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1. Onuc HaBYAJBbHOI JUCHHUILIIHA

Xapaxmepucmuka OucCyuniinu 3a
Haiimenysanns nokasuuxis cdopmamu HasuanHs
oenna
«/Ilimepamypa Benuxoi bpumanii ma CIIIA)
Buo oucyunninu 0008 ’3K0860
Moea euxnaodanms, nasuanHs ma AHeNIlCbKA, YKPAiHcbKa
OUIHIOBAHHS
3acanvruil 0b6cse kpeoumis / 200un 5/150
Kypc 2
Cemecmp 3 4
Kinvxicmo amicmosux mooynie 3 2 3
PO3NO0OILNIOM.
Ob6csie kpeoumis 2 3
Ob6cs2 200UH, 8 MOMY YUCIL. 60 90
AyoumopHi 28 42
Mooynvruti konmpoio 4 6
Cemecmposuii KOoHmMpoib - 30
Camocmitina poooma 28 12
Dopma cemecmpo8o2o KOHMPOIIO - icnum

Posnooin na nioepynu npu nposedenni npaxmuunux 3aHsaAms He nepeddayeHull.

PobGoua HaBuanbHa porpama 3 aucuuiuiiam «Jlireparypa Bemnukoi bpuranii ta
CIIIA» € HopMaTuBHUM JoKymMeHTOM KwuiBcbkoro yHiBepcutery iMmeHi bopuca
I'pinuenka, sikuii po3poOieHO Kadeaporo CBITOBOI JITEpaTypd Ha OCHOBI HOBOI
penaxiiii ocBiTHbO-TIpodeciitnoi nporpamu 035.041.03. Ilepekian (aHrifickka MOBa)
MiTOTOBKM OakajgaBpiB BIAMOBIIHO JO HABUYAJbHOIO IUIAHY [JIs CIEIiaJbHOCTI
035 ®dinomnoris AeHHOT (HOPMU HABYAHHS.

[Iporpama Bu3Hauae oOcsAr 3HaHB, SKI Ma€ 3aCBOITH OakajiaBp BIJAIMOBIIHO 0
BUMOT'  OCBITHBO-KBaTI(IKAIIITHOT ~ XapakTEpPUCTUKH,  AJITOPUTMY  BUBYCHHS
HaBYAJIbHOTO Marepiany 3 auctuiuiinu «Jliteparypa Bemuxoi bputanii ta CILIA»,
HeoOXITHE MeToauyHe 3a0e3leueHHs, CKIaJoBl Ta TEXHOJOIII0 OI[IHIOBAaHHS
HABYAJIBHUX JOCSITHEHD CTY/JCHTIB.

«Jliteparypa Benukoi bpurtanii Tta CHIA» € CKIagOBOIO YaCTHHOIO
HAaBYAIBHUX JUCIUIUIIH OOOB’SI3KOBOT YACTHHU OCBITHBOI MPOTPAMH, CIPSIMOBAHUX
Ha (GopMyBaHHS (paXOBHX KOMIIETEHTHOCTei. 1i BHBUEHHS mepenbauae po3s’s3aHHS
HU3KU 3a460aHb (QyHOamMeHmanvHoi npogheciiinoi niozomoeku gaxieuie euuioi
Keanighikayii, 30KpeMa: OINAaHyBaHHS CHCTEMOIO 3HaHb TIPO 3aKOHOMIPHOCTI
JiteparypHoro mnporecy y Benukiit bputanii Ta Crionyuenux IlItatax Amepuku Bij
kiHig XIX mo mouatky XXI CTONITTS, HalllOHAIBHY CBOEPIIHICTH JITEPATYPHHUX
IPOIIECIB Y 3a3HAuCHMX KpaiHaX, CYTTEBI OCOOJIMBOCTI XYIOKHBOT MalCTEPHOCTI
BU3HAYHUX MUCBMEHHMKIB OKPECIICHOTO MEPIoNy, BAOCKOHAJIEHHS IMepeKIagalbKiuX
HABUYOK, MPOQECiifHy MiArOTOBKY BUCOKOKBAII(PIKOBAHUX 1 KOHKYPEHTOCITPOMOXKHHIX
daxiBiiB y ramy3i (uUIONOrii BIAMNOBIIHO M0 BITYM3HAHUX Ta €EBPOMEHUCHKUX




CTaHJapTIB.

VY mporieci BUBYCHHS KYPCY BaXJIMBO 30CEPEANTH YBary Ha 3dC60€EHHI 3HAHb 13
TaKUX MUTaHb: mpoOnemMu mepioauzamii icTopii jiteparypu Bemmkoi bpuranii Ta
CIIA, nMckyciiiHI NOUTaHHSA WIOAO BHM3HAYEHHSI MPOBIIHUX XYAOXKHIX CTHJIIB,
BU3HAYEHHS (PUI0CO(PCHKUX, XYHOXKHIX 1 COLIOKYJIBTYPHUX JIOMIHAHT TBOPYOCTI
BUJATHUX MAICbMEHHUKIB 3a3HaY€HUX KpaiH.

2. Merta Ta 3aBIJaHHA HABYAJLHOI JMCIMILIIHH.

Mema nasuanvhoi Oucyunainu — PO3KPUTH 3aKOHOMIPHOCTI PO3BHTKY,
HalllOHAJbHY CBOEPIJIHICTh JIITEpaTypHUX ImpoueciB y Benukiii bpuranii 1
Cnonydenux Illtarax Amepuku 3 kinig XIX mo mouatky XXI CTOMITTS, AOCIIIUTH
cnenu@piKky TBOPYOCTI MHCHBMEHHHUKIB 3a3HAYEHOro IEpIoy, CIUPAIOYUCh Ha
ABTEHTUYHI TEKCTH.

