOJIITh, MOETHAHUHN i3
BECHSHOIO CBI2KICTIO Ta MOJIEPHIZMOM Cy4aCHOCTI.

Oco0JinBOi yBaru 3acjyroBy€ AHIPiiBCHKHUI y3Bi3 —
MicIIe, /e MECTEIITBO Ta iCTOPIA 3yCTPiYarThCs B KOXKHOMY
KyTOUKy. BecHOIO y3Bi3 HAIOBHIOETHCS OapBUCTUMH
KapTUHAMU XY/IOKHHKIB, [0 BHUCTaBJIAIOTH CBOI pOOOTH
mpocTo Heba. Kostbopu BECHAHOI MPUPOU 3HAXOAATH CBOE
BifloOpa’kKeHHsI ¥ Ha IOJIOTHAX, CTBOPIOIOYHM HEHMOBIpHO
JKHUBI Ta SICKpaBi 00pasu.

KoskxeH kyTouok KreBa HaBecHiI — Iie OKpemMa KapTHHa,
IIOBHA JKUTTS, CBITJIa 1 HE3PIBHAHHOI Kpacu. BecHaHUU
KuiB — 11e cupaBkHsA cUMQOHIsA, AKY XOUEThCA CIYXaTH 1
HACOJIO/I)KYBaTHCS KOKHOI HOTOIO.

Kapuna BOHYEHKO,
cmydenmxa Kuigcbiko20 cmoauuHo20 yHigepcumemy
imeHi Bopuca I'pinuenka
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SPRING SYMPHONY
OF KYIV

Spring in Kyiv is a special time when the city turns
into a real work of art. Walking through the streets of the
ancient capital, you feel how each corner is filled with life,
awakens from winter hibernation and blooms in all its
glory.

The first ray of the spring sun, breaking through the
thick cover of the sky, scatters golden glare over the city.
These rays gently slide on the domes of the cathedrals,
touch the roof tiles of the old houses and play on the
surface of the Dnipro River. Water, slowly flowing through
the heart of Kyiv, sparkles, reflecting the endless play of
light and shadow.

Shevchenko Park is one of the places where you can
feel the fullness of the spring awakening. Alleys, planted
with chestnuts, turn into a real green tunnel. The leaves,
which are just beginning to bloom, create a mild green and
yellow mosaic, through which a warm solar beam seeps.
Birds sing their spring songs, filling the air with melodies,
which resemble the first chords of the symphony.

Grishko botanical garden in the spring turns into a
real paradise. Flowers that begin to bloom, create colorful
carpets of tulips, daffodils and hyacinths. Each flower bed
is a separate miniature world, in which the harmony of
colors and shapes reigns. Trees and bushes are decorated
with delicate flowers, which seem like light touches of the
artist’s brush.

Aromas, spread from flower beds and trees, fill the air
with sweet notes. This symphony of smells is combined
with songs of birds and rustle of leaves, creating a unique
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atmosphere of harmony and tranquility. Visitors of the
garden slowly walk through the paths, admiring the beauty
of the surrounding nature, plunging into a real holiday of
spring.

Spring in Kyiv is also a contrast between the old
streets of Podil and modern districts. Narrow streets with
cobblestones, old houses with carved balconies and moss-
covered roofs add a peculiar charm to this area. At every
step here the spirit of the past centuries is felt, combined
with spring freshness and modernism of the present.

Andrew’s Descent deserves special attention — a place
where art and history meet in every corner. In spring the
descent is being filled with colorful paintings by artists,
who exhibit their works outdoors. The colors of spring
nature are reflected on the canvases, creating incredibly
lively and vivid images.

Each corner of Kyiv in spring is a separate picture —
full of life, light and incomparable beauty. Spring Kyiv is a
real symphony that you want to listen to and enjoy every
note.

Karyna BOYCHENKO,
student of Boris Grinchenko University of Kyiv
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I'APMOHIA 3 ITPUPOAOIO

BpanimHiii jic Mae ocobyiiBe 3HaUE€HHS VI MEHE.
BTomuBIIHCH BiJi MiCHKOTO IIyMy, 6araTorojioccsi HaTOBILY
Ta HANOJIETJINBUX JYMOK IIPO 3aBTPAIHIN /eHb, HIIIO
TaK He 3aCHOKOI0E, sIK CIOTaJW PO IPOTYJISHKY Ha
nmpupoji. BapTo smm 3ammomuTA o4i, i B MOIH yaABI
[IOCTAa€ PAHKOBUM TyMaH HaJ, 03€pOM, BOJIOTE€ MOBITPS 3
YITKUMU HOTKaMH COCHOBOTO JIicy. f cmyckatocs 10 BOu
3 OaXKaHHAM CKOpiIlle 3aHYpUTHCA B ii TPOXOJIOTHE HYTPO.
XoJ10/T MPOHU3YE MOE TLJIO, ajie B TOU Ke Yac s BiIIyBaio
IIPUEMHE TEILIO, sIKe MOIIUPIOETHCA TPyINHOI0. HaBKOJIO
HIKOTO, JIMIIIE I, JIiC, 1 IITAIlIKU, SIKi CITOBIIIIaIOTh IIPO Ha-
CTaHHA PaHKy. Buxo/pky Ha Geper, COHIIe JIaTi/THO OropTae
MeHe CBOIM IIPOMiHHAM 1 HAIIOBHIOE SICKPaBUMH 6apBaMu
Bce foBKkoJ1a. Cizjato Ha MoOBaJjIeHe JJaBHBOIO OYypelo IEPEBO,
HACOJIOKYIOUUCH THIIIEI0, SIKY IO/IEKOJIN IepepUBaioTh
MOTPiCKYBaHHSA CTapUX JlepeB, fKiI MPOCTATAlOTb CBOE
KOpiHHf, HallOBHEHE JIOCBiZIOM MIpOXHUTOrO. 'ommHamu
crocrepirarlo, ik JoBKOJIa BUpPYe KUTTA. [IpoTe He Take, 10
SIKOTO MU 3BUKJIM. [[JIs1 MeHe JKUTTSA 1le caMme TapMOHif 3
npupozor. IIeBHO, BciM 3HallOMe TaKe Bi/TUyTTs, KOJIU IIPU
JIOBroMy nepebyBaHHI B IEBHOMY CEPE/IOBUIII, Bi/TUyBAEIIT
B3a€EMO3B’SI30K i3 HHM, CTa€ll HOro yactuHkoi. Came B
JIici A BiuyBaw TmeBHe IepepokeHHA. [lepeOyBatoun
HAa CaMOTi, MOJKeIll 3aTJTMOUTHCA B CBOI [yMKH, BOHH BKe
He 37]al0ThCSl TAaKUMU JIPATIBJIMBUMHU, a CBIXKE IMOBITPA
HAIlITOBXYE HA NPUUHATTA BIPDHUX pillleHb, NIUIAXU
o/I0JIaHHA Tpo0bJseM, fKi JaBHO mcyBasu TOOI 3/T0POBUI
COH Ta HEPBOBY CUCTEMY.

3acmyuye Julle AyMKa Mpo Te, 0 He MA€ENl 3MOTH
BJIMIIINTUCA B JIiCi, a/ixke OyKBaJIbHO 3a JIECATOK XBUJIMH
BiH ITOYHE HATIOBHIOBATUCS «?KAaWBOPOHKAMM », SIKI TAKOXK
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Bi/IuyBaIOTh MOTPeOy MPUXOAUTH KOKHOTO PaHKY, 100
HabpaTucsa cuia. 3 ogHOTO OOKy, BiluyBai0O I€BHE 3a/10-
BOJIEHHS, IIIO € JIIOAU, SIKI PO3JIUIAIOTH 31 MHOIO iHTEpeC,
IIPOKHU/IAI0YNCh PAHO-BPaHIT, 00 HACOJIOJIUTUCS ITHOT-
JIMBICTIO JIICOBOTO IIOBITPs, a 3 1HIIIOTO, OZpa3y BTpayaio
rapMOHIiIO, fIK i3 c000I0, TaK i3 MPUPO0I0, MOOAUNBIIN
oco0y, sika pyXaeTbcsi B Miil OiK. AJIbTEPHATHBOIO €
MIPOTYJISTHKA B JIiC y JOIIOBUU JeHb. [ITUBHO, ajie jtofen
BI/IIIITOBXY€E HasIBHICTh TOTO K caMOro OarHa Iij; Horamu,
CUJIBHUH BiTep, ab0 7K HABITh KPAILTi, AKi OCBIXKAIOTh TOO1
obsimyys. Po3ymiro, [0 y KO3KHOTO CBOi yI0/I00aHHs, ajie
IIPUPO/Ia 3ATHIIAETHCSA TPUPOIOI0. | 11 MOBHOI rapMOHi1
CJTi/I pO3TJIAAATH 1l Hi/] yciMa MOKJIUBUMU KyTaMHU.

He meHmie MeHe Haguxae ociHHin jiic. [ToKoBKIIe TUCTA
OIIa/1a€, KPY>KJIAI0OUM, HEMOB MaJIeHbKI (pel, 110 KaJjaloTh
CBOEI0 KPACOIO JIOTIOBHUTU TAEMHUUICTIO L0 MICI[HHY.
3aTramMoByI0 IO/MX, Ceplie 3aBMUPAE, i s 3HOBY HepeN
cobo1o 6auy 1110 KapTUHY. PaHOK, I11e He TPOKHUHYBIIIUCH Bif]
COJIOIKOTO CHY, IIOOZIMHOKI JIFOZY, BUMYIIEHI »KaJIaHHAM
CBOTO JIOMAIIIHBOTO YJIIOOJIEHIISI PAHHBOI IPOTYJISAHKH,
MIOBIJIBHO IJIEHTAIOTHCSA YIBHUMH CTEKKAMH.

HagarayBimyn HaBYIIHHUKH, HEMOBOM HaMararuimnch
BTEKTH BiJl peayibHOCTi, mpobira€ IOB3 MeHe MOJIoJia
JIIBUMHA, TIOBHICTIO 130JIbOBAHA Bij] 3BYKIB JIICOBOTO
ramopy. Cxoke Ha fIKyCh BiZIeOTpy, /ie B HaJAIITYBAHHAX
BUMUKAIOTh (DOHOBUM 3BYK 33/I/Is1 OLIBINIOI KOHIIEHTPAIIil.
A moxy i1 3posymirtu. Tak 3BaHl «3BYyKU HOPUPOIU»
MO’KYTh OJTHOUYACHO HAJWXaTH K HA HOBI i/iel, Japyrodu
JIOBFOOUIKyBaHUU CIOKiM, Tak 1 3a0e3meuyBaTd MO30K
Oe3nepepBHUM BHUPOM JIyMOK, fKI CyIPOBOJIXKYIOTbCS
BHYTPIIIHIMU Tlepe:KUBaHHAMU. Ta TOJI0OBHE JJIsl MeHe —
HaJIaHHA MOJIMBOCTI OTPUMATHU HACOJIOAY Biff Tob6aueHol
KpacH.
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Oxpeme MicIle B MOIX CIIOTajiaX 3aliMaroTh PUOAJIKH.
Jlecy TIMOOKO B JIici, /Ie HOra JIIOJINHU CTyIlaja He TakK
YacTo, CUAATH Ha/l XOJIOTHUM 03€POM IIi 0COOU 3 BYZIKAMHU.
Puby o Takiii mopi s HIKOJIM B HUX HE CIIOCTepiraja xoya,
MaOyTh, KOKHOMY JIOCBITYEHOMY PHOAJII BiZIOMO, 7€ JI0-
ope kioe. Ta, Ha MO AYMKY, Iie OUTbIIE YITOAiIOHIOETh-
¢S 3 AKUMOCH PUTYAJIOM BOEAUHOTO 3JIUTTS 3 MPUPOIOIO.
He ko’keH 10OPOBLIBHO MOTOAUTHCS JOBIOTPUBAJIO CIIO-
cTepiraTé 3a BOJHHUMH IIyCTOTAMHU, SIKI CKOJUXHYThCS
JIMIIE TOJIi, KOJIK IIPOIIMBAE CAMOTHS KauyKa B IOIIyKaXx
ITOKUBU. 3TajyIo, sIK ICJ/Is YIBHOTO «OTPYEHHSI» JIICOBUM
KHCHEM S II0UYBaIOCsA KUBOIO.

BigkpuBaio oui. HacosoauBIIHCh CIIOTajlaMHA IIPO
CBOE OUiKyBaHe €JIHAHHS, HapeITi MOy OyTH IIeBHa,
III0 HEpBOBa CHCTEMa 3acIloKoijlach, 1 Temep Hajaasl
MOJKy 3HOBY OyTH mpare3zatHoo. OpraHiaM HOYHMHAE
BUPOOJIATU odaMiH IpH AyMKaX, 1[0 Ha MeHe YeKaloTh
He3a0apoM IPHUUJIEITHI IacJIuBi JITHI AHI HAa CaMOTi B
JIICOBIM TaBaHi.

Mapuna IIIJITIOMOI’A,
cmyodenmka ONMuKo-mexaHiuHo20 paxoeo2o KoaedxHcy
Kuiscvko20 HayioHanbHO20 yHisepcumemy imeni Tapaca IllesueHka

HARMONY WITH NATURE

The morning forest has a special meaning for me. Tired
of the city noise, polyphony of the crowd and persistent
thoughts about tomorrow, nothing is as comforting as the
memories of a walk in nature. I just have to close your eyes,
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and in my imagination, there is morning fog over the lake,
wet air with clear notes of pine forest. I go down to the wa-
ter with the desire to quickly plunge into its cool inwards.
Cold permeates my body, but at the same time I feel the
pleasant warmth that spreads through the chest. No one
is around, just me, the forest and the birds, that announce
the onset of the morning. I go ashore, the sun gently en-
velops me with its rays and fills everything around with
bright colors. I sit down on the overthrown by an old storm
tree, enjoying the silence, which is sometimes interrupted
by crackling of the old trees, which stretch out their roots,
filled with experience of the lived. I watch for hours the life
around me. Although, not the one we are used to. For me,
life is a harmony with nature. Probably, everyone is famil-
iar with such a feeling, when, with a long stay in a certain
environment, you feel the relationship with it, you become
its part. It is in the forest where I feel a certain rebirth.
Being alone, you can delve into your thoughts, they do not
seem so annoying then, and fresh air pushes you to make
the right decisions, ways to overcome the problems, that
have long spoiled your healthy sleep and nervous system.
It is only sad, that you cannot stay in the forest, be-

cause literally in a dozen minutes it will begin to fill up
with «early birds», who also feel the need to come every
morning to gain strength. On the one hand, I feel a cer-
tain pleasure that there are people who share my interest
by waking up early in the morning to enjoy the purity of
forest air. But on the other hand, I immediately lose har-
mony, both with myself and with nature, having identified
a person who moves in my direction. The alternative is to
walk into the forest on a rainy day. Surprisingly, people are
repelled by the presence of the same mud under your feet,
strong wind, or even drops that refresh your face. I under-
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stand, that everyone has their own preferences, but nature
remains nature, and for complete harmony it should be
considered at all possible angles.

Just as much I am inspired by the autumn forest. Yel-
lowed leaves fall, circling, like little fairies, eager to add
their beauty to the mystery of this place. I hold my breath,
my heart stops, and I see this picture again. Morning. Not
yet awakened from the sweet sleep, individuals, forced by
the desire of their pet’s early walk, slowly trudge the imag-
inary paths.

Wearing headphones, as if trying to escape from
reality, runs past me a young girl, completely isolated
from the sounds of forest noise. It looks like a video game,
where the background sound is turned off in the settings
for greater concentration. I can understand her. The so-
called «sounds of nature» can simultaneously inspire both
new ideas, giving the long-awaited peace, and provide the
brain with a continuous whirlof thoughts accompanied by
internal worries. But the main thing for me is to provide an
opportunity to enjoy the seen beauty.

A separate place in my memories is occupied by the
fishermen. Somewhere deep in the forest, where a man’s
foot stepped not so often, these faces with rods sit over a
cold lake. Fish at such a pore — I have never seen them,
and, perhaps, every experienced fisherman knows where it
pecks well. But I think it is more like some ritual of merg-
ing with nature. Not everyone will voluntarily agree to ob-
serve long-term water voids, which will only wobble when
a lonely duck swims in search of food. I remember how
after the imaginary «poisoning» with the forest oxygen I
feel alive.

I open my eyes. Having enjoyed the memories of my
expected connection, I can finally be sure that the ner-
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vous system has calmed down, and now I can be able to
work again. The body begins to produce dopamine, at the
thoughts, that I will soon be waiting for the upcoming hap-
py summer days alone in the forest harbor.

Maryna PIGPOMOGA,

student of the Optical-mechanical professional college of
Taras Shevchenko National University of Kyiv
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IMITPECIOHI3M — IIE ITPO OCOBUCTICTD

Uepes BiliHy Hallle 3BUUYHE U OyZileHHE CHPUIHATTA
piZTHOTO Kparo pi3ko 3MiHmIOCA. JIro/iu mmij gac cTpecy Bifg
PaKeTHUX 3arpo3, BUMKHEHHA CBiTJia ab0 pyHHyBaHHS
MICT HEpIJIKO HaMaramThCA 3aXUCTUTH  IICHUXIKY,
abcTparyouuch Bij peasbHOCTi. Iliy gac mporo mporecy
JIIOWHA TTOYWHAE IIyKaTH «0Oe3rneuHe Micre» y BJIacHIN
CBIJIOMOCTI, IO J03BOJIsIE 30a/JlaHCyBaTH PIiBEHb CTPECY
y Baxkkuil mepioa. Take «wmiciie» MOXKe CHMBOJIIYHO
HaraJlyBaTH icTopili 3 JUTUHCTBA, BIIi3HABaHI B3BYKH,
yI100JIeHI CMaKH YU MEJTO/i1.

Tema imMmpecioHi3My € TJIMOMHHHM BiZITTBOPEHHSIM
caMe [MX fICKpaBUX BpakeHb. OCKIIbKU iMIIpecioHiZM
00YMOBJIIOETHCS PI3HUMU EMOI[INHIMHY CTaHAMHU, TAKUMH,
SIK pO3JpaTyBaHHsA, IIOK, CTPaX, PaJiCTh, 3/IUBYBAHHS,
CITOKiH, MOEMHAHHA TEMHU PiTHOTO Kpalo ITi/] Yac BIHHU €
HAJ[3BUYANHO CKJIA[HUM 3aBJAHHIM.

3 ornAny Ha Iie, I BUPIMINJIA €KCIIEpUMEHTYBaTH 31
CITIBCTaBJIEHHSAM NPUEMHHUX €MOIlil Ta piJHOro Kparo
yepe3 HaBeZleHHS (OKYCy yBaru Ta OCOOMCTOCTI MOBIIA.
Bigrak, Moss poboTa moJsisirala B CTBOPEHHI CIIOKiIHHOI
00CTaHOBKH IIiJ] Yac yChOT'O iHTEPB 0.

Ax BUABWIIOCA, OJHAKOBI YMOBH 0€3ME€YHOTO Ta
IHTUMHOTO CHUIKyBaHHS TIIPU3BEJM JO BiATBOPEHHS
30BCIM pI3HHX MicCllb Ta BpakeHb cepejf] ONMUTYBaHUX.
Pesynpratu MokHaA po3AinuTu Ha Tpu rpynu. Ilepmia
YyacTUHA CIIBPO3MOBHUKIB BiffuyBajia HaWsACKpasilI
Bpa)KeHHS yepe3 B3aEMOJII0 3 PIAHUMU Ta JAPY3AMH, 110
XapaKTepU3ye CIPUNHATTSA PITHOTO KPAaKo KPi3h MPU3MY
OTOYEHHH.

[Hma vacTmHa Hajaja IepeBary OIHKCY 3BYKIB Ta
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KOJIbOPIB MPHUPOJH, 3a3HAYAIOUYU OCOOJIMBI MPUKMETU
mopu poky. Takuil pe3ysibTaT CBIAYUTH PO CIPUNAHATTS
dopu Ta dayHm, 30cepemKeHOl Ha TEPUTOPil YKpaiHM.
Okpema rpymna ONUTYBAaHUX JIIOJIEH Hajasa TIUOIITHHI
ONHC eTaly IOJIOPOXKi, ApPXITeKTYpHUX Ta CMaKOBUX
ocobOnuBocTed wMicrga. PesyspraT — pigHUN  Kpau
OB I3aHUM 13 KYJIBTYPHUMU acIIeKTaMU HAIIIO1 KpaiHMu.