3asoanns:

° PO3KpUTTS ~ OCHOBHUX  TEHJCHIINA  PO3BUTKY 1  CBOEPITHOCTI
JiteparypHoro nporecy Benukoi bpuranii Ta CIIA 3 XIX cTomTTs 1 10 CbOTOJCHHS;

° (opMyBaHHsI YSBIEHb PO COLIOKYJIBTYPHI, (PLIIOCOPCHKI, MOTITHYHI Ta
€KOHOMIYH1 YMHHUKHU po3BUTKY Benukoi bpuranii Ta CILIA y 3a3HaueH1 nepionu;

° JiTepaTypO3HABUMM aHAI3 Ta IHTEpNpETallis HAMBU3HAYHIIIUX XYT0XKHIX
TBOPIB 3a3HAYEHOTO TIEPIOY;

° BUSIBJIITH ~ XYIAO)KHI  JIOMIHAaHTA  CTWJIIB  J00M Ta  iJIOCTHIIIB
IMMCHbMEHHUKIB;

° PO3BUTOK YMiHb POOOTH 3 JIITEPaTypO3HABUUMH JIKEPEIaMU;

° 3aKpITUTIOBATH 1 MODIHOIIOBAaTH TEOPETUYHl 3HAHHS, SKI CKJIAJar0Th
OCHOBY KypcCy, 30KpeMa, mepiomuzamis jgiteparypu Bemuxoi bpuranii ta CIILA,
CUCTEMa MIPOBITHUX KaHPIB, MOETUKA Ta €CTETHKA KOHKPETHHUX €IOX Ta 1H.;

o CTBOPIOBaTH YCHHMI Ta MHUCbMOBHMI YMTAIlbKUKA BIATYK HAa KOHKPETHUU
XyJIOKHIN TBIp;

° IPAKTUKYBaTUCh Y HAITMCAHHI €Ce Ha 3a/IaHy TEMaTHKY

° 3MIACHIOBATH XyJOXKHIA TIepeKyIa] HEBEIMKUX 3a OOCATOM YPHBKIB 13
aBTEHTUYHUX TBOPIB MUCbMeHHUKIB Benukoi bpuranii ta CILA;

° MPOBOJIUTU JOCHIHKEHHSI XYIO0XKHIX TEKCTIB, 3T1JIHO 3 3aBAaHHSMH, SKI
3arIaHOBaH1 IPOrpaMolo;

° YUTaTH MOBOIO OpWTIHANY XyHdOXHI TekcTu (abo iXxHI (parMeHTH)

nuckMeHHUKIB Benukoi bputanii ta CIIIA.

[InanyeTbest 3amy4eHHs CTyAeHTIB 10 pobotu y lleHTpi mepexnamy 3ais
PO3BUTKY MIPAKTUYHUX HABUYOK Ta BMiHb, OCKUTBKH OpaKye MepekiiaiiB yKpaiHChKOIO
MOBOIO XYZIO)KHIX TEKCTIB MUCbMEHHHKIB 1 JITEPATYpPO3HABUMX Ipalb HAyKOBI[B 13
Benukoi bputanii Ta CHIA.

PesynbratamMmm BuUBYEHHST HaBuaHHA aucumiuiind - “‘Jlitepatypa Benukoi
bpuranii Ta CIIA” € oBonoaiHHS NpPOPECIHHUMH KOMIETEHIISIMU Mail0yTHHOTO
nepekazgaya, a came:



3araiapHi

KOMIICTCHTHOCT
i 3K)

3K 1. 3natHicTh peanizyBaTu CBOi IpaBa i 000B’SI3KH SIK WieHA CyCITiIbCTBA,
YCBIJOMJIIOBATH LIIHHOCTI TPOMASTHCHKOTO (BUIBHOTO IEMOKPATUYHOIO)
CYCHUIBCTBA Ta HEOOX1IHICTH HOTO CTAJIOTO PO3BUTKY, BEPXOBEHCTBA IpaBa,
npaB i CBOOO/ JIIOAMHY 1 TPOMAITHIHA B YKpaiHi.

3K 3. 3maTHicTh CHIJIKYBaTHCS AEPKaBHOIO MOBOIO SIK YCHO, TaK i TUCHMOBO.
3K 4. 3natHicTh OyTH KPUTUYHHUM 1 CAMOKPUTHYHUM.

3K 5. 3naTtHiCTh YYUTHCS i OBOJIONIBATH CYYaCHUMU 3HAHHSMU.

3K 6. 31aTHICTh 10 TONTYKY, ONPAIFOBAHHS Ta aHAI3y iHpopMaIllii 3 pi3HUX
TOKEped.

3K 7. YMiHHS BUSBIIATH, CTABUTH Ta BUPIIITYBAaTH IPOOIIEMH.

3K 9. 3naTHicTh CHIJIKYBaTHCS 1HO3€MHOIO MOBOIO.

3K10. 3matHicTh 10 aOCTPAKTHOTO MUCJICHHS, aHATI3Y Ta CHHTE3Y.

3K11. 3xaTHiCTh 3aCTOCOBYBAaTH 3HAHHA y MMPAKTUYHHUX CUTYAIlisIX.

3K13. 3maTHicTh NPOBEACHHS IOCIIDKEHDh Ha HAJICKHOMY DIBHI.

daxosi
KOMIIETEHTHOCT
1

CHeriaJIbHOCT1
(PK)

3acanvho-npogheciitni Komnemenmuocmi:

OK 1. YeBigomiieHHs CTpYyKTYpH (170I0TIYHOT HAyKH Ta I TEOPETHYHUX OCHOB.
@K 3. 3naTHiCTF BUKOPUCTOBYBATH B MIPOQECiitHIi qisSUTBHOCTI 3HAHHS 3 Teopii
Ta 1CTOPIii aHNTIMCHKOI MOBH.

@K 5. 3naTHiCTF BUKOPUCTOBYBATH B MPOQECiifHIN TisSUTBHOCTI CHCTEMHI
3HAHHS PO OCHOBHI MEPI0IU PO3BUTKY JIITEPATypH, 1110 BUBUAETHCS, Bij
naBHUHU 10 XX CTONITTS, EBOJIOLIIO HAMIPSIMIB, )KaHPIB 1 CTHIIIB, YUTLHUX
MPEICTaBHUKIB Ta XyJOXKHI SIBUIIA, @ TAKOXK 3HAHHS PO TEHACHIIIT PO3BUTKY
CBITOBOTO JIITEPATYPHOTO MPOILECY Ta YKPATHCHKOI JTiTepaTypH.

OK 7. 3natHicTh 10 30MpaHHs i aHaMi3y, CHCTeMaTH3allli Ta iHTeprperanii
MOBHUX 1 JTiTepaTypHHX, (DaKTiB, iIHTEpIpeTaNii Ta mepeKIaay TeKCTiB
AHIITIMCHKOI0 MOBOIO.

@®K 9. YcBinomiieHHs 3acaj] 1 TEXHOJOTiH CTBOPEHHSI TEKCTIB Pi3HUX XKaHPIB 1
CTHJIIB JIEP>KaBHOIO Ta 1HO3€MHUMH MOBaMH.

®K 10. 3garHicTh 3A1MCHIOBATH JIHTBICTHYHUH, JIITEpaTypO3HABUUH Ta
nepeKIagabKii aHalli3 TEKCTIB PI3HUX CTUJIIB 1 )KaHPIB.

@K 12. 3narHicTh 0 opraHizalii AiJI0BOT KOMYHIKaIlii.

Komynixamueni komnemenuyii:

OK 13. Jlekcuko-rpaMaTiyHa KOMIETCHTHICTD TIepe0adac: BOJIOMIHHS
JEKCUYHUMU, TPaMaTUIHUMU, opdorpadiyHIMU MOBHUMHU 3HAHHSIMU 1
HAaBUYKAMM; 3HAHHS CEMaHTHKHU, CJIOBOTBOPYOI I CHHTAKCUYHOI CTPYKTYpH,
GyHKITIT B pe4eHH1 ¥ TEKCTI, IGKCHYHO1 TOJIiceMii, aHTOHIMIi, 0COOIMBOCTEH
¢dpazeororii A CTPYKTYPHOI OpraHi3allii TEKCTY Ta BUPKEHHS
KOMYHIKaTHBHOI 1HTCHITI1;

@K 14. MoBrneHHEBO-QOHETHYHA KOMITETEHIIIs TIepe0adae: 3HaHH PO 3BYKH
MOBH 1 3aKOHOMIPHOCTI 1X MO€THAHHS; IPO (POHETHUYHI TIporiecH (rojoc,
IHTOHAIIi10, YePTYBaHHA 3ByKiB) 3HaHHS ()OHETHYHOI TPAHCKPHIIII Ta
dboHEMaTHYHI HABUYKH MOBJICHHS (PELICTITUBHI 1 pEPONYKTUBHI); YMIHHS
CHpUIMATH Ha CIIyX Pi3HOKaHPOBI Ta PI3HONPEIMETHI aBTEHTUYHI TEKCTH.
®K 16. KpaiHOo3HABYO-MIKKYJIBTYpHA KOMIIETCHTHICTh TIepe10adae: 3SHaHHS
CTYZICHTIB TIPO KYJIBTYpYy KpaiH, MOBA SIKHMX BUBYAETHCS; BOJIOIIHHS
0COOJIMBOCTSIMU MOBJIEHHEBOI Ta HEMOBJICHHEBOI MOBEIIHKH HOC1iB MOBH B
TUTIOBUX CUTYAI[iSX CIUIKYBaHHS; BOJOMAIHHS PI3HUMH BHJIAMU MOBJICHHEBOT
TISITBHOCTI B CUTYAIlisIX MIKKYJIBTYPHOT B3a€EMOIII.

Ilpuknaoni komnemenmnocmi:

OK 18. [Tepekiamanbka KOMIIETEHITIS: 3HAHHS CIICIM(PIIYHUX MTePEKIaTaIlbKIX
TpaHchopmariif, yMiHHS 1X 3aCTOCOBYBATH y MEPEKIIAi pi3HOKAHPOBHUX
TEKCTIB, 3IaTHICTh PO3ITI3HABATH OCHOBHI MEPEKJIA03HABYI HOHATTS, 1100




mpanroBaT 3 MAIIMHHUM IIEPCKIAa0M, HOCJIiI[OBHI/IM YCHHUM Ta XYI[O)KHiM
IEPCKIaJallbKUM CYIIPOBOJOM

3. Pe3yabraTv HAaBYaHHA 32 JMCHUILIIHOKO.
[Iporpamuumu pe3yibraTaMyu HABYaHHS €:
ITPH 1. BinbHO criiikyBaTHCS 3 TpoQeCIMHUX MUTaHb 13 (axiBIIMH Ta HePaxiBISIMH JIePKABHOIO Ta
1HO3eMHUMH MOBaMH YCHO i MUCHbMOBO, BUKOPHCTOBYBATH X JJIs1 opraHizaiii e(ekTuBHOi
MDKKYJIBTYPHOI KOMYHIKAITii

[TPH 3. Oprani3oByBaTu IpoIec CBOTO HaBYaHHS i CaMOOCBITH

[TPH 4. Po3ymitu dbyHIaMeHTaNbHI IPUHIUIH OyTTs JTIOAUHU, IPUPOIH, CyCIIITLCTBA.