Hixa IITHJTIOX,

cmyodenmka Onmuxo-mexaHiuHo20 axoso20 Koaedxcy
Kuiscviozo HayioHaabHo20 yHisepcumemy imeni Tapaca
IIleguenka

IMPRESSIONISM IS ABOUT PERSONALITY

Because of the war, our usual perception of the native
land has received huge changes. People under stress from
missile threats, blackouts or destraction of cities, often
try to protect their mental state, abstracting from reality.
During this process, a person begins to look for a «safe
place» in their own consciousness, which allows them to
balance the level of stress during a difficult period. Such a
«place» can symbolically resemble stories from childhood,
recognizable sounds, favorite tastes or melodies.

The theme of impressionism is a deep recreation of
such vivid impressions. Since impressionism is caused by
various emotional states, such as irritation, shock, fear,
joy, surprise, tranquility, the combination of the theme
of the native land during the war is an extremely difficult
task.
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Consedering all this, I decided to experiment with the
comparison of pleasant emotions and native land through
focusing attention and personality of the speaker. So, my
job was to create a calm environment during the entire
interview.

As it turned out, the same conditions of safe and
intimate communication led to the recreation of completely
different places and impressions among the respondents.
The results can be divided into three groups:

The first part of the interlocutors felt the most vivid
impressions through interaction with relatives and
friends, which characterizes the perception of the native
land through the prism of the environment.

The other part preferred to describe the sounds and
colors of nature, noting the special signs of the season.
This result shows the perception of flora and fauna,
concentrated on the territory of Ukraine.

A separate group of people surveyed provided a deeper
description of the stage of travelling, architectural and
taste features of the place. The result is the native land
associated with the cultural aspects of our country.

Nika SHIDLYUH,
student of the Optical-mechanical professional college
Taras Shevchenko National University of Kyiv
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IMITPECIOHICTUYHA BECHA B KUEBI:
YAPIBHICTD I ITOE3IA ITPUPOAMN

KuiBcpka BecHa 3aBX/u Oysia J:KepeioM HaTXHEHHS
JULSIXY/TO’KHUKIB irmoeTiB. 1[b0ro poKy MicTOEepeTBOPUIOCs
Ha CIIPaBIKHIO Tajiepelo IMIIPECIOHICTHYHUX MeH3axiB, fe
KOJKEH KyTOUYOK Jlapy€ HEIMOBTOPHI BpaXkeHHs Ta 00pasm.
[TopunbMO B 1110 aTMOCdEpY, /i€ BECHA CTA€ KUBOIIHCOM, a
MiCTO — SICKPaBUM ITOJIOTHOM.

Ha cBiTanky mnpoOy/mkyerbesa JIHINIPO, BKPUTHH
JIETKUM TyMaHOM, IO TaHe Iij] MEPIIUMHU ITPOMEHSIMU
coHIs. [IpoxosioHe OBITPSI HATIOBHIOE MTPOCTIP M SIKUMU
Bi/ITIHKAMH CHHBOTO Ta CipOTO, CTBOPIOIOYU BpaKEHHS
pO3MHUTHX Mas3KiB meH3sisi. Ha OGeperax piku rpariiiHo
XUTAIOThCA BepOU, a BECHAHUU CBITAHOK PO3UHHAETHCA Y
Bojiax JIHimpa, BiiI3epKATIOIOUHN HiXKHI KOJILOpU Heba Ta
ZlepeB.

Bix ITomosy no BosioguMupcebKoi TipKy BECHSIHI KBITH
BUIIMBAHKOI BKPHUBAIOTh KHIBChKI marop6bw. LI micis
CTAIOTh CIPABXHIMU Oa3aMH Kpacu, Jie IOEIHYIOThCS
pi3HOOAPBHI TIOJIbIIAHKW, HAPIUCU Ta IIEPBOIIBITH, IO,
3maBasiocs 06, BAPUHAIOTH 3-11iJT 3eMJIi, IPUBITHO MaXalouu
CBOIMHM SICKPaBHUMH IeJIOCTKaMu. TyT BiguyBaemn cebe
YAaCTUHOK0 BEJIMKOTO JKWBOTO IIOJIOTHA, Jie WPUPOJA
3JIUBAETHCS 3 MICTOM.

OcobsuBo uapiBHUM crae KwuiB y uyac UBITIHHA
KamrtadiB. JlepeBa B3/I0BK XpellaTHKA Ta IEeHTPAIbHUX
IPOCIIEKTIB  BKPUBAKOTHCA OLTMMH Ta  POXKEBUMU
CBIUKAaMHU KBITiB, CTBOPIOIOYM INIPUPOJHI apKu Haj
rojioBaMu  nepexokux. Jlerkuil BiTep PO3HOCUTH
TMIEJTIOCTKY, HaTQIyI0uM IMITPECIOHICTHYHUN 7011 i3 dapo.
BiguyBaeTbca JierkicTh 1 HEBUMYIIEHICTh, XapaKTepHi
JUISL IIbOTO Xy/JOKHBOTO CTUJIIO, Jle MUTTEBOCTI KUTTA
IIEPETBOPIOIOTHCS HA BIYHICTD.
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CodiiBcpka mwioma 3 Ii BEJIMYHUM COOOPOM CTa€
0COOJIMBHM MiCIIEM 3YCTPidi BECHU Ta KyJIbTypHu. Biss
MiJTHDKKA CBATHUHI PO3KBITAIOTH OapBHUCTI KiIyMOu, a
CTAapOJaBHI MypH BiJ/I3epKaTIOIOTh IXHIO Kpacy. Tyt
icTopisA MicTa rapMOHIWHO MEPEIIITAETHCS 3 MPUPOTHOIO

KPacol — KOKHA KBITKa /I0/1a€ HOTH CBI?KOCTI Ta HOBU3HHU.
Anei MapiiHChKOTO TapKy mE€PEeTBOPIOIOTHCA HA
JKUBONUCHUM eTiof. TiHI JiepeB Ha 3eMJIi CTBOPIOIOTH
BUTOHYEHI Bi3epyHKH, a JIETKUH IIyM JIUCTA HaBiIOE
BiIuyTTs criokoio. [Iapk HATIOBHIOETHCS CITIBOM IITaXiB,
SKi MOB BIpPaBHI My3WKaHTU JIOJAIOTh MEJIOJIi 10
npupoaHoi cuMdoHii. Ha ozepax Bi/i/I3epKaTIOIOTHCA
XMapH, CTBOPIOIOYH LIIO3i10 €/THOCTI Heba i 3emyi — Tak
ITOJTFOOJISUTH BiZloOpakaTy iMIIPECIOHICTH B CBOIX poOOTax.
VBeuepi MicTO 3aHYpIOETbCA B TeIUN KOJIBOPHU
3axojy coHIls. M’sike cBiTJ10 hapOye Oy/IMHKHY Ta BYJIHIII
B 30JIOTHCTI U pokeBi ToHHU. JliXTapi, IO IOCTYIIOBO
3aCBIUyIOThCA, JIOAAIOThH CBITJIOTIHEH, CTBOPIOIOUU e(deKT
sierkoro MepexTinHsA. Takui KuiB Haragye nosorna Kioga
MoHe, /ie KO3KHA JIeTaIb HallOBHEHA CBITJIOM i KOJIbOPOM,
a KO’KeH IITPUX ITKPECTIOE MUTH 1 11 HEBJIOBUMY Kpacy.
Y midl iMmnpecionictuyHiii atmocdepi KueBa BecHa
CTa€e He MPOCTO CE30HOM POKY, a CIPABXKHIM Xy0KHIM
saBuieM. KoxkeH nmapk, KoJKHa BYJIMYKA IIEPETBOPIOIOTHCS
Ha »KUB1 KapTUHU, JIe KOJIbOPH, CBITJIO 1 TiHI CTBOPIOIOTH
HETNOBTOPHY rapMoHito. TyT BiguyBaem cebe 4aCTUHKOIO
BEJINKOTO TBOPYOTO IIpoIlecy, Jie IMpupoAa H MicTo
3JIMBAIOTHCSA B €IUHE ITiJIE, TAPYIOUN HATXHEHHS Ta PajiCTh
KO>KHOMY, XTO TOTOBUI 3yNUHUTUCA HA MUThH 1 MOOAUUTH

CIIPAB>KHIO KpACy HaBKOJIO.
Cogpia BA’KEHOBA,
cmyodenmka Onmuxo-mexaHiuHo20 axoeo20 Koaedxcy
Kuiscvko20 HauioHaabHO20 YyHisepcumemy imeni Tapaca
Illesuenxa
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IMPRESSIONISTIC SPRING IN KYIV:
MAGIC AND POETRY OF NATURE

Kyiv spring has always been a source of inspiration
for artists and poets. This year the city has become a real
gallery of impressionistic landscapes, where every cor-
ner gives unique impressions and images. Let’s immerse
ourselves into this atmosphere, where spring becomes a
painting, and the city — a bright canvas.

At dawn, the Dnipro River awakens, covered with light
fog, that melts under the first rays of the sun. Cool air fills
the space with soft shades of blue and gray, giving the im-
pression of blurry brush strokes. Willows swing gracefully
on the banks of the river, and spring dawn dissolves in the
waters of the Dnipro River, reflecting the delicate colors of
the sky and trees.

From Podil to the Vladimirska hirka, spring flowers
with embroidery cover the hills of Kyiv. These places
become real oases of beauty, where colorful tulips, daffodils
and primroses are combined, seemingly emerging from
the ground, affectionately waving their bright petals. Here
you feel like a part of a large living canvas, where nature
merges with the city.

Especially charming is Kyiv at the time of flowering

chestnuts. Trees along Khreshchatyk and central avenues
are covered with white and pink candles of flowers, creating
natural arches over the heads of passers-by. Light wind
spreads petals, reminding of impressionistic rain out of
paints. There is a lightness and ease characteristic of this
artistic style, where the moments of life turn into eternity.
Sofia Square with its majestic cathedral becomes a
special gathering place foe spring and culture. At the
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foot of the shrine bloom colorful flowerbeds, and ancient
walls reflect their beauty. Here, the history of the city is
harmoniously intertwined with natural beauty: each flower
adds a note of freshness and novelty.

The alleys of the Mariinsky Park turn into a picturesque
study. The shadows of the trees on the ground create
elegant patterns, and the light noise of the leaves brings
a sense of calmness. The park is filled with the singing of
birds, which, like skillful musicians, add melodies to the
natural symphony. Clouds reflect on the lakes, creating
the illusion of the unity of heaven and earth, just like the
impressionists love to reflect in their painting.

In the evening, the city changes to palette of warm
colors of the sunset. Soft light paints houses and streets
in golden pinkish tones. Gradually illuminated lights add
chiaroscuro, creating the effect of a slight flicker. This type
of Kyiv resembles the canvases of Claude Monet, where
every detail is filled with light and color, and every touch
emphasizes the moment and its elusive beauty.

In this impressionistic atmosphere of Kyiv, spring
becomes not just a season of the year, but a real artistic
phenomenon. Every park, every street turns into living
pictures, where colors, light and shadows create a unique
harmony. Here you feel part of a great creative process,
where nature and the city merge into a single being, giving
inspiration and joy to everyone who is ready to stop for a
moment and see the real beauty around.

Sofia BAZHENOVA,
student of the Optical and Mechanical Professional College
Taras Shevchenko National University of Kyiv
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MEAIAIMITIPECIOHI3M —
KHUIBCBKE IHTEPMEIIIIO

HenoBTopHuii cBiTaHok Haj KueBoMm po3ropraeThes,
SJK KapTUHA IMIIpecioHicTa, HalOBHEHA M AKUM
CBITJIOM 1 B3aTHUIIHUM PAHKOBUM TyMaHOM. I[IOBiJIbHO
MPOOY/IZKYIOUHCh Bijl CHY, MICTO 3aIIOBHIOE Pi3HOMAaHITTS
KOJILOPIB 1 BIATIHKIB, CTBOPIOIOYM YapiBHY CHUMQOHIIO
MIpUPOAY 1 apxiTekTypu. Bysuili ctaporo micta, BUMOIIEH]
OPYKIBKOIO, O’KHBAIOTh, CIIOBHIOIOYNCH PUTMIYHUM CTYKOM
KPOKIB Ta 3ByKaMH PAaHKOBOTO TPAHCIIOPTY.

JIHiIIpO, 110 M’ KO oMHuBa€ Oeperu Kuepa, po3TikaeTbest
CpibJIsICTOI0 CTPIYKOIO, BiIOWBAIOYY TIEPIIT IPOMEHI COHIIA.
Hay BogiHOIO TJI1a/i/1I0 MEpPexTATh BiIOJIUCKYU, HAraJaylodyu
IeH3JIi Xy[OXKHHUKA, IO JIETKUMH JOTUKAaMU TBOPUTH
HEINOBTOPHUM mer3ax. Jlebesi, rpaliiHO KOB3alOYH IO
BO/Ii, JIOIAIOTh I[bOMY BHJIOBHUIIy OCOOJIMBOTO IIapMy Mt
CIIOKOIO.

Kuepo-Ileuepcbka J1aBpa — BEJIMYHUU KOMILIEKC
Ha cxwiax JIHINpa, BiZi/I3EPKaTIOETHCA Y BOJII CBOIMU
30JIOTUMH Kymonamu. Csioui xpamu HIOU JIeTATh Y
PAHKOBOMY CEpIIaHKY, CTBOPIOIOUM e(deKT Ka3KOBOTO
IIPOCTOPY, [le Yac 3YNUHUBCH, O03BOJISAIOUA KOXKHOMY
MOMEHTY CTaT¥u BiuHicTIO. BenuuHa apxiTekTypa B
MOEJTHAHHI 3 IPUPOJAHOI KPacoko JIOBKOJIUIIHIX
smaaamadTiB 3aIUIIaE He3a0yTHE BpOsKEHHS.

AHZpiiBCHKUY y3BI3, KPUBYJIACTUMN Ta POMAaHTUYHUH,
BeJIE 10 CaMOT0 CEPIIA MicTa, BI/IKpUBAIOUN MaH/IPIBHUKY
YHCJIEHHI TAEMHUIII CTADOBUHHUX Oy/IMHKIB 1 MaiicTepeHb
XyZ0KHUKIB. KOXKeH KPOK ITI€I0 ByIUIEI0 — TI€ 3aHYPEHH S
B MUHYJIe, /e KOXKeH KaMiHb, KOXXHAa J[BEPHAa pyYKa
POBIIOBIIAIOTh CBOIO icTopito. TyT MOKHA BITYYyTH MOAUX
ctapoBUHHOTO K1eBa, CIIOBHEHUI €HEPTIEI0 TBOPUYOCTI Ta
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MHCTEITBA.

[Teitzaxi Bonoaumupcpkol TipkH, 3BIIKHI
BIZIKPHUBAETHCATIAHOPAMAHAMICTO,ECTIPABKHIM/IPKEPEIOM
HAaTXHEHHsA. 3eJIeHUU KUJIUM IMapKy, IO CIIyCKAETHCA JI0
pIUKM, OTOPTa€ BiJIBiyBadiB CBOIM CIIOKOEM 1 KPacolo.
3maeThes, 10 KOXKHE JIEPEeBO, KOXKHA KBITKA CIIBAlOTh
CBOIO MEJIOJII0, 3JIMBAIOYHCh Yy TapMOHIWHY CUMQOHII0
IIPUPO/IN.

[TigHiMaOurCch Ha 3aMKOBY TOpY, MOXKHA BiTuyTH cebe
Ha BepIIHHI CBiTY, Ae KuiB po3kuzaerscsa mnepen To00Io,
sIK Ha 70s10HI. Jlerkuii BiTepelp MPUHOCHUTH CBIXKICTH i
BiIUyTTs1 cBOOOIM, a BU/T HA MICTO, IO MOTOIIAE B 3€JIEHI,
3axOIUTIOE JIyX. [leff MOMEHT, CIIOBHEHUU THUXUM IIACTAM
1 BAAYHICTIO 32 MOXKJIMBICTh OyTH YaCTHHOIO ITi€l KpacH,
BAJIUIITUATHCS B TIaM ATI Ha3aBK/IH.

YBeuepi, KOJIM COHIE 3aXOJUTh 3a TOPU30HT, KuiB
IIEPETBOPIOETHCA HA BOTHSAHE TIIOJIOTHO, /i€ 30JI0TaBi
IIPOMEHI T'PalTh Ha KYIIOJIaX IEPKOB 1 BiKHaX OY/IMHKIB.
MicTo 3aHYpPIOETBCS B M'SAKE CBITJIO JIXTapiB, 1 THUXUH
IIeJIeCT JIUCTA J0Ja€ 0coOyuBOTO Imapmy. IlporysasHka
BeuipHiM [lo/1010M, /i€ JKUTTS BUPYE HA BY3bKHUX BYJIHIISIX
1 IUIOITIAX, TAPY€E BIAUYTTSA 3aTUIIKY 1 TEILIA.

KuiB — 11€ MicTO, /e KOJKEH KyTOUOK JINXA€E 1CTOPIEIO 1
MHCTEITBOM, Jie KOKEH JIeHb IIPUHOCUTH HOBI BiIKPUTTS
1 BparkeHHs. 1le micTo, 1110 HasUXa€, 3aPA/IIKAE €HEPTIEI0
I HAIIOBHIOE JIyIITy CBITJIOM 1 Kpacorw. ImmpecioHicTHYHI
neiizaki KueBa — 11e HeBUUepIIHE /J)Kepejio HaTXHEHHH,
sIKe BaJIUIIAETHCA 3 TOOOK HA3aBXKIH, AK HaWKpAIIUU
CIIOTa/I IIPO PiAHUM Kpail.

Jliana BOPOHIHA,
cmydenmxa Kuigcbko20 cmoauuHo20 yHigepcumemy imeHi
Bopuca I'pinyenxa
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MEDIA IMPRESSIONISM
OF THE NATIVE LAND: KIEV

The unique dawn over Kyiv unfolds like an impressionist
painting, filled with soft light and cozy morning mist. As
the city slowly awakens from its sleep, it is enveloped in a
variety of colors and hues, creating a magical symphony
of nature and architecture. The cobblestone streets of the
old town come to life, filled with the rhythmic sound of
footsteps and the sounds of morning traffic.

The Dnipro River, gently washing the shores of Kyiv,
spreads like a silver ribbon, reflecting the first rays of the
sun. Reflections flicker over the water surface, reminiscent
of the artist’s brushes, creating a unique landscape with
light touches. Swans gracefully gliding on the water add a
special charm and tranquility to this spectacle.

The Kyiv Pechersk Lavra is a majestic complex on
the slopes of the Dnipro River, reflected in the water
with its golden domes. The shining temples seem to float
in the morning haze, creating the effect of a fairy-tale
space where time has stopped, allowing every moment to
become eternity. The majestic architecture combined with
the natural beauty of the surrounding landscapes leaves
an unforgettable impression.

Andriyivskyy uzviz, curvy and romantic, leads to the
very heart of the city, revealing to the traveler numerous
secrets of old houses and artists’ workshops. Every step
along this street is a plunge into the past, where every
stone and every door handle tells its own story. Here you
can feel the breath of ancient Kyiv, filled with the energy of
creativity and art.

The landscapes of Vladimirska hirka, which overlooks
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the city, are a real source of inspiration. The green carpet
of the park, which descends to the river, envelops visitors
with its tranquility and beauty. It seems that every tree
and every flower sings its own melody, merging into a
harmonious symphony of nature.

Climbing up Zamkova hora, you can feel like you're on
top of the world, with Kyiv spread out before you like a
palm tree. A light breeze brings freshness and a sense of
freedom, and the view of the city, immersed in greenery,
is breathtaking. This moment, filled with quiet delight and
gratitude for the opportunity to be a part of this beauty,
will remain in your memory forever.

In the evening, when the sun sets over the horizon,
Kyiv turns into a fiery canvas, where golden rays play on
the domes of churches and windows of houses. The city is
immersed in the soft light of lanterns, and the soft rustle
of leaves adds a special charm. A walk in the evening Podil,
where life is in full swing in the narrow streets and squares,
gives a feeling of comfort and warmth.