[TPH 7. Po3ymMiTi OCHOBHI ITpo6iaeMHu (i10I0Tii Ta MiIX0AH 0 X PO3B’A3aHHS 13 3aCTOCYBAaHHAM
JNOIIJIBHAX METO/IB Ta IHHOBAIIHHUX MAX0IB

[TPH 8. 3naru it po3ymiTu CUCTEMY MOBH, 3arajibHi BIaCTHBOCTI JIITEpaTypH sIK MUCTEITBA CJIOBA,
1CTOPIr0 aHIIHCHEKOI MOBH 1 JIITEpATyPH, 1 BMITH 3aCTOCOBYBATH I 3HAHHS Y IIpodeCiiHii TISIILHOCTI

ITPH 10. 3aaTi HOpMHU JIiTepaTypHOi MOBH Ta BMITH 1X 3aCTOCOBYBAaTH Y IPAKTUYHIN AisTIBHOCTI

[1PH 11. 3natu npuHUMIN, TEXHOJOTII 1 IPUHOMH CTBOPEHHS YCHHUX 1 MUCHbMOBHX TEKCTIB PI3HUX
>KaHpIB 1 CTWIIB AEPKABHOIO Ta IHO3EMHUMHU MOBAMU

[TPH 12. AnamizyBatu MOBHI OMHMUII, BUBHAYATH TXHIO B3a€EMOJIIIO Ta XapaKTepHU3yBaTH MOBHI SIBHINA 1
NPOIECH, IO iX 3YMOBJIIOIOTh

[TPH 13. Anami3yBaru i IHTepIIPETYBAaTH TBOPH aHTIIOMOBHOT JIiTepaTypH, BUSHAYATH IXHIO crieliudiKy i
MICIIE B JITEPATYPHOMY MIPOLEC]

ITPH 14. BukopucToByBaTH aHIIIKCHKY MOBY B YCHIHM Ta MUCHMOBIH (hOopMi, Y PI3HUX
YKAHPOBO-CTUIILOBUX PI3HOBUIAX 1 pETiCTpax CHiIKyBaHHS (0dimiiiHoMy, HeodiniHHOMY,
HEUTpaIbHOMY), IJIs PO3B’s3aHHS KOMYHIKATUBHHUX 3aBAaHb Y MOOYTOBIH, CYCIIJIbHINA, HABYAIBHIH,
npodeciiiHiii, HayKoBii chepax KUTTs

[TPH 15. 3aiiicHioBaTH JiHTBICTUYHUM, TITEpaTypO3HABUMH Ta ClieliadbHUIN (PLIONOTIYHUIN aHAai3
TEKCTIB PI3HUX CTHIIB 1 JKaHPIB

[TPH 16. 3natu i po3yMiTH OCHOBHI MOHATTS, TEOPii Ta KOHIEMLIi JTIHIBICTUKH i Nepekiary, yMiTH
3aCTOCOBYBATH iX Y IpodeciitHil TisIbHOCTI

ITPH 19. Maru HaBUYKHM y4acTi B HAYKOBHX Ta/a00 MPUKIAJAHUX JOCTKEHHAX Y raity3i (iaomnorii

ITPH 20. Bononitu aHriiicbkoro MoBoto Ha piBHI C1 It BUIEHOTO MUCEMOBOTO i YCHOTO MEPEKIIany,
31iiCHEeHHsI MpodeciitHol KoMyHiKallii 1 Mi>KOCOOMCTICHOTO CITIJIKYBaHHSI Ta sIKICHOTO TTpodeciiiHOro
BUKOPUCTAHHS

[TPH 21. IlepeHecTr 3HaHHS Ta BMIHHS y MEPEKIIAAANBKY MPAKTHKY ITHCBMOBOTO 1 YCHOTO MEPEKIIay,
YCHOTO TIOCITITOBHOTO TIEPEKIIaay, BAKOPUCTAHHS HOBITHIX IMEPEKIAI03HABYNX TEOPIi Ta iX
IHTepIIpeTaIii

[TPH 22. BonoaiTu nepekiiaaanbkoo TEXHIKOI, 3HAHHSI T€OPii 1 BOJIOJIIHHS IPAKTUUHUMHU HaBUYKaAMHU
IPOEKTYBaHHs, KOHCTPYIOBAHHS, MOJICTIOBAHHS NPOLIECy NMEpeKIIaay; CKIAAaTH pi3Hi BUAM TUIAHIB AT
oprasizalii npouecy nepexjiamy




4. CTpyKTypa HaBYAJIBHOI M CHUILIIHH.
Temaruynuil Tutan 11t ISHHOL HOPMH HaBYAHHS

Y Po3nosiisi roquH MK BUAAMH pOOIT
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3 cemecTp

3microBuii moayJb 1. British and American Literature at the Turn of
the Century (1890 — 1918)

Tema 1.1. British and American 8 |2 0 0 0 2 4 [0
literature (1890 — 1918)
Tema 1.2. Aestheticism and 9 10 0 6 0 0 3 10
Neo-Romanticism in British literature
Tema 1.3. The New Drama 5 |0 0 2 0 0 3 |0
Tewma 1.4. Critical Realism of the early 8 |0 0 4 0 0 4 10
20th century and American Naturalist
school

Pazom | 30 |2 0 12 [0 2 14 | 0

3micToBuii Mmoayab 2. Anglo-American Literature of the Interwar Period
(1919-1945)

Tema 2.1. Anglo-American literature 10 |2 0 2 0 2 4 10

(1919-1945)

Tema 2.2. Anglo-American Modernist 4 |0 0 2 0 0 2 10

poetry

Tema 2.3. Modernism in American 10 10 0 6 0 0 4 10

Literature and the “lost generation”

Tema 2.3. Dystopian novels 6 |0 0 2 0 0 4 10

Pazom | 30 | 2 0 12 |0 2 14 | 0

Yenoro 3a 3 cemectp | 60 | 4 0 24 |0 4 28 | 0




4 cemecTp
3microBuii moayJb 3. Literary response to the Second World War
(1945 — the end of 1960s)

Tema 3.1. American and British 6 |2 0 0 0 2 0 |0
literature (1945 — the end of 1960s)
Tema 3.2. Post-War American fiction 8 |0 0 6 0 0 2 |0
Tema 3.3. Post-War British literature 8 |0 0 6 0 0 2 10
Pazom | 20 |2 0 12 |0 2 4 |0
3micToBuii moayJan 4. Postmodernism in Anglo-American Fiction
Tema 4.1. Postmodernism in Britishand | 75 | 1 0 10 |0 2 2 10
American literature
Tema 4.2. African American literature 4 0 0 2 0 0 2 |0
Pazom | 19 |1 0 12 |0 2 4 10
3micToBuii moayab S. Contemporary Anglo-American Fiction
at the Turn of the Millenium
Tema 5.1. Contemporary American and | /4 |1 0 8 0 2 2 10
British Fiction
Tema 5.2. Anglo-American fantasy. 8§ 1|0 0 6 0 0 2 10
Multicultural fiction
Pazom | 53 |1 0 14 |0 2 4 |30
Yceboro 3a 4 cemectp | 90 |4 0 38 |0 6 12 | 30
Yceborozapik |15 |8 0 62 |0 10 |40 |30
0
5. IIporpama HaBYaJILHOI JUCUHUILIIHH.
I cemecTp