Kyiv is a city where every corner breathes history
and art, where every day brings new discoveries and
impressions. It is a city that inspires, energizes and fills the
soul with light and beauty. The impressionistic landscapes
of Kyiv are an inexhaustible source of inspiration that will

stay with you forever as the best memory of your native
land.

Diana VORONINA,
students of the Kyiv Metropolitan University Borys Grinchenko
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IMIIPECIQHI3M
KUTIBCbKOI BECHU

KuiBcbka BecHa — Iie 3aBXK/IM Ka3Ka, /ie PeabHICTh
MeXKy€e 3 MpifaMmu, a Oy/ieHHI BYJIUI[I MEPETBOPIOIOTHCS
Ha TOJIOTHA MAUCTpIB IMmpecioHi3My. fK XyA0KHUK
i3 TeH3JieM B Py, OpUpPOZA HAHU3YE M>AKI Ma3KU
CBITJIa 1 KOJILOPY, MO0 CTBOPUTH HEMOBTOPHUU MOPTPET
CTapOBUHHOTO MicTa.

CoHsluHEe MPOMiHHSA MPOOUBAETHCS KPi3h I'YCTI KPOHU
KallITaHiB, PO3CUIIAI0YU 30JI0THUCTI BiZJOJTUCKU Ha OPYKiBKY
Xpemnatuka. Besrraes3Hi 6110-poskeBi KBITH KalllTaHIB HIOH
3MararThCs B Kpaci 31 crapoBUHHUMU ¢acasiamMmu OyiBesib,
IO CTOATH TYT BiKe BikaMu. CBITJIO IepeIUBAETHCA Uepes
TIIKA JIeEpeB, MaJIIOIYM XUMEPHI TiHI Ha OOJIHMYYAX
IepexoKux, AKi HEKBAIUIMBO MPOTYJIIOIOTHCA B IOIIyKaX
BECHAHOTO HATXHEHHH.

Ha AHApIiBCbKOMY y3BO31 XyJI0KHUKH PO3KJIAJA0Th
CBOI TMOJIOTHA, BigTBOpIOIOYM nayx Kuesa B sAcCKpaBux
KOJIbOpax. BOHU JIOBJATHP MUTh —IIOTJISAZ, JUTHUHHU, IO
3a4y0BaHO JINBUTHCS HA CTAPOBUHHI OYAiBJIi, IIOCMIIIIKY
3aKOXaHOI [TapH, IO IMPOTYJIIOETHCA By3bKUMU BYJTMUKAMHU,
M'SIKE€ CBITJIO BEUYipHBOTO COHIlf, IO OOiliMae 30JI0Ti
BopoTa. B ychoMy BiuyBaeThCs JieTKa HEIOCKA3aHICTD,
HIOU XyJOXKHUK 3aJIMIIAE YaCTUHY KapTUHU JJIA HAIol
ySIBU.

JlaBpa croiTh Ha marop6ax, SIK MOBUYA3HUU CBiJIOK
CTOJIITH, 1 HIOM IIOTOIIAa€E B OKeaHi 3esieHi. 3 i A3BiHUIB
JIMHYTh [I3BOHH, IO BiJIOMBAIOTHCSA JIYHOIO B CEPIAX
MEITKaHITIB 1 TocTed micra. Ile 3ByK, IKMU Harajye mpo
BeJINY MHUHYJIOTO 1 HaAio Ha MaiibyTHe. HaBkosio JlaBpu
— PpO3KimmHi caju, e KOKHA KBITKA, KOXKEH JIMCTOYOK
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BIITIHIOIOTh OJWMH OJHOTO, CTBOPIOIOYHU >XKUBHUU KUJINM
dap6.

JIHITIpO B IIel yac cTae A3epKajioM He0a, BiloOparkatoun
BECHSHY OJIAaKUTH 3 OLIMMH XMapaMu, IO HIOW IINBYTH
Haa MmictoM. Ha Oepesi piuku JIFOAM HACOJIOMKYIOTHCS
TEIJIOM, CIIOCTEpIraroyy 3a YOBHAMU, SKI THXO ILIUBYTH
II0 BOJIi, CTBOPIOIOYM JIETKI XBWiI. Boma BuOJHCKYE,
MOB 0e3J1i4 J[iaMaHTiB, KOXKEH 3 SKHUX BiJIOOpa’kae CBOIO
icTopiro, cBill IPOMiHb CBITJIA.

KuiBchbka BecHa — Iie Yac, KOJIM MIiCTO OKMBAa€ B BCii
CBOIH Kpaci, i KOKHa MUTbh CTA€E JIOPOTOI[iIHHOIO IIEPJIHHOI0
B HamucTi yacy. lle HarajgyBaHHsA IIpO Te, IO Kpaca
3HAXOJIUTHCSA B JIETANIAX, Y CBITJI, Y BECHAHOMY IIOJUXY, B
ITOCMIIITKAX JIIOIeH, y THII IIPUPOJIU, IO IPOOY/IKYETHC.
KuiB y cTwni iMmpecioHisMy — 1e cuM@OHIA KOJIbOPiB
i 3ByKiB, IO 3MYIIYIOTh HAC 3YIMUHUTHCS, BIAUXHYTH Ha
IIOBHI TPyAX W BiAUyTHU >KUTTSA y BCi WOro ITOBHOTI Ta
Kpaci.

Baodum CEJIIXAHOBHY,
cmyodenm Kuigcwbko2o0 cmoauuto2o yHisepcumemy
imeni bopuca I'piHuenxa

THE IMPRESSIONISM
OF THE KYIV SPRING

Kyiv Spring is always a fairy tale, where reality borders
on dreams, and everyday streets turn into paintings by the
masters of impressionism. As an artist with a brush in his
hand, nature strings soft strokes of light and color to create
a unique portrait of the ancient city.
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The sunlight breaks through the thick crown of
chestnuts, scattering golden glare on the pavement of
Khreshchatyk. Huge white and pink flowers of chestnuts
seem to compete in beauty with the ancient facades of
buildings standing here for centuries. The light flows
through the branches of trees, drawing bizarre shadows on
the faces of passers-by, who slowly promenade in search of
spring inspiration.

On Andriyivsky uzviz, artists lay out their canvases,
recreating the spirit of Kiev in bright colors. They catch the
moment — the sight of a child looking at the old buildings,

the smile of a couple in love walking through narrow
streets, the soft light of the evening sun, embracing the
Golden Gate. There is a slight understory in everything, as
if the artist leaves a part of the picture for our imagination.

Lavra stands on the hills, a silent witness of the
centuries, and as if drowning in the ocean of greenery.

From its bells ring, reflected by the peal in the hearts of
residents and guests of the city. This sound that reminds
us of the greatness of the past and the hope for the future.
Around the Lavra there are luxurious gardens, where each
flower, each leaf shades each other, creating a live carpet
of colors.

The Dnipro River during this time becomes a mirror
of the sky, reflecting the spring blue with white clouds
floating over the city. On the bank of the river people enjoy
the warmth, watching the boats that quietly float on the
water, creating light waves. Water sparkles like a lot of
diamonds, each of which reflects its history, its beam of
the light.

Kyiv Spring is a time when the city comes to life in all
its glory, and every moment becomes a precious pearl on
the necklace of time. It is a reminder that beauty is in the
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details, in the light, in the spring breath, in the smiles of
people, in the silence of nature, who is awakening. Kyiv in
the style of impressionism — is a symphony of colors and
sounds that make us stop, breathe in full chest and feel life
in all its fullness and beauty.

Vadim SELYHANOVICH,
student of Boris Grinchenko University of Kyiv
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KNUIBCHKA BECHA
B CTWJII IMIIPECIOHI3MY

PaHkoBe coHIle JIIHMBO MigHIMasiocs Haz JHIITpoMm,
PO3JIMBAIOYH CBOI 30JIOTHCTI ITPOMEHI 0 BOAHIN ITOBEPXHI.
M>sKe CBITJIO Tpajio Ha XBWJIAX, HIOM XTOCh PO3CHIIaB
JKMEHI0 JpiOHMX KOINTOBHOCTEH. PaHKOBUUM TymaH
IIOCTYIIOBO 3HUKAB, BI/IKPUBAIOYH II€PE]] OUNMa KPAEBUIU
BecHAHOTO Kuesa.

HabepeskHa motomnasa y kBiTax. MarHosiii po3mycTuim
CBOI1 Hi?kHI OiJTi I pO’KEBI IMETIOCTKH, SIKi IIJTUBJIU Y TTOBITPi
IIPY KOXKHOMY ITOJTUXY BiTepIfto. JIUH, 110 BUIITUKYBAJIHCS
B3/IOBJK Habepe:kHOI, BKPUBAJIUCI MOJIOJUM, SICKPaBO-
3eJIEeHUM JIUCTAM. Biji IXHbOro apomarty TroJioBa WHIILIa
00epToM, i KO3KEH KPOK JlapyBaB HOBI BiJTUyTTA.

Ha KoHTpaKTOBi#i IUIOIII], /Ie TUTbKH-HO PO3IOYHHAIIACS
MeTYIIIHS, BKe 3i0pasrcs XyAoKHUKU. BoHu po3TairyBain
CBOI MOJILOEPTH i, 3aHYPUBIINCH Y TBOPUICTb, IEPEHOCUIIN
Ha IIOJIOTHO PAHKOBY Kpacy wicra. IleH3J1i HEBTOMHO
Oirayii 1O MOJIOTHAX, 3AJIMIIAIOYN Ma3Kd OJIAKUTHOTO
Heba, 30JI0TABOTO COHIA Ta 3eseH0l TpaBu. Kosbopu
3MINTYBJINCA 1 TEPEeMBAINCA, CTBOPIOIOYU BpPa*KEHHA
PYyXY 1 )KUTTS.

[Tomisn, ofATHEHUU y BECHSAHUU HapsAJ, BUIJISAIAB
K KapTHHA 3 JKUBOTO IOJIOTHA. Y BY3bKHUX BYJIMYKAX
3>ABUJIUCA fACKpaBl KBITH, fAKi IpogaBaiu 0abyci B
KBiTUACTUX XyCTKaX. IXHi TOJIOCH 3/IMIMCH y MeJIOiHHMI
XOP, HATIOBHIOIOUH TTOBITPS 3BYKAMU KUTTS.

Ha AmnzpiiBcbkOMYy y3BO31 TyJIAJM 3aKOXaHi Hapu,
3aTPUMYIOUUCh Ol KOXKHOTO XyjAoxkHUKa. Jlopora,
BKpUTa OpYKIBKOIO, OyHIIaia BiJi pocH, 1 31aBajocCh, 110
Il MaJIeHbKi KaMiHIIi 11ie 30epiraloTh TEeIJI0 HIYHUX 31pOK.
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KoskeH J1iM TyT MaB CBOIO icTOpito, CBOIO AyIry. bajkoHu,
OOBIiIIAHI KBiTaMM, BUIJIAAAJIH, HIOM BOHHM TIJIBKH-HO
3itinuTy 3 kKapTuHu MoHe.

Jlulire 3j1eTKa BiIIaTUBIINCH BiJI IIEHTPY, MOKHA OYyJI10
3HAWUTH CIOKIHHI 0a3WCH — TMapKU Ta CKBEPH, /i€ BeCcHa
poaIBiTasa y BCiii cBOifl Bestnui. Y MapiiHCbKOMY HapKy
ImaHyBasia Marifa. KpoHH aepeB yTBOPIOBAJIM CIPaBXKHIN
3eJIEHUH KyIOJI, ITi/i IKUM JIITAJTN IITaxH, CIIBAalOYu CBOI
BecHsHI micHI. O3epiis BigdouBamu B cobi yncre HeOO Ta
IIEePIITi 3eJIeH]i JINCTOYKH, CTBOPIOIOYH 1JTI03110 IBOX CBITIB
— peaJIbHOTO i BiZJoOpa’keHoTO.

[Teuepcbk, 3 HOro CTAapOBUHHUMHU MOHACTHPSIMH
Ta I[epKBaMH, IOTONaB y 3ejeHi. JIaBpCchki Kymosiu,
03100JIeHI 30JI0TOM, OJIUINAIKM Yy MPOMIHHSAX COHIIS,
Haue MiJKPEC/TIOI0YN BeJNY 1 HEMOBTOPHICTh I[HOTO
Mmicig. Bynuri Tyt Oysim crokidHimmMu, a atrmocdepa
HaJIAIIITOBYBaJIa HA PO3AYMH 1 CIIOTJIA/TaHHS.

3i cxomoM COHIISI KHIBChbKa BeCHa OJKHBaja B
KOJKHOMY KyTOYKY MiCTa, IIEPETBOPIOIOYN HOr0 Ha >KHUBY
kapTuHy. Kosbopu, 3BYKH, 3allaxd — BCe 3JIUBAJIOCA Y
rapMOHIWHY CHUM@OHII0, Ky MOIJIM BIJIUyTH JIHIIE Ti,
XTO 37aTeH MoOaYUTH Kpacy Y KOXKHid ApiOHwmI. I came
g Kpaca pobOmwia KuiB HEINOBTOPHHM, I03BOJISIOUHN
HACOJIO/I)KYBAaTHCSI KO?KHOI0 MUTTIO IOTO BECHH.

KuiBcbka BecHa Oysa $SK Ma30K Ha IIOJIOTHI
IMIIpecioHicTa — HEMOBTOPHA, SICKPaBa, CIIOBHEHA »KUTTS
1 cBiTsia. BoHa jjapyBasia BiAUyTTs TapMOHIii 1 HATXHEHHH,
sIKe 3THIIAIOCS 3 TOOOIO HAJIOBrO, HAra Iyl04yH IIpo Kpacy
IIHOTO CBITY.

Jlina JIOTOBA,
cmydenmxa Kuigcbko20 cmoauyHo2o yHigepcumemy
imeni bopuca I pinuenxa
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KYIV SPRING IN THE STYLE
OF IMPRESSIONISM

The morning sun rose lazily over the Dnipro, pouring
its golden rays on the water surface. Soft light played on the
waves, as if someone scattered a handful of small jewelry.
The morning fog gradually disappeared, opening the views
of spring Kyiv.

The embankment sank in the flowers. Magnolias
spread their delicate white and pink petals, which floated
in the air at every breath of the breeze. The lindens, lined
up along the waterfront, were covered with young bright
green leaves. From their fragrance the head was spinning,
and each step gave new sensations.

On Kontraktova Square, where the bustle has just
begun, artists have already gathered. They placed their
easels and, immersed in creativity, transferred to the
canvas the morning beauty of the city. Brushes tirelessly
ran through the canvases, leaving the strokes of the blue
sky, the golden sun and green grass. Colors mixed and
shimmered, creating the impression of motion and life.

Podil, dressed in a spring outfit, looked like a picture
from a living canvas. In the narrow streets there were
bright flowers, that were sold by grannies in colorful
handkerchiefs. Their voices merged into a melodic choir,
filling the air with the sounds of life.

On Andrew’s descent loving couples strolled, lingering
near each artist. The road, covered with cobblestone,
shone from the dew, and it seemed, that these little stones
still keep the warmth of the night stars. Every house here
had its own history, its own soul. The balconies, hung with
flowers, looked as if they had just come down from Monet’s
picture.
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Only slightly away from the center, you could find calm
oases — parks and squares, where spring blossomed in all
its grandeur. Magic dominated in Mariinsky Park. The tree
crowns formed a real green dome, under which birds flew,
singing their spring songs. The lakes reflected the clear
sky and the first green leaves, creating the illusion of two
worlds — real and reflected.

Pechersk, with its ancient monasteries and churches,
was buried in greenery. The Lavra domes, embellished
with gold, shone in the rays of the sun, as if emphasizing
the greatness and uniqueness of this place. The streets here
were calmer, and the atmosphere tuned you to reflection
and contemplation.

With the sunrise, the Kyiv spring came to life in every
corner of the city, turning it into a living picture. Colors,
sounds, smells — everything merged into a harmonious
symphony, which could be felt only by those who are able
to see beauty in every detail. And it was this beauty that
made Kyiv unique, allowing you to enjoy every moment of
its spring.

Kyiv Spring was like a stroke on the impressionist’s
canvas — unique, bright and full of life and light. It gave
a sense of harmony and inspiration, which remained with
you for a long time, reminding the beauty of this world.

Lina LIUTOVA,
student of Boris Grinchenko University of Kyiv
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MEIIAIMIIPECIOHI3M PITHOT'O KPAIO: KUIB

KuiB, cronumsi YKpaiHu, BiIOMHH CBOEH Oaratoro
icTOpi€r0, KyJBTYPHOIO CHAJIIIIMHOI Ta MaIbOBHHYHMH
neiizaxkamu. lle wicro, ske o0’emHye cTapoaaBHI
apxiTeKTypHI aM>ATKU 1 cydacHy ypOaHICTUYHY Kpacy.

Bumarni  apxitexktypui cmopyau — Kuepa, Taki
gk Codiicekuit  cobop, Kueso-Ileuepcpka J1aBpa,
AuppiiBchbka  IEpPKBa,  CTBOPIOIOTh  HEMOBTOPHUM
MejtiaiMapecioHicTnuyHuil o6pa3 micra. KokeH 3 1mux
00>€KTiB Hece B co0i JyX ermoxu, KOJIi BiH OyB TOOYZIOBaHU,
1 yepe3 Mezria MOKHA MEPEIATH e AyX IyIsAgadaMm.

JIHinpo, IO poO3Aiasge MICTO Ha JIBi YacTHHH,
yy/loBi mapkw, OoTaHiuHi caau, 30kpema Peodanis,
TosociiBChKUM MapK, CTBOPIOIOTH MpPEKpacHi KpaeBH/IH,
SKi i/leaJIbHO MIJXOAATH JJIA MeJliaiMIIPEeCiOHICTUYHOTO
BHCBITIIeHHsA. [IpuposiHi 6araTtcTBa Knea HafaoTh MicTy
0c00JINBOI YapiBHOCTI.

CyuacHuKriBTakokMaebararo4oro3anpornoHyBaTH:
HOBI palioHH, Oi3Hec-IIeHTPH, KYJIbTYPHI 3aX01, MypPaIl
Ha criHax OyauHkiB. Ili ejeMeHTH IIiJIKPEC/IIOIOTH
JIMHAMIYHICTh 1 PO3BUTOK MicTa. BaxwinBo, 1mob mezmia
3MOTJIM TlepelaTh el KOHTPACT MiK CTaPOBUHHHUM 1
HOBUM.

KuiB — 1ie He TijbKH OyziBJIi i mapku, aje ¥ JIIOAH,
SKI TYT »KUBYTb. KOXKeH MelIKkaHeIb, KOXKEH Bif[BiyBau
JIOIA€ JI0 3araJibHOro 0Opasy Mmicra CBOi icropii, eMorii
1 BpakeHHs. Uepe3 IHTEPB>I0, PEMOPTAKi Ta MOPTPETH
MO’KHA IIOKa3aTH PI3HOMAHITHICTH 1 OararorpaHHiCThb
KHIBCHKOI CIILJIBHOTH.

Kupuna IOPYYK,
cmydenm Kuigcbko2o cmoauuHo20 yHigepcumemy
imeni bopuca I pinuenxa
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MEDIA IMPRESSIONISM OF THE NATIVE
LAND: KYIV

Kyiv, the capital of Ukraine, is known for its rich
history, cultural heritage and picturesque landscapes. It is
a city that combines ancient architectural monuments and
modern urban beauty.

Outstanding architectural structures of Kyiv, such as
St. Sophia Cathedral, Kyiv-Pechersk Lavra, St. Andrew’s
Church, create a unique media impressionistic image of
the city. Each of these objects carries the spirit of the era
when it was built, and through the media you can convey
this spirit to the audience.

The Dnipro, which divides the city into two parts,
magnificent parks, botanical gardens, in particular,
Feofaniia, Holosiivskyi park, create beautiful landscapes
that are ideal for media impressionistic coverage. The
natural resources of Kyiv give the city a special charm.

Modern Kyiv also has a lot to offer: new districts,
business centers, cultural events and murals on the walls
of houses. These elements emphasize the dynamism and
development of the city. It is important, that the media
can convey this contrast between the old and the new.

Kyiv is not only buildings and parks, but also people who
live here. Every resident, every visitor adds to the overall
image of the city their stories, emotions and impressions.
Through interviews, reports and portraits, you can show
the diversity and versatility of the Kyiv community.

Kyryl IURCHUK,
student of Boris Grinchenko University of Kyiv
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MEAIAIMITIPECIOHI3M PI/THOI'O KPAIO —
MICTO KHMIB

KuiB — MicTo, sfiKe O€IHYE B cOO1 ICTOPHYHI JIETeH U Ta
CyJacHi peastii, CTBOPIOIOUM YHIKQJIbHY MO3aiKy BpaKeHb
Ta eMoriii. KoskHa By/IuIIA, KOXKeH MapK 1 KOKeH OyUHOK
MalOTh CBOI icTOpii, AKI MalKe Bi/[UyBalOThCS HA JOTUK.
Bpaxkenusa Bixg KueBa, Ak Bi KapTUHU IMIIPECIOHICTIB,
3aJIe’kaTh BiJl OCOOMCTOTO CIPUUHATTS Ta HACTPOIO.
CrapoziaBHs cHaJiliMHA Ta CYYaCHUU PUTM — CTapuu
[Toxin, 3 1Or0 BY3bKMMHU BYJIUUKAMHU Ta aBTEHTHYHUMH
OyZiBIAMU, IIEPEeHOCUTh Hac y MuHyJe. [Iporyonduch
AHZIDIIBCBKUM  y3BO30M, BIiIUyBa€ll IOJUX CTOJITH:
rOJIOCH PEMICHUKIB, SIKi KyIyIOTh 3aJ1i30, 1 HacH4YeHi
IPUCTPACTSAMU BiZITOMiH ApMapkiB. CydacHi XyZJ0KHUKU,
SIKi BUCTABJISIIOTD TYT CBOi pOOOTH, TPOAOBIKYIOTh TPAJIMIIii
CTapOJIaBHIX MaMcCTpiB, JIOZAI0YM CBOi OapBU 10 KHUBOI
ictropii micra.

A nmopyuy i3 [UMH ICTODUYHHUMHU JIOKAITISIMH,
BHUPOCTAIOTh CYy4YacHI XMapouyocCH, II[0 CHUMBOJII3YIOTh
CTPIMKHU pO3BUTOK 1 nuHamidM Kuesa. BizHec-1ieHTpu
Ta TOPTOBEJIbHI KOMIUJIEKCH CTaOTh MICISIMU 3yCTpiuei
JUISL TUCSY JIIOJIEH, IO MParHyTh HOBUX MOKJIUBOCTEH 1
JIOCATHEHb. 1lg cyMill CTapOBHMHU Ta MOJIEPHY CTBOPIOE
Bpa)KeHHS, CXOKe Ha Ma3K{ IeH3JisA IMIIpecioHicTa —
IIBU/IKI, Pi3Ki, ajie B TOU 2Ke Yac Ha IMBO TapMOHIMHI.

ITpuposma ¥ Michbki mensaxi. 3esneHi 30HU Kuena
JIO/IAI0Th OCOOJIMBOTO IIApMy IIbOMY MicTy. MapiiHChbKUA
nmapk, boraniunuii caz, ['otociiBechbKui Jric — yci i MicIs
€ 0a3ucaMU CIIOKOI0 cepes MiChbKOl MeTyIIHi. BoHu
HAJIaI0Th MOKJIUBICTh BTEKTH BiJI IIIyMy 1 IOPUHYTH Y CBIT
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IIPUPO/IN, /i€ KOKEH 3BYK 1 3amax HaJJal0Th HOBUX BPa*KeHb
1 BITUyTTIB.

Oco0611BO MariuHi MUTI HACcTaOTh HA cxuiax JlHimpa.
Buz Ha piuky 3 BosioguMupcehkol Tipku 4yu 3 HabepekHol
OO00JIOHI 3a4apOBYE CBOEI0 BEJIMYHICTIO Ta CIIOKOEM.
IIi meii3aki, HEMOB 3aCTHIJII B dYaci, J0JaIOTh 3MOTY
3aHYPUTHUCS B PO3/IyMHU Ta HACOJIOAUTHUCS MOMEHTOM.

KynprypHi immpecii. KuiB — He Jume wmicie
iCTOpMYHUX MOJiM 1 TPUPOJHOI Kpacu, ajie U LEeHTP
KyJIBTyPHOTO KUTTsA. TeaTpu, My3el, rajepei, KOHIIEPTHI
3aJI1 — KOXKeH KyTOYOK MiCTa JJUXa€ MUCTENTBOM. Bucrasu
y HamionaspHOMY OrlepHOMY Teatpi UM Bi3uT 10 My3sero
XaHeHKIB — 1e Haroza mobauutu KuiB uepes mpuszmy
MucTelnrTBa. ecTUBaII Ta BYJIMYHI BUCTaBU JIOJIAIOTH II[E
Oinpire 6apB J0 KyJIBTYpHOro JaHmmadgTy micta. BoHun
CTBOPIOIOTH aTMOcdepy CBsTa, 3aIPOIIYIOYH BCIX OXOUHX
CTaTU YaCTUHOIO IIHOTO Pi3HOOAPBHOTO KaJIEHI0CKOTIA.

KuiB — 1e Oiiblie, Hi*k mpocTo Micro. Ile — kuBui
Oprafiam, IO MOCTIMHO 3MIHIOETHCA U PO3BHBAETHCH,
30epirarouu, IMpU IbOMYy, CBOIO YHIKaJbHY aTMocdepy
Ta 1mapMm. MemiaimipecioHidam KueBa NpOSBIIAETbCA B
KO>KHOMY aCIIeKTi OT0 JKUTTS — BiJl iCTOPUYHUX Oy/1iBEIh
JI0 CydaCHHUX apT-1HCTAJIALIHN, Bl MPUPOHUX KPa€EBU/IiB
JI0 AUHAMIYHOTO MichbKOTo putrmy. KoskeH, XTO BiZIBifye
KuiB, cTBOpIOE CBOIO BJIAaCHY KapTHHY BpasKeHb, SKY
HEMOKJIMBO BiATBOPUTH JBiYi.

Tumyp KPABYEHKO,
cmydeum Kuigcbko2o cmoauuHo20 yHigepcumemy
imeHi Bopuca I'pinuenka
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THE MEDIA IMPRESSIONISM OF THE NATIVE
LAND IS THE CITY OF KYIV

Kyiv is a city that combines historical legends and
modern realities, creating a unique mosaic of impressions
and emotions. Every street, every park and every house

have their own stories, that are almost felt to the touch.
Impressions from Kyiv, as from the picture of the impres-
sionists, depend on personal perception and mood. The
ancient heritage and modern rhythm of Old Podil, with its
narrow streets and authentic buildings, takes us back in
time. Walking Andrew’s descent, you can feel the breath
of centuries: the sounds of craftsmen who forged iron,
and the echo of the rumble of fairs. Modern artists, who
exhibit their works here, continue the traditions of ancient
masters, adding their colors to the living history of the city.

However, near these historical locations, modern
skyscrapers grow, symbolizing the rapid development and
dynamism of Kyiv. Business centers and shopping centers

are meeting places for thousands of people seeking new
opportunities and achievements. This mixture of antiquity
and modernity creates an impression similar to the stroke
of the impressionist’s brush — fast, sharp, but at the same
time harmonious.

Nature and cityscapes Green zones of Kyiv add a special
charm to this city. Mariinsky Park, Botanical Garden,
Holosiivskyi Forest — all these places are the oasis of
peace among the city bustle. They provide an opportunity
to escape from the noise and plunge into the world of
nature, where each sound and smell give new experiences
and feelings.

Especially magical moments come on the slopes of
the Dnipro. The view of the river from the Volodymyrska
Hirka or from the Obolon embankment fascinates with its
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grandeur and tranquility. These landscapes, as if frozen in
time, allow you to dive in thoughts and enjoy the moment.

Cultural impressions. Kyiv is not only a place of

historical events and natural beauty, but also a center of
cultural life. Theaters, museums, galleries, concert halls
— every corner of the city breathes art. Performances
at the National Opera House or a visit to the Khanenko
Museum are an opportunity to see Kyiv through the prism
of art. Festivals and street performances add even more
colors to the cultural landscape of the city. They create
an atmosphere of celebration, inviting everyone to become
part of this colorful kaleidoscope.

Kyiv is more than just a city. It is a living organism that
is constantly changing and developing, while maintaining
its unique atmosphere and charm.

Kyiv’'s media impressionism manifests itself in every
aspect of its life: from historical buildings to modern art
installations, from natural landscapes to dynamic urban
rhythm. Everyone who visits Kyiv creates his own picture
of mpressions, which cannot be reproduced twice.

Tymur KRAVCHENKO,
student of Boris Grinchenko University of Kyiv
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IMIIPECIOHICTUYHUM HACTPIAN

KuiBchbka BecHa — Ile KaJIEHIOCKOI KOJIBOPIB,
apoMarTiB 1 3BYKiB, 1[0 Yapye AyIIy U HAJUXa€ MUTIIIB,
IoeTiB Ta OaraThOX TBOpPYHMX Jwjeli. Bona Oepe B
IIOJIOH CepIisl He JIUIIE CBOIM YapiBHUM IPOOYIKEHHIM
HATXHEHHOI MPUPO/HU, ajie U HEITOBTOPHOIO aTMOc(deporo,
sKa TPOCSAKHYyTa HEWMOBIPHICTIO ICTOPHUYHUX MIiCIlb,
POMAaHTHUKOI0 3aTHIMHUX KyTOYKIB Ta Beauudio J[Himpa.
VaBiTh €001 MaJbOBHHYI KHIBChKI maropOu, BKpPUTI
CMaparJ0BO3eJIeHHIOMOJIOZ0ITPABH, /i€ KPi3h MEPEIKHUBO
TUIOK JiepeB MPOOWBAIOTHCA HIXKHI MPOMEHI COHIIS, AKI
3irpiBatoTh Tizto. IIOBITps clIOBHEHE II>STHKUM apOMaTOM
Oy3Ky, III0 PO3IyCTUBCSH, Ta BCEOXOIUIIOIOUUM BiTeplieM,
[0 TADMOHYE 3 fCKPaBUM COHIleM. UyTH CIIiB HOTaxiB,
ZI3BIHKI TOJIOCH JIiTeH, 10 rpaloThcsAd HA MalJaHUYNKaX, Ta
MeJIO/il BYJIMYHUX MY3HWKaHTIB, sIKi HAIIOBHIOIOTH MiCTO
atrMocdepolo cBATa I pO3YyMIHHS, XTO TH TaKUH.

A Temnep ysBiTh c00i JIHIIIPO, SKUH BEJTMYHHUM IIOTOKOM
Hece CBOI BOJIM KPi3b ceplie MicTa. Woro BojHA TyIastiHb,
IOZIiIOHO /10 A3epKasia, Biloopakae HebO, 0 MiHUTHCS Bil
HI’KHO-0JIAKMTHOTO JI0 IyPITyPHOTO, Ta O1JIOCHI’KHI XMapH,
0 IUIUBYTh 10 HBOMY, HeMOB (AaHTACTHYHI YOBHH.
Ha nabepexHili BUpY€E JKUTTS: JIIOAU IPOTYJIIOIOTHCS,
KaTaIOThCA HA BEJIOCUIIENIAX, CUATH HA JIABOUYKAX, ITIOTh
KaBY, HACOJIO/IPKYIOYHMCH TEIUIOM BECHU Ta MaJIbOBHUYNMU
KpaeBUJaMU, a TAaKOX JIETKUM BITEPIIEM, III0 OCBI’KA€E B
TaKi CIIEKOTHI BECHsSIHI KUIBCHKI JHI. JI10/iH, SKi IIyKaOTh
HaTXHEeHHsA Ta MOTHUBAIil0 Ha MaulbyTHE, Oe3CyMHIBHO,
3akoxayuca 6 y 110 3aXOIUTIOIUY Kpacy KUIBCbKOI BECHU.
IX HOuyTTA BJIOBUIN 6 MiHIUBICTh BECHSHOTO OCBIT/ICHHS,
HDDKHI BIATIHKU 3esieHI Ta Oy3Ky Ta BiOparii KuTTH,
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[0 BUPY€E B IIbOMY 4apiBHOMY MicTi. Bonu 6 cTBOpmIn
KapTUHH, BIPIII Ta My3HUKY, CIOBHEHY CBiTJIa, TBOPUOCTI Ta
€MOIIiH, AKi 6 Ha3aBX/a¥ 30eperyiu 110 Kpacy Ta aTMocdepy
KHIBCHKOI BECHHU.

KuiBcbKa BecHa — He MPOCTO Ce30H, AKUUM TPUBAE TPU
Micsri. [le cBATO KUTTSA, Kpacu Ta HATXHEHHS, 1[0 HA/TNXAE
TBOPUHUX JIIOZIEN Y Pi3HI TOPU POKY.

Jenuc PEIIIETILIIO,

suxosaHeus [[enmpy dumsyo-roHaubkoi meopuocmi imeHi €.
Pyonesoi micma BepoaHcok,

cmydis scypranicmuxu «FOnlIpec» (m. Banopiicrcs)

THE IMPRESIONISTIC MOOD

Kyiv Spring is a kaleidoscope of colors, aromas and
sounds that fascinates the soul and inspires artists, poets
and many creative people. It captures the heart not only
with its charming awakening of inspired nature, but also
with a unique atmosphere, which is imbued with the
incredible historical places, the romance of cozy places
and the grandeur of the Dnipro River. Imagine the
picturesque hills of Kyiv, covered with emerald greenery
of young grass, where gentle rays of the sun break through
the twigs of trees, which warm the body. The air is full of
the intoxicating aroma of the lilac, that has blossomed,
and a sweeping breeze, that harmonizes with the bright
sun. You can hear the singing of birds, the sonorous voices
of children playing on the playgrounds, and the melodies
of street musicians, who fill the city with the atmosphere of
celebration and understanding, who I am.

And now imagine the Dnipro, which carries its waters
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through the heart of the city with a majestic stream. Its
surface, like a mirror, reflects the sky, that is changing from
pale blue to purple, and the snow-white clouds floating on
it like fantastic boats. Life is raging on the promenade:
people stroll, ride bicycles, sit on benches, drink coffee,
enjoying the warmth of spring and picturesque landscapes,
as well as a light breeze, that refreshes on such hot spring
Kyiv days. People who are looking for inspiration and
motivation for the future, undoubtedly, would fall in love
with the unwitting beauty of the Kyiv spring. Their feelings
would capture the variability of spring lighting, gentle
shades of greenery and lilac, and the vibrations of life
raging in this charming city. They would create paintings,
poems and music full of light, air and emotions that would
forever preserve the beauty and atmosphere of the Kyiv
spring.
Kyiv Spring is not just a season that lasts three months,

it is a holiday of life, beauty and inspiration that inspires
creative people at different times of the year.

Denys RESHETILO,

pupil of the Center for Children and Youth Creativity named
after E. Rudneva of the city of Berdyansk,

Journalism Studio “YunPress” (Zaporizhzhia)
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KUIiBCbKA BECHA

Panox y Kuesi. I1oBiTps, cHOBHEHE HIXKHOTO apoMary
Oysky Ta cBixkocTi. COHAYHI MpPOMeEHI TPOOUBAIOTHCA
Kpi3h LBIT MOJIOAUX KAIITaHIB, CTBOPIOIOYHN MEPEXTIUBY
rpy cBiT/ia Ha OpykiBmi. IlTamwuHi CHiBH 37IUBAIOTHCSA
B MEJIOAIMHUN XOp, BiTaloun HOBHU JieHb. Ha T
CTapOBUHHUX Oy/AiBesb 1 BYJIUYOK PO3TOPTAETHCS
CIIPaBIKHE 110y KOJIBbOPiB. Becesika 3 KBiTiB po3cHIiaHa 1o
MapKax i CKBepax.

Maiian Hesanexuocri OKHBAE. ®doHTaHU
BUOJIMCKYIOTBIII I POMEHMUCOHIS, HAU€e 1013/ [iaMaHTiB.
Jlfomy HECHINIHO IPOTYJIIIOTHCA, HACOJIOMKYIOUIHCH
TEIUIOM BeCHSHOTO JHsA. KBiTH Ha KiIymMb0ax pO3KpHBAIOTh
cBOI OAPBUCTI NETIOCTKY, IOAAI0UHN SICKPABUX JleTaylel 0
MiCBKOTO IIeH3aKy.

By3pki Bysnuku AHAPIIBCBKOTO Yy3BO3y OrOPTaE
aTMocdepa TBOpUOCTi Ta HaTxHeHH:A. Ha asei Xy/10:KHUKIB
y’Ke BUPYE MUCTEITBO, IKE JI0BEPIIy€e aTMOchepy CIIOKOI0
CTAapOBHHHUX OyJWHKIB Ta B3BUBUCTY JIHIIO CXHUJIY.
fAckpasi kospopu (apb, 1O 3MilMIINCA HA IOJIOTHAX,
IIePEeTBOPUJINCA HAa MHCTEINBKI I1esieBpu. Llle — TBopumii
IIEHTP MicTa, MicIie 3i0paHb Xy/I0’KHUKIB, IIOETIB i TBOPUOI
1HTeJIire I,

Henmonamik HabeperkHa JlHimpa MaHUTHh CBOEIO
BEJIMYYIO Ta CIOKOEM. Piuka BimOuBae Hebo, Haue
JI3epKaJIo, CTBOPIOIOUHU 11103110 HecKiHueHHOcTi. Jltoau
BMOIIYIOTbCSI Ha Mipci, MWIyIOUYUCh HeCKIHYeHHUM
IUINHOM BOJIM Ta HACOJIO/XKYIOUUCH THIIEI0, a PUbaIKu
B/IJIMHI OYIKYIOTh Ha BJIJINU yJI0B. BiTep HiI*KHO KoJuIie
MOJIOZ1 JINCTOYKU Ha JlepeBax, Haue 3aKO0JIUCYI0UH 1X JJid
CHY.

[Tapxk [lleBueHKa IepeTBOPIOETHCA HA 3€JIEHUU 0a3uc
cepeJi MiCbKOTO TOMOHY. AJiel BKPUTI KUJIIMOM 13 KBITy4HnX
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KYIIiB, HANOBHIOIOUU TMOBITPA IDSIHKUM KBITKOBUM
apoMaTtoM. MoJ10/1i Tapu MPOTYJIIOI0THCS, TPUMAIOYHChH 32
PYKU ¥ MIJIYIOUUCH KPACOIO IPUPO/H. iTH OaBIATHCS HA
JUTSYNX MalJaHIYUKaX, CMIIOUMCh Ta PAAi0OUYU TEILJIOMY
BECHSHOMY JHIO. A fTijryci 3 6a0ycsAMU CHIATH Ha JITABOYKAX,
TPUMAOUYM B PyKax Pi?KOK ILUIOMOipy, ALIAYNCH CBOIMHU
CIIoraziaMHu.

KuiBcbka BecHa — 1e cuMQOHIA KOJIOPiB, apOMaTiB
i HactpoiB. BoHa Haamxae Xy/OKHUKIB Ta TIO€TIB,
3a4apOBYE CBOEIO KPACOIO Ta YMUPOTBOPEHHAM. TYT KOKEH
KyTO4OK MicTa. CHOBHEHUU KHUTTs TA €HEPrii, 3arpoliye
HACOJIOAUTHCS YaPiBHICTIO i€l TOPH.

Anacmacisas MAI'EPOBCBKA,
cmyodenmka ONMmMuxo-mexaHiuHo20 haxoeo2o KoaeoxHcy
Kuiscvioeo HayioHaabHo20 YyHisepcumemy imeri Tapaca Illesuenka

KYIV SPRING

Morning in Kyiv. The air is filled with a delicate aroma
of lilac and freshness. The sun’s rays break through the
bloom of green chestnut trees, creating a shimmering play
of light on the pavement. Bird songs merge into a melodic
choir, welcoming a new day. Against the background of
ancient buildings and streets, a real show of colors unfolds.
Rainbow of flowers scattered in parks and squares.