3MICTOBHUI MO YJIb 1

British and American Literature at the Turn of the Century (1890 — 1918)

Jleknist 1 (2 ron)
Literature of the Great Britain and the USA from 1890s till the First World War

Late Victorian Britain: politics and economy. Deep cultural crisis of
“Art for Art’s Sake”.
Dandyism. O.Wilde’s life, works, and values. His influence on British culture and the

“fin-de-siecle”. Aestheticism 1in Britain. Walter Pater.

end of Victorianism.

Neo-Romanticism in British literature. The important events in the life of
Joseph Conrad, his major works. Stylistic aspects of J.Conrad’s fiction. Joseph
Conrad and his contemporaries. Rudyard Kipling’s short biography and creative
works. R. Kipling as a “singer of the Empire”.




10

The New Drama in the Early 20th Century: between popular and avant-garde
theatre. Bernard Shaw’s life and works, his impact on literature and culture. Herbert
George Wells as writer, futurist, essayist, historian, socialist, and teacher. Critical
Realism of the early 20th century in British literature. The science fiction genre. The
main themes of works by H.G.Wells.

Naturalism in the USA. Prominent American Naturalists: Jack London and
Henry James. Determinism, objectivism and pessimism as important characteristics
of naturalism in literature. Real-life criminal case as a source for the novel An
American Tragedy by Theodore Dreiser.

IpakTuune 3anarta 1. Aestheticism in British literature. Oscar Wilde’s intellectual
novel.

IIpakTuuyne 3anatTTsa 2. Neo-Romanticism. Joseph Conrad.

IIpakTuune 3anatTa 3. Neo-Romanticism and Rudyard Kipling’s works.
IpakTuune 3anarta 4. The New Drama. Bernard Shaw’s Pygmalion.

IpakTunune 3anarra 5. Critical Realism of the early 20th century. Herbert Wells.
IpakTu4une 3anaTTa 6. American Naturalist school. Theodore Dreiser.

3MICTOBHUI MO YJIb 2
Anglo-American Literature of the Interwar Period (1919-1945)

Jleknist 2 (2 ron)
Literature of the Interwar Period in Great Britain and the USA

Modernism in Anglo-American Literature: historical background and main
characteristics. New genres and styles in British and American modernist literature.
Imagist movement, Vorticism, Cubism, Futurism. Modernist poetry by Ezra Pound,
Wyndham Lewis, D.H.Lawrence, and T.S.Eliot. Modernism as a very self-conscious
break with traditional ways of writing, in both poetry and prose fiction.
Characteristics of Modernism. Avant-garde.

James Joyce’s “stream of consciousness”. Ulysses (1922). Abandonment of
traditional notions of plot, setting, and characters. Epiphanies, stream of
consciousness technique, intertextuality in Joyce’s works.

David Herbert Lawrence’s psychological prose.

The development of Modernism in the USA (1910 to 1945). World War I and
the Great Depression. A sense of disillusionment and loss in modernist fiction.
Modernism in American Literature: William Faulkner. American Southern literature
of 1920&30s (The Southern Renaissance). The Fugitives.

“Roaring twenties” and the new generation of writers in the USA. The Tales of
the Jazz Age by Francis Scott Fitzgerald. The concept of American dream in The
Great Gatsby (1925).
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Political, historical, cultural events that shaped the identity of Post-war
generation. Gertrude Stein’s term “lost generation”. Disillusionment as a main feature
of the Lost Generation literature. Ernest Hemingway. Hemingway’s writing style;
“iceberg principle (theory)”. John Steinbeck.

Historical development from utopias to dystopias. Dystopian worlds. Aldous
Huxley’s biography and main literary works.

IpakTuune 3ansaTTa 7. Anglo-American Modernist poetry. T.S. Eliot.

IpakTnune 3anarra 8. English modernism. James Joyce’s “stream of
consciousness”.

IpakTuune 3anaTTa 9. Modernism in American Literature. William Faulkner.
Ipakruune 3anartsa 10. Francis Scott Fitzgerald and The Tales of the Jazz Age.
IpakTuune 3anarta 11. Literature of the “lost generation”: Ernest Hemingway.
IpakTuune 3anattsa 12. Dystopian novel by Aldous Huxley. The Brave new world.

II cemecTp

3MICTOBHUI MOJYJIb 3
Literary response to the Second World War (1945 — the end of 1960s)

Jlekuis 3 (2 ron).
British and American Literature in a Post-war Period

Timeline of the second half of the 20th century American and British literature.
American culture and society after World War II. McCarthyism. The Beat Generation
(or the Beats) definition and its contribution to American literature and culture.
Counterculture. Beats Vs beatniks. Lives, worldview and writings by Allen Ginsberg
(1926-1997), Jack Kerouac (1922-1969) and William F. Burroughs (1914-1997). Zen
Buddhism influence and the role of jazz in the Beat movement.

American Post-War Drama. Tennessee Williams (1911-1983), Arthur Miller
(1915-2005). Southern Gothic. Harper Lee (1926 —2016). Jerome David Salinger
(1919-2010). Nonconformity. The context of a novel The Catcher in the Rye.

Social, cultural and political contexts of the after-World War II British
literature. A new generation of post-war British novelists (1950s — early 60s):
W. Golding, A. Wilson, K. Amis, I. Murdoch, A. Burgess, D. Lessing and J. Fowles.
British drama in the 1950-60s. “Angry young (wo)men”. “Kitchen sink drama
(realism)”. Social realism.

HpakTnune 3anarra 1. Beat Generation. J.Kerouac’s On the Road. Poetry by
A.Ginsberg.