Independence Square is alive. The fountains sparkle
under the sun like rain from diamonds. People taking a
stroll, enjoying the warmth of the spring day. Flowers in
the flowerbeds reveal their colorful petals, adding bright
details to the urban landscape.
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The narrow streets of Andriyivsky uzviz envelops the
atmosphere of creativity and inspiration. On the alley of
artists spreads out art, which completes the atmosphere of
calmness of ancient houses and winding slope line. Bright
colors of colors mixed on canvases turned into artistic
masterpieces. It is the creative center of the city — a place
of gathering of artists, poets and creative intellectuals.

The Dnipro River embankment beckons with its
grandeur and calmness. The river reflects the sky like a
mirror, creating the illusion of infinity. People sit on the
pier, admiring the smooth flow of water and enjoying the
silence, and fishermen in the distance are waiting for a
successful catch. The wind gently coals young leaves on
the trees, as if wobbles them in a dream.

Shevchenko Park turns into a green oasis among
the urban homone. The alleys are covered with a carpet
of flowering bushes, filling the air with a intoxicating
floral aroma. Young couples promenade, while holding
hands, admiring the beauty of nature. Children play at
playgrounds, laughing and enjoying a warm spring day.
And city seniors are sitting on benches, holding a cone of
ice cream, and are filled with wonderful memories.

Kyiv Spring is a symphony of colors, aromas and
moods. It inspires artists and poets, fascinates with its
beauty and calmness. Every corner of the city is filled with
life and energy, inviting you to enjoy the charm of this time.

Anastasia MAGEROVSKA,
student of the Optical-mechanical professional College of Taras
Shevchenko National University of Kyiv
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KNIBCHKA BECHA:
IMITPECIOHICTUYHUWH ETIO/

Pamnox Ha cxunax /[Hinpa

PankoBe coHIle JieZib TOPKAETHCA HIXKHOTO PyM>SHITIO
Heba, TPOJIMBAIOYH CBOI M>sKi MPOMeHI Ha cXwtu J{Himpa.
IToBiTpsi HAIlOBHEHE CBIXKICTIO Ta JIETKUM TYMaHOM, IIO
HEeMOBOUW TaHIIOE Haj Bozow. JIiHii OGepera po3muri,
CTBOPIOIOYH M>sIKi KOHTYPH, [0 HATQ/TyIOTh Ma3K! MEH3JIs
imrpecionicra. BogHa Tyagp BHOJIMCKYE THCSIYaAMH
CpiOHUX OJIMCKITOK, BiJIoOpakarouu TPy CBITJIA i TiHEH.

Ha maropbax y:ke PO3KBITJIM Kymli Oy3Ky, ixHi
(dioseToBi kBiTH HIOM crasaxyoTh Ha (OHI cMaparaoBoil
3esteHi. [lefl GapBUCTUH KUJIMM 3/IA€THCSA KUBHUM, KOJIH
HIDKHUN BiTepelb KOJIUINE TiJIKA, 3MYIIYIOYHd KBITH
TPEMTITU ¥ TIlepesuBaTUCA KOJIbOpaMU. BimuyBaerbes,
HIOM KOXKHA KBITKAa IIparHe NOJUIMTHCA BJIACHOIO
Kpacolw, BiJKDUBAIOUM TIIepe/l HAMU CBOE MaJleHbKe
IMITpeCiOHICTUYHE THUBO.

Iapx imeHi Illeguenka 8 noayoHesoMy ceimai

Y nosnynenp napk iMmeni IlleBueHka mepeTBOPIOETHCS
Ha CIIPaBKHIO 023y KOJIbOPiB Ta 3BYKiB. COHAYHI MPOMEHI,
IpOOUBAIOYUCH KPi3b TYCTE JIUCTA JIepeB, MAJIOIOTh Ha
3eMJIi XUTpoMyZpi BizepyHku. ['pa cBiT/Ia ¥ TiHI Haraaye
po3MuTi Mazku ¢GapOu, IO CTBOPIIOTH HE3BUYAWHI
KapTUHU.

Bina craBka, Jie THXO CHOYHMBAIOTH Jjeberdi, MOKHa
BI[UyTH TOBHYy rapMmoHito npupoxu. Cnookiii Boau
MIOPYIIYIOTh JIUIIIE JIETKI JIIHUBI XBUII, 1110 YTBOPIOIOTHCSA B/l
pyxy nraxiB. Boma Biobpakae cune Hebo, 3eyieHi AepeBa
Ta fCKPaBl KBITU, CTBOPIOIOYH 11103110 6e3kiHeuHOocTi. Lle
Miciie HiOu 3ifinuio 3 nosiotHa Kitoga MoHe — HacCTL/IBKU
BOHO HacH4YeHe CBITJIOM Ta KOJIbOPAMU.
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3o.a0mi kynoau Coghiiscbko2o cobopy Y 8eHIPHbOMY CALLBL

3axiyy COHIA OTrOpPTA€ MICTO TEIUIMMU 30J0THMH
Ta pokeBUMH ToHamu. Ha o0pii, Haj maxamu CTaporo
Kuesa, caots Kynomau Codiiscpkoro cobopy. IxHi 30510Ti
MIOBEPXHi JIOBJIATH OCTAaHHI MPOMEHI COHIIA, CTBOPIOIOYHN
HEMMOBIpHUI KOHTpacT 3 cuHiM HeboMm. I[a kapTtmHa
31a€Thcsl (PAHTACTUYHOI0, HEMOBOU XTOCh HEHABMHCHO
po3yiuB (apbu Ha TMOJOTHI, CTBOPUBIIH iJleaTbHUMN
IMITpECiOHICTUUHUN en3ax.

BynmunaMu po3/IMBaEThCA TUXUU JI3BiH, 3MINIYIOUHUCH
i3 TyJIOM MIChKOTO JKUTTSA. JIIOAWM TIPOTYJIIOIOTHCA,
HACOJIO/DKYIOUMCh OCTaHHIMU TEIUIMMH ITPOMIHISAMU
nmHs1. KuiBchbka BecHA pO3KPUBAETHCS Y BCiH CBOIN Kpaci,
JIapyIOUYH KOKHOMY MOJKJIMBICTh ITOOAQUUTH 1 Big4yTH il
HETIOBTOPHICTb.

Hiuni 8o2Hi Ha AHOpiiBCbKOMY Y38031

Hiu oroprae wmicro, ane KwuiB He cmurs. Ha
AHJIPIIBCBKOMY y3B03i 3ala/IIOIOTHCS THUCAYI JIIXTApPiB, 110
OCBITJIIOIOTH CTAPOBUHHI OY/IMHKY, CTBOPIOIOUH 3aTHIITHY,
Maii’ke Ka3koBy atmocdepy. Il yacTuHa Micta Haraaye
yapiBHE MicCIIe, /ie iCTopis 1 cyJacHICTh IePeIUTiTaloThCS B
OJTHOMY TaHIII CBiTJIa U TiHI.

TyT MokHA TOOAYUTH XyAOKHUKIB, 1[0 BUCTABJISAIOTH
CBOI KapTWHH, BiUyBalOYM HATXHEHHA BiJ] HIUYHOI
arMocdepu. IXHI IIOJIOTHA CIIOBHEHi ACKpaBHX 6aps,
[0 HAraJylTh IMIIPECIOHICTHMYHI Ie/ieBpu. Lsamaui
BYIUHSIOThCS, a0M HACOJOAUTUCS IUMU MHUCTEIbKHUMH
TBOPIHHAMHY, IepelMaruuch arMocdepor KUiBChKOI
BECHH.

KuiBchka BecHa — 1€ CHOPaBKHE CBATO I BCIX
nouyTTiB. BoHacmoBHeHabapBaMu, 3ByKaMU HlapoMaTaMu,
IIJ0 CTBOPIOIOTH VHIK&JIBHY IMIIPECIOHICTUYHY KapTUHY.
KokeH KyTOYOK IIbOTO BEJIMYHOTO MiCTa PO3KPHUBAETHCS
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II0-CBOEMY, JIapPYIOUU BiTUyTTs TapMOHIl Ta HATXHEHHS.
BecHa B KueBi — 11ie yac, KOai MOKHA Bi/IIYTU CITPABKHIO
Kpacy JKUTTs, MOOAUUTH 1i Yepe3 MPU3My NPUPOAU 1
MiCHKOTO TIEH3aKY, 10 3aBKAU 3aJIUIIAIOTHCA B CEPITi K
He3a0yTHIN iIMIIpeCiOHICTUYHUHN €TI0/,

Anna BABHJIEHKO,
cmyodenmxa Kuiscvko2o cmoauuHoz20 yHigepcumemy
imeHi Bopuca I'pinuenka

KYIV SPRING: IMPRESSIONISTIC ETUDE

Morning on the slopes of the Dnipro River

The morning sun barely touches the delicate blush of
the sky, shedding its soft rays on the slopes of the Dnipro
River. The air is filled with freshness and a light fog that
dances over the water. The lines of the coast are blurred,
creating soft contours reminiscent the impressionist’s
brush strokes. The water surface sparkles with thousands
of silver sequins, reflecting the play of light and shadows.

Lilac bushes are blooming on the hills, their purple
flowers seem to blaze against the background of emerald
green. This colorful carpet seems alive when the breeze
gently brushes against branches, causing the flowers
to tremble and shimmer with colors. It feels as if every
flower wants to share its beauty, opening to us its little
impressionistic miracle.

Park named after Shevchenko in the midday light

At noon, Shevchenko Park turns into a real oasis of
colors and sounds. The sun’s rays, breaking through the
thick leaves of trees, draw intricate patterns on the ground.
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The game of light and shadow resembles a blurry paint
strokes that create unusual paintings.

Near the pond, where swans rest quietly, you can feel
the complete harmony of nature. The calmnss of water
is disturbed only by a few light waves formed from the
movement of birds. Water reflects blue sky, green trees
and bright flowers, creating the illusion of infinity. This
place seems as if it came from Claude Monet’s canvas — so
full of light and colors.

Golden domes of St. Sophia Cathedral in the evening
lights

The sunset envelops the city with warm gold and pink
tones. On the horizon, over the roofs of old Kyiv, the domes
of St. Sophia Cathedral shine. Their golden surfaces catch
the last rays of the sun, creating an incredible contrast with
the blue sky. This picture seems fantastic, as if someone
accidentally spilled paint on the canvas, creating a perfect
impressionistic landscape.

The streets are filled with a quiet ring of the bell, mixing
with the noise of urban life. People are walking, enjoying
the last warm rays of the day. Kiev spring is revealed in all
its glory, giving everyone the opportunity to see and feel
its uniqueness.

Night lights on Andreevsky uzviz

The night is enveloping the city, but Kyiv never sleeps.
On Andriyivsky uzviz, thousands of lanterns are lit,
illuminating old houses, creating a cozy, almost fabulous
atmosphere. This part of the city resembles a magical
place, where history and modernity are intertwined in the
dance of lights and shadows.

Here you can see the artists, who exhibit their paintings,
feeling inspired by the night atmosphere. Their canvases
are full of bright colors, reminiscent of impressionistic
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masterpieces. Passers-by stop to enjoy these artistic
creations, imbuing with the atmosphere of the Kyiv Spring.
Kyiv Spring — is a real holiday for all feelings. It is
filled with colors, sounds and aromas that create a unique
impressionistic picture. Every corner of this majestic city
is revealed in its own way, giving a sense of harmony and
inspiration. Spring in Kyiv is a time when you can feel the
real beauty of life, see it through the prism of nature and
the urban landscape, which always remain in your heart as
an unforgettable impressionistic etude.

Anna BAZYLENKO,
student of Boris Grinchenko University of Kyiv
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BECHA B KUGBI:
IMITPECIOHICTUYHWU ETIO/{

Becma B  KwmeBi  poskBiTae  pamToBOo,  fAK
IMITPECIOHICTUYHUM Ma30K, IIJ0 PATOBO 3’SIBJISIETHCS HA
moJIoTHI. ITpoOyKyoun MiCTO Biff 3MMOBOTO CHY, BOHA
MIPUHOCUTb 13 COOO0I0 HI’KHICTh MEPIIIOTO 3€JIEHOTO JIUCTS,
apoMaTr KBITYy4MX KalllTaHIB Ta JIBIOPKOTIHHSA BECHSIHUX
cTpyMKiB. KuiB BeCHAHUIN CXOKUH Ha KUBY KapTHUHY, /1€
KO’XKE€H KYyTOUYOK MiCTa 3MIHIOETHCS IO/THS, BiITBOPIOIOYH
HOBI JIeTaJIi Ta BiATIHKH.

[Tep1ri mpoMeHi COHIISA, JIeAb TPOOYAUBIINCH HA 00pii,
M SIKO JIAATAIOTh HA CTapOBUHHI BysinukH [lomosy. CBiTiio
rpac Ha dacagax OyJWUHKIB, CTBOPIOIOYHM Bpa’KeHH,
[0 KaM'fIHI CTIHM OKHBAIOTh 1 PO3IOBIJAalOTh CBOI
HeCKiHYeHHI ictopii. IIoBITpA HAMOBHIOETHCA 3aIllaxOM
CBI’KOCOKOIIIEHUX TPaB Ta PaHHIX KBITIB, III0 POCTYTh Ha
KOJKHOMY KJIQIITHKY 3eMJIi. Y 11ed MOMEHT MOKHA BiJTUyTH
cebe YaCTUHKOIO ITi€l BEJIMYHOI KapTUHU, B AKIH KOXKEeH
IIePEXOKUU — 1€ JIUIIIE INITPUX Ha MOJIOTHI JKUTTS.

AHnpiiBcbKHU y3BI3 — cepre craporo Kuepa —
HaBECHI IMEPETBOPIOETHCSA Ha CIIPABXKHIO Tajiepero i
BiIKpUTHUM HeOOM. Xy/TO’KHHUKHU, MOBUKH 1 30CEpe/IIKEHO,
BHCTaBJIIIOTh CBOI POOOTH, HAIIOBHEHI KOJIBOPAMH Ta
cBiT/IOM. BOHHM, fIK 1 IMIIpeCiOHICTM MUHYJIUX CTOJITH,
HaMararoThCs IePeJIaTh Ha TOJIOTHI MUTTEBICTD — BIAUYTTS
PAHKOBOI IIPOXOJIO/IH, TIEPIIIi 3BYKHU MPOOY/I?KEHOTO MiCTa,
mesecT JucTa Ha BiTpil. TyT MokHa mobOauuTu, AK Ha
MIOJIOTHI OJKMBAIOTh KBITydi KallTaHU, OApPBUCTI KIymMOu
Bosogumupchkoi Tipku, 1o 3aiiMaeTses Hag JHimpom, i
30JI0TaB1 KyIIOJIM CTAPOBUHHUX IIEPKOB.

Y mapky «®eodanis» BecHa 0cO0JIMBO 4YapiBHA.
CraBku, 0TOUYEHI BepbaMu, MOBYA3HO BiJIOMBAIOTH y CBOIX
BOJIaX Hi*kHe He0o Ta KpoHU /iepeB. Li A3epKaibHi HOBEPXHI
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CTAlOTh YACTUHOIO Oe3MerkHOi cuM@OHIl mpuUpoau, fKa
PO3TOPTAETHCA HABKOJIO. [IpoMeHi COHIIA, TPOOUBAIOYHCH
Kpi3b JIUCTS, CTBOPIOIOTH TPY CBITJIA 1 TiHI, 10 3aBOPOKYE
[ 3ampoIlye 3yIUHUTUCA HAa MUTb, BAUXHYTH Ha TOBHI
IPYAY 1 IPOCTO HACOJIOAUTHCA KPaCOIo.

BunpyOunpkuii  MOHAcCTHUp,  PO3TAlIOBAaHUM  HA
BHCOKOMY Iarop0i Haz [[HITpoM, y BeCHSIHY HIOPY BUIJISZIA€
0co06sBO BesimaHO. CTapojaBHI Mypy MOHACTHPSI, OTOUYEHI
KBITyUMMH CaJIaMH, CTBOPIOIOTH BIAYYTTA TapMOHIl Ta
CIIOKOI0. 3BiJICH BiIKPUBAETHCSA HEUMOBIPHUH KPAaEBHU/T HA
PiKy, 110 OIKUTH KPi3h MiCTO, OCSASTHA COHIYHUM CBITJIOM.
Ile mice Haraaye mpo Te, K BaXKJIUBO 3YIMUHATHUCA B
JKUTTi, a0W IOMUJTyBaTHCA KPAcolo, AKa HAC OTOYYE.

Becna B KueBi — 1le He TUIBKM NPUPOJA, a U JIIOJU.

Ha Bynuisx micra 3’sIBJSIOTBCSA YCMIXHEHI OOJIHUYs,
BYJINYHI My3UKaHTH, SIKi TPAlOTh CBO1 MeJIO/Iii Ha paficTh
IIEPEX0KUM, Ta JIiTH, IO TyYHO CMIIOThCSA 1 OIiraroTh
napkamu. KwuiB, MOB BeJIeTEHChKE IMIIPECIOHICTUUYHE
IIOJIOTHO, CKJIQJIAETHCS 3 THUCSY APIOHUX JleTasied, 110
Pa30M CTBOPIOIOTh HEIMOBIPHO SICKPaBY U ’KHUBY KapTHHY.
I xoytn 3ax0IUTH COHIlE, po3dapOoBy0UUn HEOO B TETLITI
BiZITIHKM TIOMapaH4YeBOr'O Ta POKEBOTO, 3/Ia€ThCS, IO
caM 4ac 3ynuHsETbesA. KUiB HAIOBHIOETHCS OCOOJIMBOIO
Marie€ro, sika HEMOBOU 3YIIMHAE MUTTEBOCTI, IEPETBOPIOYH
ix Ha BiuHiCTb. L]e MicTO, sIK 1 KOT0 BeCHA, Japye HATXHEHHS
Ta Mpil, NpoOy/IPKye HaWKpalll MMOYyTTA W 3aIpolIye
3HOBY 1 3HOBY ITIOBEPTATHUCSA, aOU HACOJIOKYBATHUCSA HOTO
HEIIOBTOPHOIO KPACoIo.

Bboeoana JIAXMAH,
cmydenmxa Kuigcbko20 cmoauuHo2o yHigepcumemy
imeni bopuca I pinuenxa
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SPRING IN KYIV:
IMPRESSIONISTIC ETUDE

Spring in Kiev blooms suddenly, like an impressionistic
smear that suddenly appears on the canvas. Awakening
the city from winter sleep, it brings with it the tenderness
of the first green leaves, the aroma of flowering chestnuts
and the murmur of spring streams. Kyiv Spring is similar
to a live picture, where every corner of the city changes
every day, recreating new details and shades.

The first rays of the sun, barely woken up on the
horizon, gently lie down on the old streets of Podil. The light
plays on the facades of the houses, giving the impression
that the stone walls come to life and now are telling their
stories. The air is filled with the smell of freshly cut herbs
and early flowers growing on every piece of earth. At this
moment, you can feel like part of this majestic picture, in
which every passer-by is just a touch on the canvas of life.

Andriyivsky uzviz — is the heart of old Kyiv, in the

spring it turns into a real open-air gallery. Artists, silently
and focused, exhibit their works filled with colors and
light. They, like the Impressionists of past centuries,
trying to convey on the canvas moments — the feeling of
morning coolness, the first sounds of the awakened city,
rustling leaves in the wind. Here you can see the blooming
chestnuts, colorful flowerbeds of the Vladimirska hirka
rising above the Dnipro River, and golden domes of ancient
churches come to life on the canvas.

In the park «Feofaniya» spring is especially charming.
Ponds, surrounded by willows, silently reflect in their
waters the tender sky and the crowns of trees. These
mirror surfaces become part of the boundless symphony of
nature that unfolds around. The rays of the sun, breaking
through the leaves, create a game of light and shadow that
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fascinates and invites you to stop for a moment, breathe in
full chest and just enjoy the beauty.

Vydubitsky monastery, located on a high hill above the
Dnipro River, in the spring looks especially majestic. The
ancient walls of the monastery, surrounded by flowering
gardens, create a sense of harmony and calmness. It
offers an incredible view of the river running through the
city, illuminated by sunlight. This place reminds us how
important it is to stop in life to admire the beauty that
surrounds us.

Spring in Kiev is not only nature, but also people.
On the streets of the city there are smiling faces, street
musicians playing their melodies to the delight of passers-
by, and children laughing loudly and running around the
parks. Kyiv, like a huge impressionistic picture, consists
of thousands of small details, which together create an
incredibly bright and lively picture.

And when the sun sets, painting the sky in warm
shades of orange and pink, it seems that time itself stops.
Kyiv is filled with special magic, which seems to stop the
moments and turns them into eternity. This city, like its
spring, gives inspiration and dreams, awakens the best
feelings and invites you to come back again and again to
enjoy its unique beauty.

Bohdana LAHMAN,
student of Boris Grinchenko University of Kyiv
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IIOPUHYTHU U BATYBUTHUCSA B KHEBL...

[TpoBilHUK BigUUHAE ABEpiI IOTATY, TH Pa3oM i3
CYMKaMU{ CXOJUII HAa MEPOH 1 poOUII TTUOOKUN KOBTOK
HE CaMOro CBI)KOTO, ajile TaKOro BUIBHOTO MOBITPS.
HesBarkatouu Hi Ha 1110, 3aJTITAEINT HA KPUJIaX HATXHEHHS B
McDonalds, BigkyIIyeI mmMaTo4oK yaob1eHoro oyprepa
1 0Ch, TH B3Ke TOTOBUH ITiIKOPIOBATH CTOJIHITIO.

Croyck y meTpo, Tebe OXOIUTIOITh «METEJIMKH», Ied
IIPUEMHHUU ITPOXOJIOHUU BiTEpElh, IO IIPOXOJUTH II0
TBOIX Horax. JIroau, Haue B MypalllHUKY, HaMaramTbCs
CIIOYATKy 3aWTH Y BaroH, a IIOTIM HEMOB IIOIIITOBXOM MakKe
BCi MypaImiky BUOIraloTh Ha CTAHI(I MeTpOo «XpeIaTuK».
OpHaMeHTH Ha CTiHaX, 3a0UTi JIIOAbMU JIAaBKKU, MAPMYyPOBI
ctinu. Ty migHIMAaEIICA Ha eCKaaTopi Jiech i3 5 XBUJIMH,
aJie Ii XBUJIMHU CTalOTh BIiUHICTIO, BiIUyBaETHCS, IO OCh
I1[€ TPOXH...

Benuuni Bysmmi  KueBa, TaHIIOPDUCTH — IPAMO
1epeJi MEeTPO 3aMaHIIOTh Tebe pyxamu 710 cebe, i TU He
IIOMIYaEI, K IIOYHHAEII OyTH OJHUM IIJIMM 31 BCiM, II10
Tebe TyT 0Touy€e. [IPOXOIHII 10 CKJITHOTO MOCTY i JIeZlb He
TyOHII TaM IIeJIeNy BiJT TOTO, 1o 6auwnil. ITporystonynch
roJINHAMH, He TIOMIYa€I, K CTOIII yKe OIA OrJIsi/I0BOTO
kosieca Ha KouTpakrtoBiii 1iomi. HaBkosio Tebe
HEWUMOBIpHi Ta pi3HOOAPBHI JIIOJIU: 3 POKEBUM, CHHIM Ta
paumy>kHuM BoJsioccsaM. JIronu, ki He GOATHCA TOJIOCHO
CMIATHUCH 1 AICKPABO OAATATUCH. Jlech TOAMHU 3 MIIBTOPU TBO1
JiereHi poOJIATh MIJIBHOHH BJIUXIB 1 CTIJIBKY 3K BUIUXIB Ha
[Tomrrosiit ntonti 6w piku JHinpo. /{luBuiics HaBKpYTH,
BCe Haue rpae HOBUMU ¢apOamu, MiJIHIMA€EIT CBil MOTJIA/
BUIIle, & TaM — HEUMOBIPHOI Kpacu co0OOpH, LEPKBH,
OyauHKUY, 0171 SIKUX TH Ha4ve [OWHO MPOXOIUB, ajie 3HU3Y
BOHU BHUIJIAAAIOTH MO-1HIIIOMY, BEJTUYHIIIIE.
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Yea 1 HeWMOBIpHA — apxiTeKTypa, Iam sITKU
MiCTa HACTUIbKH 3axOIUTIOITh JAyX, IO BiIUyBa€EI
cebe MoseKyso. Ajie B Ilel MOMEHT T HEHMOBIpHO
IIACIUBUM Ta HATXHEHHUM aToM, AKUN TOTOBUU CTEPTU
BCi HOTH B IIOITJI, a0 1TOOAYMTH Ile OLIbIIe KPAaEBU/IIB.
ITepeOyBatoun B KueBi, XoueThcss HamyucaTH KapTUHY, X04a
HIKOJIM He MaJII0BaB, XOUEThCS 3aCIiBaTH, XOUa HIKOJIU HE
CIIiBaB, XOUEThCs TPATHU HA BCIX My3UYHUX iIHCTPYMEHTAX,
00 yci KUSHU Ta TOCTI MicTa MOYyJsiH, K 100pe TyT, K
PO3KBiTae TBos Ayiia. BimuyBaemn cebe Tak, Haue 3apas
3 TODOOIO 3a PyKH HAyTh THCSYI JIIOJEH 1 BH BCi pa3om
IIpHAETE B Mariio 1iboro micra. KuiB — micro, /ie XxoueTbest

JKHUTU.
II micue — Anacmacis TBEPITIHOBA,
suxosatka I[enmpy dumsauo-roHayvkoi meopuocmi imeHi
€. Pyodnesoi micma Bepodstcvk, cmyodia scypHanicmuxu «FOxIIpec»
(M. Banopixcxcs)

IMMERSE YOURSELF AND GET LOST IN KYIV

The conductor opens the doors of the train, you, along
with the bags, go to the platform and take a deep breath
of not the freshest, but such free air. Despite everything,
you fly on the wings of inspiration to McDonalds, bite off
a piece of your favorite burger and now, you are ready to
conquer the capital.

Descent into the subway, you feel butterflies in your
stomach, this pleasant cooling breeze passing through
your legs. People, as if in an anthill, try to first enter the
wagon, and then, as if with a push, almost all the ants run
out at the Khreshchatyk metro station. Ornaments on the
walls, benches filled with people, marble walls. You go up
on the escalator for about 5 minutes, but these minutes
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become eternity, it feels like a little more...

The majestic streets of Kyiv, the dancers right in front
of the metro lure you with movements to them, and you
do not notice how you begin to be one with everything that
surrounds you here. You pass to the glass bridge and al-
most lose your jaw there from what you see. Walking for
hours, you do not notice how you are already standing at
the viewing wheel on Kontraktova Square. Around you are
incredible and colorful people: with pink, blue and rain-
bow hair. People who are not afraid to laugh out loud and
dress brightly. Somewhere from an hour and a half, your
lungs take millions of breaths and the same number of ex-
halations on Poshtova Square near the Dnipro River. You
look around, everything seems to be revealed with new
colors, you raise your gaze higher, and there — the incred-
ible beauty of cathedrals, churches, houses near which you
seem to have just passed, but from below they look differ-
ent, they look majestic.

All this incredible architecture, sights of the city, are
so breathtaking that you feel like a molecule. But at this
moment you an atom that feels incredibly happy and in-
spired, that you are ready to rip your legs to ashes to see
even more landscapes. Being in Kyiv, makes me want to
paint a picture, although I have never painted, I want to
sing, although I have never sung, I want to play all musi-
cal instruments so that all Kyiv residents and guests of the
city will hear how good it is here, how your soul blooms.
You feel as if now thousands of people are walking with
you and you are all immersing yourself into feelings for the

city. Kyiv — is a city where you want to live.

II place — Anastasia TVERITINOVA,
pupil of the Center for Children and Youth Creativity named
after E. Rudneva of the city of Berdyansk, Journalism Studio

«YunPress» (Zaporizhzhia)
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MEJIAIMITPECIOHI3M PI/IHOT'O KPAIO:
JIMCUNYAHCBK

®disocodchKHil MOTIJIAA HA Yac Ta MPOCTIP

JlucuuaHChK — MICTO, IO HAPOAWJIOCS Cepel
TEPUKOHIB Ta 3pocTajio B obiiimax piuku CiBepchKui
JloHelb, € KUBUM CBIJIKOM IUIMHY Yacy Ta IepEeTBOPEHb,
110 BIUIMBAIOTH Ha HaIi *KUTTs. O/{He 3 HalCTapillIuX MiCT
Ha C10002KaHITHHI.

IcTopis JlucuuaHchbka Oe3mocepeaHbO TOB>S3aHA 3
PO3pOOKOI0 BYTLJIBHOI MMPOMHUCIOBOCTI. CaMe TOMY MiCTO
YacTO Ha3WBAKOTh «Kojucka Jlonbacy». MicTo, e KoxKHaA
OymiBJIsA, KOXKHA ByJIUIA JIMcrmyaHcbKa Hece B co0i icTopiro,
1[0 30epiraeTbcsd B apXiTeKTypHUX (opMax, BiTpazkax
CTapOBHHHUX OYZMHKIB i HaBITh y TPilIHAX HA acaJsibTi.
®otorpadii, 1m0 TmepesarTh Ied ICTOPUYHUU IyX,
JIOIIOMAaraTh HAM YCBIJIOMHUTH MHHYJIE, BIAUYTH TOAUX
yacy i 3po3yMiTH, 1[0 MU € YaCTHHOIO YOTOCh OiJIBIIIOTO.
Yepes 00>EKTUB KAaMEPU MU MOKEMO TT0OAUYUTH HE ITPOCTO
OymiBJIi, a icTOpil *KUTTs, AKi PO3TOPTAIOTHCSA MEPEJT HAMU
Yy KO3KHOMY KasIpi.

Te, Ipo IO 3 TOPAICTIO MO:KE€ TOBOPUTH MICTO
— npupoza. 3 1l 3eJIeHUMU ITapKaMH Ta TUXUMU BOJAMH,
HaraJlye HaM IpO IUKJIiIUHicTh KUTTA. Piuka CiBepch-
kuil JloHenp, TMXa 1 MOTYTHs, HECe CBOI BOJAM, sK izel
Ta Mpii, 0 IUIMBYTh 4Yepe3 Hamr AyMKu. llefi 6Ge3Ki-
HEUHUU IOTIK HArajiye mpo IMOCTiWHI 3MiHU 1 BogHOUYAC
PO HE3MIHHICTh OCHOBHHUX IPUHLUIIB XUTTA. KoxkeH
MeIIIKaHellb PO3Kake IMPO 3HaMeHUTHUU «Ilam»>sSTHUK
OneH1o», BETMYHUU 1 CIOKIMHUM, CTOITh Ha Oepe3i piukH,
JIUBJISTYUCH Y 1ajledinb, HIOM OXOPOHAIOUY CIIOKIWHI BOAU
CiBepcbkoro J[oHy, BioOpakaroun rapMOHii0 IPUPO/IU Ta
Mmicra.
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JlucnuaHceke JiaHamadTHE AWBO, 3 MAaJIbOBHUYUMU
Ta KPaCHUBUMHU BHJAMHU, 3 SICKPABUM O03€pOM U IHIIHX
0co0JIMBOCTEH, AKI 3aK/JIMKaJIU CIOAU Bce OaraTo-6ararto
JIIOZled, TPUXUIbHUKIB MPUPOAHOL isyTbHOCTI. OHI€I0
3 YHIKQJIBHHUX MaM>ATOK JlucHuyaHChbKa € YapiBHE 03€pOo
KitemrHs, e KBiTHYTB 4yZ0Bi j1aTaTTsA. He MeHIT BapTOTO
BI/IBIJIyBaHHA € MIChKHUI MapK, /Ie MOXKHA HACOJIOAUTHCS
CITIBOM MTAIIIOK, CMiXOM JiTe! Ta ICKPAaBUMU « BUCTYIIAMU »
CKeUTepiB.

JlucmyaHChK — 11e OLIbINe, Hi?K ITPOCTO MicIle Ha KapTi,
1le )KUBUH OpraHi3M, IKWH JUXa€, BiIUyBa€E i mepeiae cBoi
BpakeHHs. Bimuytn JlucuyaHChK O3HAYa€ BiAUyTH camy
CYTHICTB JKUTTS, 3 11 3MiHAMU, ITOCTIMHICTIO 1 KPacoro.

Kamepuna BE3I'YBEHKO,

cmydenmxa Kuigcbiko2o cmoauyuHo20 yHisepcumemy
imeni bopuca I piHuenxa

(M. JTucuuamcwvk, Jlyeancvka 061.)

LYSYCHANSK: a philosophical view
of time and space

Lysychansk, a city that was born among the spoil
heaps and grew up in the embrace of the Siverskyi Donets
River, is a living witness to the passage of time and the
transformations that affect our lives. It is one of the oldest
cities in Slobozhanshchyna.

The history of Lysychansk is directly linked to the
development of the coal industry. That is why the city is
often called the «cradle of Donbass». A city where every
building, every street of Lysychansk carries a history that is
preserved in architectural forms, stained glass windows of
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old houses and even in cracks in the asphalt. Photographs
that capture this historical spirit help us to realize the
past, feel the breath of time, and realize that we are part
of something bigger. Through the camera lens, we can see
not just buildings, but life stories that unfold in front of us
in every frame.

Nature is something the city can proudly talk about.
With its green parks and quiet waters, it reminds us of
the cyclical nature of life. The Siverskyi Donets River,
quiet and mighty, carries its waters like ideas and dreams
floating through our thoughts. This endless flow reminds
us of constant change and, at the same time, of the
immutability of the basic principles of life. Every resident
will tell you about the famous «Monument to the Deer»,
majestic and calm, standing on the river bank, looking into
the distance, as if guarding the calm waters of the Seversky
Don, reflecting the harmony of nature and the city.

Lysychansk is a landscape wonder, with picturesque
and beautiful views, a bright lake and other features
that have attracted many, many people, lovers of natural
activities. One of the unique attractions of Lysychansk
is the magical Kleshnya Lake, where beautiful water
lilies bloom. The city park is equally worth a visit, where
you can enjoy birdsong, children’s laughter and bright
«performances» by skaters.

Lysychansk is more than just a place on the map, it
is a living organism that breathes, feels and conveys its
impressions. To feel Lysychansk means to feel the very
essence of life, with its changes, constancy and beauty.

Kateryna BEZGUBENKO,

student of the Kyiv Metropolitan University
Borys Grinchenko National University
(Lysychansk, Lugan region)
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Mepiaimnpecionizm JIVIIBKA

JIynpk, MiCTO Ha IIepexpecTi ICTOPUYHHUX MUISXIB,
30epirae JayxX MHHYJIOTO Ta CydYacHOTO, Hade IIeH3JIi
IMITpECiOHICTIB, IO 3MIIIYIOTh Yacu 1 KOJIbOPU B €QUHY
kapTuHy. lle MicTo HIOU 3yMUHUIOCS B TAHII, TOETHYIOIN
BiJITIHKM IPUPOJHU, aPXITEKTYPH 1 JIIOJICBKUX €MOIIi.

Panox y Jlynpky nounHaeTbes Hi>kHO. COHIlE, HEMOB
30JIOTHH Xy/I0?KHUK, THUXO IMTHIMAEThCA HaJl TOPU30HTOM,
nmpobuBatounch Kpidb TymaH piuku Ctup. et m»>sakuil
CepIaHoK oroprae 3aMok Jlobapra, SKUA BeJMYHO
cToiTh Ha marop0i, MOB CBiok croxith. Moro kamewi,
3irpiTi mepmmM TPOMIHHAM, HAOYBAaIOTh TEMJIO-KOBTOTO
BiZITIHKY, KOHTPACTYIOUU 3 TEMHO-3€JICHUMU BepXiBKaMU
JIEpEB, 110 0TOYYIOTh (opTerio. I'pa cBiTsIa i TiHI 0KUBJISIE
¢doprento, Haue cTapi CTiHM MPArHYTh PO3IOBICTH CBOI
TAEMHUIII KOKHOMY IIEPEX0KOMY.

3aHypIoloUYnCch y cepenMicts, posywiern, mo JIynpk
— 1le He JIMIIe icTopisA, a ¥ JKUBHU OpraHiaM, III0
myJIbCcy€e cydacHicTio. Ha Bysuisx micrta MOKHA 3yCTPiTH
Xy/IO’KHUKIB, 10 300pa)KyIOTh Ha CBOIX IIOJIOTHAX He
JIVIIIIE apXITEKTYPHI IIe/IeBPH, ajie i TIOBCAK/IEHHE KUTTS.
Ocb, HaIPUKJI/I, KaB>sAPHI 31 CTADOBUHHUMU BUBICKaMH,
Jle 3amax CBI?KO3BapeHOl KaBU 3MINIYEThCSA 3 apOMaTOM
BUIIYKHU. JIIOAM HEKBANlOM CMAaKyIOTh CBOE PAaHKOBE
ecIpeco, CIIOCTepirarouyy 3a pyxoM Ha BYJINIII KPi3b BEJTUKI
BikHa. MicbKU# ramip, CHOBHEHUI 3ByKaMH PO3MOB, CMIXY
Ta KPOKiB, CTBOPIOE CUMOHII0 OyI€HHOCTI.

[TpomoBKyIOUM NUIAX, MUHAEMO BY3bKi BYJIWUYKU 31
CTAapOBUHHUMHU Oy/IMHKAMHU, 1110 XOBAIOTHCA Y TiHi /iepeB.
[Ii BysTMUKH BeAyTh JO MICIb, Jie Yac Haue 3yIMUHUBCS.
OnuH 3 TakUX KyTOUKiB — ckBep nopy4 3 Kadeapanbaum
cobopom Cesatux AnoctotiB [lerpai IlaBsia. Cobop, 3 iioro
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BEJINYHUMH BeKaMHU, HATA/Iy€ PO €JHICTh HebA 1 3eMJIi.
3ejieHl TaJABUHHM, 00OCaJi»KeHl KBiTaMMu, IO 3MiHIOIOTH
CBOi OapBH 3 TPUXO0M KOKHOT'O HOBOTO CE30HY, 10/IAI0Th
IIHOTO MICIls pOMaHTUKU. TyT 3aBKAU MOKHA IMOOAYUTH
3aKOXaHUX, SKi IMPOTYJIOITHCA, TPUMAIUYNUCh 32 PYKH,
abo fiTel, 110 BecesIo rPaloThCs HA TPaBi.

OpHak, crpaBkHs Marisg JIylibka BiIKpUBAETHCS
Ha 3axojii coHlsl. Kosim BeUipHE COHIIE CITYyCKAETHCS 10
00pito, MICTO IIOPHHAE B 30JIOTUCTUH CEPIIAHOK. Piuka
Crup, BimoOpaskaroum HeOecHe CSIUBO, MEPETBOPIOETHCS
Ha II0JIOTHO, 110 SIKOMY KOB3al0Th 0apBU — BiJ TJITHOOKOTO
OpaHKEeBOTO JI0 HiKHO-pokeBoro. Ha Oeperax piuku
YyTH TOJIOCH JIIOJIEH, 1110 IPUXOAATH CIO/TN ITOMUITYBATHCS
3axoyioM. Ile miciie cTae apeHOI0 JJIs1 PO3yMiB i MpiH, Jie
KOJKEH MOKe 3HAUTH IIIMATOUYOK CIIOKOIO 1 HATXHEHHSI.

JIyIbK y BeUipHIO MOPY CTAa€ MiCTOM-CBITOM, IIIO JKUBE
CBOIM JKUTTSM, IE€PEIUIiTAI0YN MHHYJIE 3 Cy4YacHICTIO,
Kpacy MPUPOAN 3 PYKOTBOPHUMHU IIleJieBpaMu. Byl
OCBITJIIOIOTHCA TEIJIUM CBITJIOM JIIXTapiB, CTBOPIOIOYUU
armocdepy 3aTHUMIKY 1 3aragkoBocTi. ITif IXHIM cBITJIOM
MOKHA ITO0AYUTH TiHI MUHYJIUX €I10X, 10 MePeIUTITal0ThCS
3 CHOTOJIHIIIHIMH oOpazaMu, (GOpMyIOUH HENOBTOPHUM
Bi3E€pPYHOK MicCTa.

Takum yuHOM, JIyIIbK — IIe MiCTO-IMIIpECiOHICT, 110
’KUBE y TapMOHI1 3 TPUPO/IOI0 1 YacoM, MICTO, IKE KOKHOTO
JTHS Tapy€ HOBI €éMOIIil 1 BpaXkKeHHs1, 3aIIPOIIIYI0UU KOKHOTO
3aHYPHUTHUCS B IOTO HETIOBTOPHY aTrMocdepy.