IpakTuune 3auaTTsa 2. Post-War British Drama. «Angry young meny: J. Osborn.
IpakTuune 3ana1Ta 3. «Angry young (wo)men»: Sh. Delaney’s Taste of Honey.
IpakTuune 3ausarTa 4. Nonconformity in J.D. Salinger’s novel The Catcher in the
Rye.
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IpakTuune 3ansarTa 5. Post-war British fiction: novels by William Golding
(1911-1993)
IIpakTuune 3anatTTsa 6. Post-war British fiction: Muriel Spark (1918-2006).

3MICTOBUI MOAYJIb 4
Postmodernism in Anglo-American Fiction

Jlexkuis 4 (1 ron).
Postmodernism and Anglo-American Literature.

Postmodernism: definition, key theorists, critics and writers. Characteristics of
postmodernism in literature. Anti-war literature. Historiographic metafiction.
Vietnam War. Anti-war movements. Modernism vs Postmodernism. Common
Themes and Techniques. Intertextuality. Metafiction. African American literature in
the 1970s and ’80s. The neo-slave narrative. The postcolonial study of literature
(Homi K. Bhabha, Edward Said). The concept of the “Other”. Black feminism.
Stereotyping as a part of a wider social construction, racism (racial discrimination).
African American literature. Toni Morrison. The notions of truth and history in
Postmodernism. The term “metanarrative” by Jean-Francois Lyotard. The problems
of historical representation and lack of absolute meaning in Postmodern literature.
Julian Barnes’s life and works.

IIpakTuune 3ansarrsa 7-8. Postmodernism in literature. Satire in Kurt Vonnegut’s
works.

IpakTuune 3anarTTa 9. Postmodernism in John Fowles’s fiction.

HpakTnune 3auarra 10. African American literature: Toni Morrison (1931-2019).
IpakTuune 3anarra 11-12. Postmodern problems of Truth and History in Julian
Barnes’s fiction.

3MICTOBHUI MOAY.JIb 5
Contemporary Anglo-American Fiction at the Turn of the Millenium

Jlekuis 4 (1 ron).
After Postmodernism: Anglo-American Literature in the early twenty-first century

Contemporary multicultural fiction: Kazuo Ishiguro, Amy Tan, Salman
Rushdie. Immigrants in Anglo-American literature. Nonwhite experience in fiction
by Asian/ Latino/Chicano/Hispanic/ Native-American writers. Jewish literature.

Fantasy as a genre; its features. High fantasy. Medievalism. Archetypes. Myths.
Afterlives and adaptations: the contemporary fantasy novels on film, video and the
web. Fantasy in a popular culture. “The father of modern fantasy” J.R.R.Tolkien
(1892-1973); the problems of choice and morality, desire and greed in his fantasy
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works The Hobbit and Lord of the Rings. Contemporary Anglo-American fantasy:
George R.R. Martin and J.K. Rowling.

Social, cultural, literary and intellectual contexts of the contemporary British
and American novel. Postpostmodernism. Common themes and techniques in
contemporary British fiction. The most influential and widely discussed novels
written by contemporary British writers (David Mitchell, Tan McEwan, Joe
Abercrombie, Jojo Moyes, Julian Barnes, Martin Louis Amis, Terry Pratchett, Zadie
Smith, and others).

Technoculture and hyperreality. Fredric Jameson term of the information age.
The most influential and widely discussed novels written by contemporary American
writers (Cormac McCarthy, Dan Brown, David Foster Wallace, Donald Richard
“Don” DeLillo, Gillian Flynn, James Dashner, John Green, Jon Krakauer, Jonathan
Safran Foer, Katrina Elizabeth “Kate” DiCamillo, Nicholas Charles Sparks, Rick
Riordan, Stephen King, Stephenie Morgan Meyer, and others).

Ipakruuni 3ausarra 13-14. Multicultural fiction: Kazuo Ishiguro, Amy Tan, Salman
Rushdie.

Ipaktuune 3anarra 15. Contemporary Anglo-American fantasy: George R.R.
Martin and J. K. Rowling.

IpakTuune 3anarTa 16. Contemporary British Fiction.

IIpakTuune 3ansarra 17. Contemporary American Fiction.

IpakTuune 3ausarTa 18. [Ipe3enTarniss Ta 0OrOBOpEeHHS MOCIIIHUIIBKUX MPOEKTIB
“Contemporary British Writers”.

IpakTuune 3ausarTa 19. [Ipe3enTaniss Ta 0OroOBOpEeHHS MOCIIIHHUIIBKUX MPOEKTIB
“Contemporary American Writers”.

6. KoHTpoJIb HABYAJIbHUX J0CATHEHb.
6.1. Cucmema oyinl06anHA HABUATILHUX 0OCAZHEHb CHYOEHMIE

1 cemecTp 2 ceMecTp
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K K K K K
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1 Ma 1 1 Ma 1 1
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B . KICT . KICT KICT
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on | ™ 6ani 6ai Gari
nu b nu nu b nu nu
HH B B B
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Binginysanns 1 1 1 1 1 1 1 1 1 0 0
JIEKLIN
Binginysanns 1 6 6 6 6 6 6 6 6 7 7
MPaKTUIHUX
3aHATH

PoGora Ha 10| 5|50 ]| 5 50 5150 | 4 40 5 50
MIPAKTUYHOMY

3aHATTI

Buxonanns 5 1 5 1 5 1 5 1 5 1 5

3aBJaHb dJIs1
CaMOCTINHOT

pobotu
Bukonanns 25 1 25 1 25 1 25 1 25 1 25
MOZYJIbHOI
poboTH
Pa3zom - 87 - 87 - 87 - 77 - 87

MakcumaiibHa KUIBKICTE OaniB: 425

Po3paxynok koedimienra: 7,08

BukoHaHHS 3aBAaHb AJ1s1 CAMOCTIHHOI POOOTH CTYIAEHTIB € 000B’ I3KOBUM.
OuiHOBaHHS BUKOHAHHS IPOBOAMTHCS HAPUKIHII KOXKHOTO MOIYJIS.
Kpurepii omiHoBaHHS:

No MakcumanbHa
n/m Kpurepii o1iHIOBaHHS KUTBbKICTh OaJliB 3a
KOKHHUM KPHUTEPIEM
1. |CtymiHb onpaitoBaHHs TEMH Ta INIMOWHA BUCBITICHHS 3
POOJIEMATHKH
2  |BUKOpHCTaHHSI Cy4YaCHHX HAYKOBHX JIKE€PEJI, BAKOPUCTAHHS 0,5
LIATAT
3. |HasBHICTH BJIaCHOI apryMEHTOBAHOI MO3MULII{, KPUTUYHE 0,5

CTaBJICHHS IIPU aHaJI31 CyTl, 3MICTY, POPMHU UM 3HAYEHHS
10 CJILKYBAHOTO JIITEPATyPHOTro TBOPY(1B) 200 sIBUII(A)

4. UloriyHiCTh BUKJIaJy MaTepiany 0,5

5. JloTpumaHHS BUMOT IIO/I0 TEXHIYHOTO O()OPMIICHHS 0,5
CTPYKTYPHHUX €JIeMEHTIB poOOTH (Ha3Ba, IjIaH, OCHOBHA
JaCTHHA, BACHOBKH, CITUCOK BUKOPHUCTAHUX JHKEPEN),
HAasSBHICTh HAJIG)KHUM YUHOM O0(OPMIICHUX TTOCHJIAHb

Pazom 5 0aJjiB

Monyns 1 (1 cemecTp) Temal 5 GaiiB

Monynsb 2 (1 cemectp) | Tema 2 5 GariB




Monyns 3 (2 cemectp) | Tema 3 5 6aniB

Monyns 4 (2 cemectp) | Tema 4 5 GaiiB

Monynsb 5 (2 cemectp) | Tema 5 5 GariB
Yeboro: | 25 6aaiB

Tema 1. British and American Literature at the Turn of the Century (1890 — 1918).
Tema 2. Anglo-American Literature of the Interwar Period (1919-1945).
Tema 3. Literary response to the Second World War (1945 — the end of 1960s).
Tema 4. Postmodernism in Anglo-American Fiction.
Tema 5. Contemporary Anglo-American Fiction at the Turn of the Millenium.

Jlo KOoKHOT 3 TeM HamucaTH MOBiIOMIICHHS (2-3 CTOp.) aHTJIIHCHKOIO MOBOIO
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PO TEOPETUYHE MIAIPYHTS, ICTOPUYHHUI KOHTEKCT, OCHOBHI TEHICHIII Ta SBUINA
Tolo JjiteparypHoro mponecy Benukoi bpuranii 1 CIIIA BiamoBigHOrO mepiony,
criuparounch Ha maHu 3aHaTh (quB. EHK). O00B’s13k0BUM € BUKOPUCTAHHS HAyKOBHX
JDKEpes — CTaTTl Y BITYM3HSIHUX Ta 3apyO1KHUX NEPIOJUYHUX HAYKOBUX BUIAAHHSX.

6.3. @Dopmu
OUIHIOBAHHAL.

npoeedeHHs  MOOYIbHO20  KOHmMPOIW ma  Kpumepii

MoynbHHI KOHTPOJIb MPOBOAMTHCS AUCTAHIlINHO, y cuctemi Moodle. Koxna
MOJyJIbHa KOHTPOJIbHA po0OTa OILIHIOETHCS MakcUMaibHO y 25 6. PoGora, sika Oyna
olfiHeHa MeHIe HiK y 12 6., He 3apaxoByeTbcs. CTyIeHTy HEOOXiJHO MOBTOPHO
BUKOHATH BC1 3aBJIaHHS MOIYJIBHOT KOHTPOJIBHOT poOOTH (i3 AOTPUMAHHSM BUMOT JI0
BUKOHAHHS) Ta HAJICIaTH Ha TEPEBIPKY y BCTAHOBIICHI BHUKIanadeM TepMminu. [lpu

nepecKiIalaHHI MaKcUMaiIbHa OIliHKa 3a podoTy — 18 0.

Ouinka / 6aym Kpurepii
Binminno /  [3HaHHS, BUKOHAHHS 3aBJIaHb B TIOBHOMY 00CSI31 3 HE3HAYHOIO KUTBKICTIO (1-2)
23-256. HCCYTTEBUX IOMIJIOK (BUIINMA PIBEHB)
Hyxe nobpe / [3HaHHS, BUKOHAHHS 3aBJIaHb B IOBHOMY 00CsI31 31 3HAYHOIO KUTBKICTIO (3-4)
20-22 0. HHeCYTTEBUX MOMMIIOK (PIBEHDL BUIIE CEPEAHBLOTO)
Hobpe / 3HAHHS, BUKOHAHHS 3aB/laHb B HEIIOBHOMY 00CSI31 3 HE3HAYHOIO KUIBKICTIO
17-19 0. (1-2) cyTTEBUX NOMUIIOK (CEepeAaHil PIBEHBD)
HocrtatHbo /  [3HAHHS, BUKOHAHHS 3aB/JaHb B HEMOBHOMY 00CsI31 31 3HAYHOIO KUTBKICTIO (3-5)
16-15 6. CYTTEBUX MOMMJIOK/HEAOIKIB (pIBEHD HIUYKYE CEPETHLOIO)
3amoBuIbHO /  [3HAHHS, BUKOHAHHS 3aBIaHb B HEITIOBHOMY 00CS31, ajie € IOCTaTHIMH 1
14-13 6. 3aJI0BOJIBHSIOTH MiHIMaJIbHI BUMOTH JI0 PE3yJbTaTiB HaBYaHHS (PiBEHb HUXKYE
cepeIHLOr0)
HezanosinpHo / [3HAHHS, BUKOHAHHS 3aBIaHb HENOCTATHI 1 HE 3a10BOJIBHAIOT MiHIMAJIBHI
9-7 0. BUMOTHU JI0 pe3y/bTaTiB HaBYaHHS (HU3bKUH piBeHb). [loBTOpHE BUKOHAHHS
MOIYJIBLHOI KOHTPOIBLHOI POOOTH € 000B’ I3KOBUM
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He3anoBinbHo / [(3HaHHS, BMIHHS BIACYTHI. [loBTOpHE pOXOAKEHHS MOYJIsl Ta BUKOHAHHS
6-106. 10/1aTKOBUX 3aB/IaHb BUKJIaJ1aya € 000B I3KOBUMHU