Jlapuna POKKO,
cmydenmxa Kuigcbiko20 cmoauuHo20 yHigepcumemy
imeHi bopuca I'pinuenxa (m. JIyuvk)
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Media impressionism of LUTSK

Lutsk, a city at the crossroads of historical paths,
preserves the spirit of the past and the present, like
impressionists’ brushes, blending time and colors into
a single picture. This city seemed to stop in the dance,
combining the shades of nature, architecture and human
emotions.

The morning in Lutsk begins gently. The sun, like a
golden artist, quietly rises above the horizon, breaking
through the fog of the Styr River. This soft haze envelops
the Lubart’s castle, which stands majestically on a hill,
as a witness of centuries. Its stones, warmed by the first
rays, acquire a warm yellow hue, contrasting with the dark
green tops of the trees surrounding the fortress. The play
of light and shadow enlivens the fortress as if the old walls
are trying to tell their secrets to every passer-by.

Plunging into the downtown, you understand that
Lutsk is not only a story, but also a living organism
pulsating with modernity. On the city streets you can find
artists, who portray not only architectural masterpieces
on their canvases, but also everyday life. Here are, for
example, coffee shops with antique signs, where the smell
of freshly brewed coffee is mixed with the aroma of baking.
People slowly taste their morning espresso, watching the
movement on the street through large windows. The city
bustle, full of sounds of conversations, laughter and steps,
creates a symphony of everyday life.

Continuing the way, we pass narrow streets with old
houses, hiding in the shade of trees. These streets lead to
places where time seems to have stopped. One of these
corners is the square next to the Cathedral of the Holy
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Apostles Peter and Paul. The cathedral, with its majestic
towers, reminds of the unity of heaven and earth. Green
lawns, filled with flowers that change their colors with
the arrival of each new season, add romance to this place.
Here you can always see lovers strolling, holding hands, or
children cheerfully playing on the grass.

However, the real magic of Lutsk is revealed at sunset.
When the evening sun descends to the horizon, the city
plunges into a golden haze. The Styr River, reflecting the
heavenly radiance, turns into a canvas on which the colors
slide — from deep orange to tender pink. On the banks
of the river the voices of people, coming here to admire
the sunset, are heard. This place becomes an arena for
reflections and dreams, where everyone can find a piece of
mind and inspiration.

Lutsk in the evening becomes a city-world, living its
life, intertwining the past with modernity, the beauty of
nature with man-made masterpieces. The streets are lit by
the warm light of the lanterns, creating an atmosphere of
coziness and mystery. Under their light, you can see the
shadows of past eras, intertwined with today’s images,
forming a unique pattern of the city.

Thus, Lutsk is an impressionist city, that lives in
harmony with nature and time, a city that daily gives new
emotions and impressions, inviting everyone to plunge
into its unique atmosphere.

Daryna ROZHKO,
student of Boris Grinchenko University
of Kyiv (Lutsk)
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BECHAHA CUM®OHIA B HAIITIOHAJIbHOMY
ITAPKY «IBOPIYAHCBKMN U »

JlBopiuna, XapkiBmuHa. BecHa 2024 poky

Becna na XapkiBHIMHI B3aBXAW Bpa)kaja CBOEIO
yapiBHiCTIO, a ocobiuBo HarioHasbHOMY TapKy
«/IBopiuaHChKUil». 1lell MpUpOAHUI KyTOYOK PO3IBITAE B
OapBax i 3ByKax, IEpPeTBOPIOIOYH KOKEH JIEHb Y HETIOBTOPHY
MUTb, IK Ha MOJIOTHI MaMCTpPiB iMIpecioHi3My. AJie I[bOro
POKY BECHSHUH Ief3aK, X0U i 3/Ja€ThCS TAKUM CAMUM, aJie
Hece B co0l HOBI BiZITIHKH CMYTKY 1 Hail.

PankoBuil TymaH, Haue TOHKA Byasib, OKYTYE 3eJIeHi
narop6bu. Ha mnepmmit morssaza, e Micie 34a€eThes
CHOKIMHMM, Maike 3acTUIJIUM Yy 4aci. Aje SKIIO
IPUJIUBUTHCA YBOKHIIIE, MOKHA IOMITUTH, 110 TYT ITAHYE
He JIMIIIe TIPUPOJIHA Kpaca, a ¥ THIIA, AKY HEMOKJINBO He
BiiuyTH. HelltogaBHO 1ie# perioH OyB OKYIIOBaHU, 1 TeIep,
icsis 3BUIBHEHHS, MTAPK 3aJIUIIAETHCS O€3TI0HUM.

[ITe Hemo/1aBHO IIi CTEXXKU OyJIN 3alIOBHEHI KUTTAM:
TYT TYJISUTH CIM 1, BiZIIIOYMBAJIM MiCIIEBi KUTEJIi Ta TYPUCTH,
MWIYIOUNCh BECHSAHUM PpO3KBITOM. AJie BiliHAa 3MiHHJIA
Bce. JI10/11 TOKWHYJIN CBOI IOMiBKH, 1 3apa3 JIMIIIE TUIIIA Ta
CIIOKIM HamOBHIOKOTH MapK. IloposkHi J1aBKU, AKiI paHilie
Oysu yIt00JIEHUIM MiCIIeM JJIsl Bi/ITIOYMHKY, TeIep CTOSTh
CaMOTHBO cepeJi KBITyUUX JlepeB 1 YarapHuKiB, HaraJytouu
IIPO Ti Yacu, KOJIU KUTTS TyT KUMLJIO.

[Tpuposia mPOJIOBKY€E CBIM IIMKJI, He 3BaKAIOUM Ha
mofchkKi Tparezili. CmiB HTaxiB TyT 3BYYUTH OCOOJIMBO
MeJIOZIMHO, 3MINIYIOUUCh 3 TUXUM IIIeJIeCTOM TpaBU 1
JI3BIHKUM IJIECKOM BOAU B cTpyMmkax. Llsa cumdonisa
IIPUPO/M, SIKA KOJWCHh HAIMOBHIOBAJA MAapK MKUTTAM 1
CMIXOM Bi/IBi/TlyBauiB, 3apa3 3By4UTb TPOXHU CyMHO. JI1o/u,
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SIKI 3QJIWIIMJIA CBOl JIOMIBKU 4epe3 BIMHY, HE MOXKYThb
IIOBEPHYTHUCH. ..

OxpiM THII, MO TaHy€E TYT, HapKy IPUTAMaHHUH IIIe
OJTMH HEIIOBTOPHUU €JIEMEHT — KPEU/IsTHI TOPH.

Bonu BuCTynamTh 3 3eMJIi, CTBOPIOIOYN MaIbOBHUY1
mei3axki, MO BPa’KAIOTh CBOEI0 BEJUUYUYIO 1 UHCTOTOIO.
Bini BepmimHY, BKPUTI 3€JIEHUM OKCAMUTOM TPaB 1 /IepeB,
HaraJlyIoTh JINBOBIKHI (popTerti npupoau. BecHsHe coHIle
00epeKHO KOB3a€ IO CXUJIaX, Mi/ICBIYYIOUH iX ACKPaBUMH
IIPOMEHSMH 1 CTBOPIOIOYM HEMOBTOPHY TPy CBITJIA 1 TiHi.
1i ropu, 3/1a€THCSA, HECYTH B cO01 iCTOPi0 MIJTBHOHIB POKIB,
CTOSIYM K MOBYA3HI CBIZIKM YaciB 1 IOAiH, AKI Mepekuia
1151 3eMJIA.

Hao6mmkarounch 10 piuku Ockii, 6a4uMo, sIK IIOBEPXHS
BOJIM Tpae BifO/MCcKaMu COHIA. Boga Taka mposopa, 1o
MO’KHA T00auuTH PUOOK, SKi, MOB MaJIEHbKi IIpOMEHI
CBiTJIa, MEPEXTATH cepesl BojiopocTed. e BUIIAAE TaK,
Haue caMa pidyka cTajia »KUBOI0 KapTHHOK, CTBOPEHOIO
JUISL TOTO, 1100 3aXOILTIOBATH 1 HaguxaTh. HaBiTh y TuII,
110 IIAHYE TYT, MO’KHA BITUYTHU TUXY PAAICTh Bij 3ycTpidi 3
IIPUPO/IOIO, SIKA YKUBE 1 INXAa€ MOIPH BCE.

Becna B HarioHasibHOMY MapkKy «/IBOpiuaHCBKUN» —
1le yac, KOJIU MPUPO/A 1 JIIO/IN 3/IMBAIOTHCA B €JIMHE ITLIIE,
KOJIM KOJKHA MUTh CTa€ He3a0yTHIM MOMEHTOM, a KOXKeH
KyTOYOK ITApPKy — YaCTUHKOI BEJIMKOTO, 3KUBOT'O IIOJIOTHA.
Ie micrie, /1e MOKHA BiJTYYTH CIIPABXKHIO Kpacy 1 rapMoHito,
Zle iMIpecioHi3M HaOyBae KUTTSH i CTa€ YACTUHOIO HAIIIOI
peasibHOCTI. I X0ua 3apa3 TyT HIKOTO He 3aJIMIINJIOCH,
MapK IPOJIOBXKYE KUTHU 1 JAUXaTH, HATAYIOUH HAM IIPO
cuity 1 cTifikicTs npupozau. lle Harazye, 110 HaBITh IiciiA
HaNTEeMHININX YaciB HAacTae BeCHA, KA MPUHOCUTH HOBI
Ha/Ti1 1 MOKJIMBOCTI JIJIs1 BIIPO/IXKEHHS.

et penopTaK, HATIMCAaHUU y CTHJTI
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MejliaiMmpecioHidaMy, mepezae emormii i armocdepy
BeCHAHOTO HarioHasbHOTO TIApKy «/[BOpiYaHCHKUI»
Ha XapkiewuHi, noxasywuu 1020 Kpacy ma
YapieHicms  Kpi3b  NPuU3My  BECHSHUX  8PAMCEHb.
Bim Takoxx BimoOpaska€e CMYTOK 1 Hajiio, IO
3aauwuauca nicas okynauii, ma nidkpecaroe Beaud i
3HAYEHHS KPEUJISTHUX Tip IIbOTO KParo, sIKi 3aJIUIIAIOTHCS
HE3MIHHUMU CBiJKaMH iCTOPii.

II1 micue — Oneca PABEHKO,
cmydenmyxa Kuiscvhiko20 cmoauuHo2o yHisepcumemy
imeni bBopuca I pinuenxa (m. Xapxkis)

SPRING SYMPHONY IN THE NATIONAL
PARK «DVURECHANSKY »

Two-year-old, Kharkiv region. Spring 2024

Spring in the Kharkiv region has always been mesmer-
izing with its charm, and especially in the Dvurechansky
National Park. This natural corner blooms in colors and
sounds, turning every day into a unique moment, as on the
canvas of the masters of impressionism. But this year the
spring landscape, although it seems the same, but carries
new shades of sadness and hope.

Morning fog, like a thin veil, surrounds the green hills.
At first glance, this place seems calm, almost frozen in
time. But if you look closely, you will notice that not only
natural beauty reigns here, but also silence, which is im-
possible not to feel. Recently, this region was occupied,
and now, after liberation, the park remains uninhabited.

Not long ago, these paths were filled with life: families
walked here, locals and tourists rested, admiring the spring
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bloom. But the war changed everything. People have left
their homes, and now only peace and quiet fills the park.
Empty benches, which used to be a favorite place to relax,
now stand alone among flowering trees and shrubs, recall-
ing the times when life was blooming here.

Nature continues its cycle despite human tragedies.
The singing of birds here sounds especially melodious,
mixing with the quiet rustle of grass and the sonorous
splash of water in the streams. This symphony of nature,
which once filled the park with life and laughter of visitors,
now sounds a little sad. People who left their homes be-
cause of the war cannot return...

In addition to the silence that reigns here, the park has
another unique element — chalk mountains.

They protrude from the ground, creating picturesque
landscapes, striking in their grandeur and purity. White
peaks, covered with green velvet of grass and trees, resem-
ble amazing fortresses of nature. Spring sun gently glides
along the slopes, illuminating them with bright rays and
creating a unique play of light and shadow. These moun-
tains seem to carry the history of millions of years, stand-
ing as silent witnesses of the times and events that this
land experienced.

Approaching the Oskol River, we see how the surface
of the water plays with the glare of the sun. The water is
so clear that you can see fish that, like small rays of light,
flicker among the algae. It looks as if the river itself has
become a living picture, created in order to capture and
inspire. Even in the silence that reigns here, you can feel
the quiet joy of meeting nature, which lives and breathes
in spite of everything.

Spring in the Dvurechansky National Park is a time
when nature and people merge into a single being, when
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every moment becomes an unforgettable moment, and ev-
ery corner of the park is a part of a large, living canvas.
This is a place where you can feel true beauty and harmo-
ny, where impressionism acquires life and becomes part of
our reality. And although now there is no one left, the park
continues to live and breathe, reminding us of the strength
and resilience of nature. This reminds us that even after
the darkest times, spring comes, which brings new hopes
and opportunities for rebirth.

This report, was written in the style of media impres-
sionism, conveys the emotions and atmosphere of the
spring National Park «Dvurechansky» in Kharkiv re-
gion, showing its beauty and charm through the prism
of spring impressions. It also reflects sadness and hope
that remained after the occupation, and emphasizes the
greatness and importance of the chalk mountains of this
region, which remain unchanged witnesses to history.

III place — Olesya RYABENKO,
student of Boris Grinchenko University of Kyiv
(Kharkov)
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TEPHOIILIb: cepiie Ta CIIOKi¥ /1A Xy
B 4acH BITHU

BecHa 2022 poky npuHecsia B YKpaiHy He JIUIIE TeII0
1 3eJieHb, ajie ¥ OypeMHI Mojil, MO Ha3aBXAU 3MiHUJIN
obJimuust Hamrol kpainu. [loBHOMacIITabHa BiliHA 3MyCcHIa
TUCSAYl YKPAIHIIB ITOKUHYTH CBOI JIOMIBKH, IIIyKaTH
MIPUXUCTKY Ta HOBE KUTTA B iHIMUX Mictax. OpHUM 3
TaKUX MICT, sIKe BIIKPUJIO CBOI 0OIMMHU /1151 IEpeCcesIeHIIiB,
craB TepHONJIP — CIOKIAHUH 1 MaJIbOBHUUHN KYTOYOK
3axizHol YKpaiHu, 1o 3aBX/Iu OyB cepreM KyJIbTYPHOTO
Ta JYXOBHOTO >KUTTS PETIOHY.

Cepen 4HCJIEHHUX Miclb, AKi poOJATE TepHOMib
0co0JIMBUM, BU/IIAETbCA TepHOMIIbCHKUM CTaB — BEJIUKE
03epo B LIEHTPi MicTa, sIke OTOUeHe YapiBHUMH ITapKaMu
Ta ckBepaMu. l[g BoJHA mepJMHA, BiJ3epKaTIOIYN
6s1akuTHE HEOO Ta BECHSHI KBIiTH, CTajJla CHMBOJIOM MUDPY
1 CIIOKOIO /i1 O6araThOX JIIOZIeH, AKI OMUHUJINCS TYT B Il
HeJIETK] Yacu.

TepHOIIIbCHKUN CTaB, AKUU IIPOCTATAETHCA Ha KiJIbKa
KIJIOMETpiB, OTOYEHUM 3eJIeHUMU HaCIKEHHAMH Ta
anessmu. Bimomuii mapk im. Tapaca IlleBueHka, 1110 MEXYy€E
3 03€pOM, HAJIJa€ MOXJIMBICTh yCAMITHEHHS, IIPOTYJITHOK
cepeJl THUIINHOI 3eJIeHI Ta CIOIVIAJAAHHSA >KHUBOIHUCHUX
nei3axis. e miciie cTasio CrpaBKHIM MPUXUCTKOM JJIs
BHYTPIIIHBO TEPEMIIIEHUX OcCi0, fAKi NIyKalTh MUp i
HOBUH ITOYATOK.

Anacracis, 35-piuHa MeIIKaHKa XapKoBa, fKa
npuixasa a0 TepHOMOJI 3 IBOMA AITHMU, TTATHCSA CBOIMU
BpakeHHAMU: «Kosm mu nipubysiu 0 TepHomnoss, g Oysia
BHCHA)KEHA Ta PO3Ty0sieHa. AJle KOJIM MoOauvmsia craB i
nporyisiack napkom IlleBuenka, Biguysa, HIOM 3HOBY
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3HAMIIA croKin. TyT 1 MOy xoua 6 Ha MUTb 3a0yTH PO
BCI TPYZHOIITi 1 TPUBOTH ».

[Tapk im. Tapaca IlleBueHKa, 3aCHOBaHHU IIie B 1953
pOIli, CTaB cepleM MicTa, Jie 3yCTPIYamThCs icTOpis i
cy4yacHicTb. Pi3HOMAHITHI CKyJIBOTYpU, ajiel Ta BUAHN
CTaBy CTBOPIOIOTH 0COOJIMBY armocdepy TapMoOHii Ta
HaTXHeHHsA. Beuopamu, koyin Ha Hebl 3arOPSIOTHCA 3ipKH,
ITapK HAIIOBHIOETHCS MEJIOISIMU MiCbKUX My3UKAHTIB, 110
BUKOHYIOTb JIIPUYHI MiCHI Hi/] BIIKPUTUM HEOOM, Aapyoun
JIFO/ISIM KPATUTUHY PaJoCTi Ta HaTii.

«MeHi 3paeThes, MO0 IeH CTaB AIMCHO MAa€ SKYyCh
Mariro, — po3nosigae IBaH, skuil mpuixas 3 JJoHenbKa. —
Kosu cuuin Ha 6epesi i IMBUIIICS Ha BOAY, BiIUyBaEI, IK
cepIle 3aCIOKOIETHCSA, & PO3YM HAIIOBHIOETHCS SICHICTIO.
Ile HIOM OCTPIBOK MHPY B OKEaHi XaoCy».

He suime miclieBi MelIkaHIli, a # TOCTi MicTa Biiuysu
cebe YaCcTUHOIO CIIUTBHOTH, 3HAUIIIM TYT HOBHUX JIPY3iB i
MiATPUMKY. BOHH OpraHi3oBYIOTH CITIBHI 3axoiu, II00
pa3oM MepeXUTH el ckaagHui yac. Ha Oepesi ozepa
YacTo MOXKHA II00AaYuTH JIIofiel, Akl 3iopanucs Ajs
MaJIIOBaHHS, YMTAHHS BIpIIiB YM IIPOCTO Oecigu mpo
ManOyTHE, IKe 000B’I3KOBO Oy/ie KpaIlliM.

Crorogui TepHominb cTa€ NPUKIAIOM TOTO, HAK
MICTO MOXKE€ CTaTH HE IPOCTO MiCIeM A JKUTTA, a
CIIPABXKHIM /JIOMOM, Jle KOK€H 3HaXOJUTh IATPUMKY 1
HOBI MOKTUBOCTI. TepHOMiIbCHKUU cTaB 1 mapk im. Tapaca
[ITeBueHKa CUMBOJII3YIOTh He TUTbKY IPUPOJHY Kpacy, aje
I CWJIy JIIOJICBKOTO AyXy, AKUN 3HAXOJUTh MUP 1 HaJii0
HAaBITh Y HAUBAKY1 YacCH.

3apas, fK HIKOJIU paHimie, Il Micls € CHUMBOJIOM
€THOCTI 1 Hajil, ajpKe caMe TYT JIFOAU 3 Pi3HUX KyTOUKIB
YKpaiHu 3HaXOAATH CIIOKINM 1 HaTXHEeHH. | moku 61aKuTHI
BOJIY CTaBY TUXO BUOJIMCKYIOTH ITi/T IPOMEHSIMU BECHSIHOTO
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coHI1s, TepHOIIIb 3THIIAETHCA OCTPIBIEM MUPY B IILOMY
HECIIOKiITHOMY CBITi, IapyIO4M HA/IiI0 HA Kpalle MalOyTHE.

Kapina CXAB,
cmydenmxka Kuiscbkoeo cmoauuHo2o yHigepcumemy
imeHi bopuca I'pinuenka (m. TepHonings)

TERNOPIL: heart and peace
for the soul in times of war

Spring 2022 brought not only warmth and greenery
to Ukraine, but also turbulent events that forever changed
the face of our country. Full-scale war forced thousands of
Ukrainians to leave their homes, seek shelter and a new
life in other cities. One of these cities, which opened its
arms to immigrants, was Ternopil — a quiet and pictur-
esque corner of Western Ukraine, which has always been
the heart of the cultural and spiritual life of the region.

Among the numerous places that make Ternopil spe-
cial, the Ternopil pond stands out — a large lake in the
city center, which is surrounded by charming parks and
squares. This aquatic pearl, that reflects the blue sky and
spring flowers, has become a symbol of peace and calm-
ness for many people who find themselves here in these
difficult times.

Ternopil pond, which extends for several kilometers, is
surrounded by green spaces and alleys. The famous Taras
Shevchenko Park, bordering the lake, provides an oppor-
tunity for solitude, strolls among the lush greenery and
contemplation of picturesque landscapes. This place has
become a real refuge for internally displaced persons seek-
ing peace and a new beginning,.
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Anastasia, a 35-year-old resident of Kharkiv, who
came to Ternopil with two children, shares her impres-
sions: «When we arrived in Ternopil, I was exhausted and
confused. But when I saw the pond and took a walk around
Shevchenko Park, I felt as if I had found peace again. Here
at least for a moment I can forget about all the difficulties
and anxieties».

Taras Shevchenko Park, founded in 1953, has become
the heart of the city, where history and modernity meet.
Various sculptures, alleys and views of the pond create a
special atmosphere of harmony and inspiration. In the
evenings, when the stars light up in the sky, the park is
filled with melodies of local musicians performing lyrical
songs in the open air, giving people a drop of joy and hope.

«It seems to me that this lake really has some kind of
magic», says Ivan, who came from Donetsk. When you
sit on the shore and look at the water, you feel your heart
calm and your mind fill with clarity. It’s like an island of
peace in an ocean of chaos».

Not only local residents, but also guests of the city felt
the part of the community, found new friends and support
here. They organize joint events to get through this diffi-
cult time together. On the shore of the lake, you can often
see people gathered for painting, reading poetry or just
talking about the future, which is sure will be better.

Today, Ternopil is becoming an example of how a city
can become not just a place to live, but a real home where
everyone finds support and new opportunities. Terno-
pil Pond and Taras Shevchenko Park symbolize not only
the natural beauty, but also the power of the human spir-
it, which finds peace and hope even in the most difficult
times.

Now, more than ever, these places are a symbol of uni-
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ty and hope, because it is here that people from different
parts of Ukraine find peace and inspiration. And while the
blue waters of the pond quietly sparkle under the rays of
the spring sun, Ternopil remains an island of peace in this
troubled world, giving hope for a better future.

Karina SKHAB,
student of Boris Grinchenko University of Kyiv
(Ternopil)
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®OTOPEIIOPTAZK

«MEJIIAIMITPECIOHI3M KHUIBCBHKO1
BECHU/PI/THOT'O KPAIO»

Kpisb mpu3My MOJIOADKHOTO MOTJISAAY PO3KPUBAETHCS YHIKATLHUH
CBIT PiIHOTO Kparo — Mo3aika eMOIIil, IO CKJIATAEThCA 3 HAUTOHIIINX
IITPUXiB i HEMMOBTOPHUX MUTTEBOCTeH. KoxkeH doTokaap y 1titi 36ipiri
— IIe MaJIeHbKe BiIKPUTTs, TJINO0KA PO3IOBiIh PO YKpaiHy ounma
MOJIOJIUX MUTIB, sIKi BMIIOTh OaUUTH Kpacy B JeTaJfX, BiguyBaTu
IYJIbC IOBCAKAEHHOCTI Ta IIPUPO/IH.

I3 mamicianux pobiT BimibpaHo Haiikpaii OTOpo6OTH, IO
PO3KpHBAIOTh OaraTorpaHHicTh HAIOI 3eMJIi — BiJy MaJIbOBHUYUX
KpaeBUIB M0 IoAeHHUX histérias, Bim Tpaguiiii 70 cy4acHUX
tpancdopmariii. ®ororpadii — e He TPOCTO 300parKeHHs, a KUBI
JiajJioT MOJIOZIi 3 PIiZHOIO 3eMJielo, eMOIliiHI iMmpecioHicTHUHI
MTOJIOTHA, CTBOPEHi 06’ €KTUBOM Ta JIIOACHKOIO UYTIUBICTIO.

3ampoIlnyeMo 0 MaHJIPIBKM YHIKQJIBHUMHU MicIsAIMH YKpaiHu
Yyepes CBITJIMHU, 3pD0OJIEHUMHU TBOPYOIO MOJIOZTIO.

PHOTO REPORT

«MEDIAIMPRESSIONISM OF KYIV
SPRING/NATIVE LAND»

Through the prism of the youth gaze reveals the unique world
of native land — a mosaic of emotions, consisting of the finest touches
and unique moments. Each photo frame in this collection is a small
discovery, a deep story about Ukraine through the eyes of young artists
who can see beauty in detail, feel the pulse of everyday life and nature.
The best photographs that reveal the versatility of our land are
selected from the submitted works — from picturesque landscapes to
daily historias, from traditions to modern transformations. Photos are
not just images, but live dialogues of young people with their native
land, emotional impressionistic canvases created by the lens and
human sensitivity.
We invite you to travel to unique places of Ukraine through
images taken by creative youth.
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ITepemonicui:

1 micme —

Minana HA3IOTA,
BUXOBaHKa l[eHTpy AUTSIIO-T0-
HaIbKO1 TBOPYOCTi iMeHi E€BreHii
PynHeBoi, cTyii skypHaTiCTHKA
«IOuIIpec» (M. BepastHChK, HUHI
mpokuBae y micri Kuesi)

dortopobora
«JIanopama bepaaHcbka»

Winners:

1 place —

Milana NAZIUTA,

pupil of the Center for Children
and Youth Creativity named after
Evgenia Rudneva, journalism
studio «YunPress» (Berdyansk,
now lives in Kyiv)

photo
«Panorama of Berdyansk»
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2 micie —

borpana CKPUITHHK,
BuxoBaHka K3 «JI03iBChbKOTO
[Tasyamy AuTs4901 Ta FOHAIBKO1
TBOPYOCTi»

dortopobora

«Maru i auTa:
BHCTOSTH i IEPEMOITH
3 Bipo1o y MaliOyTHE»

2 place —

Bohdana SKRYPNYK,
pupil of the CI «Lozivskyi
Palace of Children and Youth
Creativity»

photo

«Mother and child:

to withstand and win
with faith in the future»




«MEZJAIMMPECIOHI3M KMIBCbKOI BECHM/PIAHOIO KPAKO»

3micune — 3 place —
Kapina IIFIKOHYYK, Karina DITAKONCHUK,
crynentka KuiBebkoro crosmmunoro — student of Boris Grinchenko
yHiBepcutery imeni Bopuca University of Kyiv
I'pinuenka

doropobora:

«Ha 0epe3si, ne xBrwii
0’10ThCA 00 MiCOK, MAJIEHBKA
JiBUMHKA y BOJAI rpae.

Ii Bomocesa po3BuBaeThCA

Ha BiTpi, a oui cAIOTH
pajgicrio»

photo:

«On the shore, where the
waves are hitting the sand,
a little girl in the water is
playing. Her hair sways in
the wind and her eyes shine
with joy»
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Karepuna OJII®IPEHKO,
BUXOBaHKa KpeMeHUyI[bKOTO
MiCBHKOTO IIEHTPY ITO3aIIKIIbHOI
OCBiTH «AKajieMist MaiibyTHBOTO»

(oropoboTr 06’€/THAH] OJTHIEIO
imeero 1 mepenanTh Kpacy i
HEIMOBTOPHICTb BECHU Y MICTi

Kpemenuyk
(ITonTaBchbKa 00J1aCTh)

Kateryna OLIFIRENKO,

pupil of the Kremenchug city
center for extracurricular education
«Academy of the Future»

photos are united by one idea
and convey the beauty and
uniqueness of spring in the city of
Kremenchug

(Poltava region)
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Bikropia BOIIMAHOBA, Viktoriia BOTSMANOVA,
crynentka JKK-41  student of XKK-41

¢oropoboru  photos
«IMapax kBitiB y F'outauaii» «Flower Parade in Holland»

:”E'-;??k X Wgﬂ i

i

Amurpo 3JIEHKO, Dmytro ZLENKO,
KypcaHT akyspTery 3abe3neuends cadet of the Faculty of State
nepxkaBHOi 0e3mexku KuiBebkoro iHeru- — Security of the Kyiv Institute of
tyty Hanionanphoil reap/ii Ykpainu the National Guard of Ukraine

doropobora photo
«3 Ykpainom B cepui» «With Ukraine in the heart»

HALLUE HEBO

YKPAIHA BIJJOMA CBOEIO BIJIBAIOIO,
1110 HE MA€ MEX.

HABITb Y HAUTEMHIIII YACU BIIHU
BOHA 3AJIMIIAETHCSI HENOXUTHOIO
¥ BOPOTbEI
3A CBOBOY 1 MUP
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¥ cepui MOiM, IK BeCHsIHQ 30ps,
| Csie Teru1o0 KOXAHHS CBIiT/IO 1 BOTOHb,
Tu, Keenie, sik pigHa xa3ka BecHsTHA

Most myaa, Miil Bipll, MOSI BiYHA IiCHSL.

['BOT 0Oui, MOB KBiTH Ha poci,
fl PO3KpUBAIOTL MPil B COHSIYHOMY MPOMiHHI
IBOi yera, SIK pO3KBITIIi TPOSTHAH,

3 ceput MOIM P().',’r](hi]'tlh)!'l- LIACIMBI BITAHHS

.lb())I{ Hexau .(HHLIHTI) IL(’fI IHPIII. MOB II1CHJI,
0 KOXAHHS, 1110 BiuHe, MOB HebecHa BUCOYiHb.
I Kcenie, T MOst HAMKpaa Mesozais,
Most KOXaHa, MOsl BiYHA rapPMOHIsI.

Jenuc BOPO/IM, Denys BORODII,
kypcaHt dakysnprery cadet of the Faculty of State
3abe3meueHHs iep:kaBHoi  Security of the Kyiv Institute of
6e3mexu KuiBcbkoro inctutyty  the National Guard of Ukraine
HamnionansHoi rBapzii Ykpainu
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Makcum KHUIII,

KyPCaHT JPYTrOT0 POKY HaBYAHHSI
dakysprery c1y:K00BO-00HOBOT
nisbHOCTI KUiBCHKOTO iIHCTUTYTY
HarmionanpHoi rBapii Yrpainu

¢oropobora
«f cXWIAI0 JOJOJIY IIUT...»

Ve imebelviazio

i ko uJHele d.0cmar e
IMeHilme6elva’ o
¥9[3HO 8y UG,

X0Y100HOHJNOCMINL

I6ICHIINOMO YISO
«3axcou’s

Maksym KNYSH,

cadet of the second year of study of
the faculty of service and combat
activities of the Kyiv Institute of the
National Guard of Ukraine

photo
«I tilt the shield down...»
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Hasug JJOMAIIYK,

BHUXOBaHeIb I'ypTKa «KypHasticTcbka
MamcTepHicTh» riMHa3ii 6i0TeXHOIOTiH
No177 m. KueBa (yueHb 4-T0 K1acy).
KepiBauk — CBiTtana Bapromko.

doropenopraxi
«IIpoCTATaloTHCA A0 COHIA TLTOYKI»
Ta «MOJIOEHBKIII i rapHEHbKUIT»

Davyd DOMASHCHUK,

pupil of the club «Journalistic skill» of
the gymnasium of biotechnology Ne177
of Kyiv (4th grade student).

Supervisor - Svitlana Bartoshko.

photos
«Branches stretching to the sun» and
«Young and pretty»
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BIAEOPOBOTA

«MEJIAIMITPECIOHI3M KHUIBCHKOI BECHU/
PI/THOI'O KPAIO»

MepmiaiMmpecioHi3dM, SKIIO KOPOTKO — II€ OCOOHCTI
Bpa)KEeHHS, 3a3BUYail 0J1aropojiHi, HEBUMYyIIEHI Ta
BUTOHYeHi. I 3BicHO — rpa cBiTiia. HasBa minuia Bifg
kaptuau Kioma Mone «Cxix conmg». ['pa cBitia, a
He TEMpSBU — IIONPHU BIMHY Ta TSKKI BUIIPOOYBaHHA,
1[0 BUIIAJIXA Ha JOJII0 HUHIIIHLOIO IIOKOJIIHHA JiTed Ta
Mool B YKpaiHi. BiiacHe, came Taky rpy CBiTJIa YieHH
Kypl mobauymwyim y Bifleopo0OOTax IOHUX PEXHCEpPIiB Ta
oIeparopis.

Hapicoanu cBoi Bizieopo60TH 29 KOMaH I 3 Pi3HUX MiCT
i obsacreii Ykpainu. KopoTkoMeTpaKKu Pi3HOMAaHITHOTO
3MiCTOBHOTO HaIlOBHEHHs, IPUCBAYEH] He TUIbKkU Kuesy,
ajie ¥ T MICIIEBOCTI, 3BIJIKM MMPHUI3IUIN KOHKYPCAHTH.
IIe 1 xOpoTKi iIMHOpecuBHI 3aMaJIbOBKH, 1 CIIeIliaJbHI
penopTaxki, 1 OiJBII TI'DYHTOBHI [OCJI/PKEHHSA Ta
PO3KpUTTA 0OpaHoi TeMu. Bci BOHUM MalOTh Pi3HUH pPiBEHb
TBOPYOI MaWCTEPHOCTI IIO/0 CIleHAPHOI/3KyPHAIICTCHKOI
CKJIQJIOBOI, PEXKHCEPCHKUX IPUHOMIB, OIEPATOPCHKOTO
OaueHHs, 3HIMAHHA YU MOHTQKHUX HABUYOK TOIIIO.

AJte y KOJKHOTO YYaCHHUKA MIPOTJISAETHCSA CBOS TBOPYA
MaHepa, TOOTO HasIBHIi Ti BIAMiHHI pHUCHU TBOPYOCTI, SIKi y
MalOyTHhOMY cOPMYIOTh IXHil CTUJIB TOIIO.

BaxinBo, 10 Yy KOKHOI poOOTH HEOJMIHHO € CBOS
PO/I3WHKA i HasBHE IEPEKOH/IMBE Oa’KaHHS BUCIOBUTHU
CBOIO 0COOJIMBY TBOpPYYy AYMKY 3acobamu Bijieo. A B
TBOPUYOCTI — ITUPICTh — Ile HAUI[IHHIIIIe.

[Toka30BO CHUMBOJIIYHO 3BY4YUTh Ha3Ba OJ[HI€l 3
BijleopobiT «Moe micro — Halikpaie, 60 pigHe!», 1e
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BIJITYK IOHUX aBTOPIB PO IaxTapcbke Micto J1oOpomniuis.
Mab6yTh, camMe B TAKUX CJIOBAX HAWsICKPABiIlle BUSABJISIETHCS
aBTOPChKA TO3WIIiA, AKa JUKTYE Hapasi IOHUM MUTISAM
3aco0HU Ta METO/IN BTIJIEHHS CIIPAB}KHIX CEHCIB JIFOOOBI 0
PIZTHOTO Kparo i KpeaTUBHOCTI iXHbO1 TBOPUOI TYMKH.

BimeopoboTy MOKHA TEPEryITHYyTH Yepe3 KIapKOJ
abo 3a ITOCUJIAaHHS Ha I0Ty0-KaHaJ.

VIDEO WORK

«<MEDIAIMPRESSIONISM OF KYIV
SPRING/NATIVE LAND»

Mediaimpressionism, in short, is a personal
impressions, usually noble, casual and sophisticated. And
of course - the play of light. The name came from Claude
Monet’s painting «Sunrise». The play of light, not darkness
- despite the war and severe trials that have befallen the
current generation of children and youth in Ukraine.
Actually, this is the game of light that the jury saw in the
video works of young directors and cameramen.

29 teams from different cities and regions of Ukraine
sent their video works. Short films of various content,
dedicated not only to Kyiv, but also to the area where
the contestants came from. These are short impressive
sketches, and special reports, and more thorough research
and disclosure of the chosen topic. All of them have different
levels of creative skills regarding the script/journalistic
component, directing techniques, camera vision, shooting
or editing skills, etc.



«MEDIAIMPRESSIONISM OF KYIV SPRING/NATIVE LAND» 131

But each participant has their own creative manner,
that is, those distinctive features of creativity that in the
future will form their style, etc.

It is important that each work certainly has its
own zest and there is a convincing desire to express its
own special creative opinion by means of video. And in
creativity — sincerity — this is the most valuable.

The name of one of the video works «My city
is the best, because it is native!» sounds indicatively
symbolically, this is a review of young authors about the
mining city of Dobropillia. Perhaps, it is in such words that
the author’s position is most clearly manifested, which
currently dictates to young artists the means and methods
of embodying the true meanings of love for their native
land and creativity of their creative thought.

Video works can be viewed through QR code or by
linking to a YouTube channel.
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IepemosKiri:

1 Mmicue
Bineopobora
«Kuip HaBUBOPIiT»

BukoHasIii:

Karepuna Jlemimesa,

Onecs Psibenko, Kapina Cxa0,
Karepuna JlemsaHOBa,
crynentu KuiBcbkoro
CTOJIMYHOTO YHiBEPCUTETY

im. Bopuca I'pinyenka.

2 micue

Bigeopo6ora «Moe micTo —
Halikpaiie, 60 pimHe!»

Po6oty BukoHaB: JIMUTPO
[TaBinoBchkuit, IleHTPY AUTAUO]
Ta IOHAIIBKOI TBOPYOCTi Bimmimy
ocBitu JIoO6POIMiIbCHKOI MiChKOT
pazu (JloHerpka 006J1aCTh),
cTyist «POKEBUH CJIOH ».

3 Mmicre
Bineopobora
«KwuiB — skuBe, Biuue micro!»

BukoHasIi:

Onexkcanzpa OfiHIOBA,
Mapis Tpym, Codis Kyrosa,
Hap’s Karozi#,

cryaentu BCII «OnTuko-
MeXaHITHOTO (haxoBOTO
kousteqizky KHY imeni Tapaca
IlleBuenka» Taryptka « MOBHi
KOMIIETEHTHOCTI KypHaJIicTa»
ITA «}OH-ITPEC» KuiBcbkoro
[Tanary ziTed Ta FOHAIITBA.

Winners:

1 place
Video work
«Kyiv inside out»

Performers:

Kateryna Liepisheva,

Olesia Riabenko, Karina Skhab,
Kateryna Demianova,

students of Boris Grinchenko
University of Kyiv

2 place

Video work «My city is the
best, because native!»

Work was done by: Dmytro Pav-
lovskyi, Center for Children and
Youth Creativity of the Education
Department of the Dobropillia
City Council (Donetsk region),
studio «Pink Elephant».

3 place
Video work
«Kyiv is alive, eternal city!»

Performers:

Oleksandra Odintsova,
Mariia Trush, Sofiia Kutova,
Daria Kahodii,

students of VSP Optical and
Mechanical Vocational College
Taras Shevchenko Nation-

al University of Kyiv and the
club «Language competencies
of a journalist» of ICA «YUN-
PRESS» of the Kyiv Palace of
Children and Youth.
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BignynHa. MixxHapoaHoro
MmepiachecTUuBanio-KOHKypCy
"NMpecBecHa Ha [lHinpoBux cxunax"” -~

3 micrie 3 place
Bimeopo6ora Video work
«Mepiaimnpeciouism pizaoro «Mediaimpressionism of the
Kkparo. Micro ®@acriB» native land. City of Fastiv»

Pobomy suxonana: Work was done by:
Jlina JTrotoBa, Lina Liutova,
crynentka Kuiscbkoro — student of Boris Grinchenko
cToTMYHOTO yHiBepcuTery iMeni  University of Kyiv.
Bopuca I'pinueHka.

INocuiranua: Link:
https://youtu.be/CZjJHHtfVss
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