6.4. Dopmu npoeedennsn cemecmposozo KOHMpPOJI0 ma Kpumepii
OUIHIOBAHHAL.

Hampukinmi 2 cemecTpy NPOBOAUTHCA CEMECTPOBHM KOHTPOIb Y BHIJIAII
MUCHMOBOTO €K3aMeHy (4 KOMOIHOBaHOTO (KOMIT'IOTEpHE TECTYBaHHS Ta YCHI
BIJINOBI/1) — V pa3i nposedenHs 1io2o0 OHAAlH) aHTIIIUCHKOIO Ta YKPATHCHKOK MOBaMH.
Koxen ex3amenamiiiHuii OueT MICTUTh JBa MHTAHHA, Mepiie 3 Martepiany 1-2
MOAYMIB, Apyre — 3-5 MoOAyJdiB. 3a BUKOHAHHS TECTOBUX 3aBJaHb HapaXOBYETbCS
MakcuManbHO 20 06amiB, 3a BIAMOBIAlI HA MHTaHHS — 1o 10 0. 3a KOXKHE.

Jlo ex3ameHy JOMyCKarOThCs JMILE TI CTYIEHTH, KOTpl HalOpanu 3a JaBa
ceMecTpu He MeHIie 255 0. 13 425 moxiiuBux. OO0B’SI3KOBOIO BUMOT'OIO € HAITMCAHHS
yCIX MOAYJIbHUX KOHTPOJIbHUX POOIT MPOTATOM HABYAJIBHOTO POKY.

6.5. Opienmosnuii nepenik NUMAHb 011 CEMECmPO8020 Ma MOOYIbHO20

KOHmMpOJIo.

l. Aestheticism in Britain. O.Wilde’s influence on British culture and the
end of Victorianism.

2. O.Wilde’s The Picture of Dorian Gray (1890): language, history, main
characters, plot, settings, translations.

3. Neo-Romanticism in British literature (J.Conrad, R.Kipling).

4. Symbolism in Heart of Darkness by J.Conrad (for example, fog, Congo
River as a snake).

5. Neo-Romantic tendencies in Kipling’s works.

6. The New Drama in the Early 20th Century. Bernard Shaw’s impact on
literature and culture.

7. The main themes of Pygmalion by Bernard Shaw.

8. Critical Realism of the early 20th century in British literature. H.G.Wells.

0. The Time Machine by H.G.Wells as dystopia.

10. Modernism in Anglo-American Literature: historical background and
main characteristics.

11.  Modernist poetry by Ezra Pound and T.S.Eliot.

12.  James Joyce’s life and famous works.

13. Epiphanies, stream of consciousness technique, intertextuality in Joyce’s
works.

14.  The development of Modernism in the USA (1910 to 1945).

15. The Southern Renaissance in American literature.

16.  Faulkner’s Yoknapatawpha County and a creation of Sothern myths.

17.  Fitzgerald’s role in the Modernist movement; his main works.

18.  The concept of American dream in The Great Gatsby (1925).
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19. The Lost Generation literature. Ernest Hemingway’s works.

20. Dystopian novels by Aldous Huxley. The Brave new world.

21.  American culture and society after World War II. The Beat Generation.

22. Postwar America in A. Ginsberg’s poem Howl.

23. A picture of Beat life in a novel On the Road (1957) by J. Kerouac.

24. British Literature in a Post-war Period (1945-1960s). “Angry young
men”.

25. Taboo subjects in a play Look Back in Anger (1956) by John Osborn.

26. Class, race, gender and sexual orientation in a play A Taste of Honey by
Shelagh Delaney.

27. J.D. Salinger’s life, literary style, and themes.

28. The Catcher in the Rye by J.D. Salinger: themes, settings, symbols, and
the key plot elements.

29.  Symbolism in William Golding’s novel The Lord of the Flies.

30. Muriel Spark’s satirical and philosophical novels. The Prime of Miss Jean
Brodie.

31.  Modernism vs. Postmodernism in Literature. The difficulties in defining
the term “Postmodernism”.

32. K. Vonnegut’s novel Slaughterhouse-Five as a Postmodern novel.

33. Intellectual works by John Fowles: The Magus; The Ebony Tower.

34.  African American literature and Toni Morrison works.

35. Deconstruction of stereotypes in a short story Recitatif by Toni Morrison.

36. Postmodernism in Julian Barnes’s fiction. A History of the World in 10 '
Chapters.

37. Dystopian reality in Kazuo Ishiguro’s novel Never let me go.

38. Contemporary Anglo-American fantasy: George R.R. Martin and J. K.
Rowling.

39. The peculiarities of contemporary British fiction (Zadie Smith, J.K.
Rowling, David Mitchell, lan McEwan, Terry Pratchett, Julian Barnes, Martin Amis,
Kazuo Ishiguro).

40. The peculiarities of contemporary American fiction (John Green, George
R.R. Martin, Stephen King, Don DeLillo, David Foster Wallace, Jonathan Safran
Foer, Philip Roth, Dan Brown).

6.6. Illkana ionosionocmi ouiHOK

Peiitun-r Ouinka 3a
oBa €T002/IbHOI0 3HayeHHs] OWIHKHU
OIliHKA IKAJI0I0
90 — 100 Binminno — Bi,I[MiHHI/I‘I\/'I piBEHb 3HaHb (YMiHB) B MEXKaxX

A atis 060B’g3K0B0r0 Marepiaiy 3, MOXJIHMBUMH, HE3HAYHUMHU

HEJIOJIIKaMu
82-89 Jy:xe nodpe — 10CTaTHHO an:om/nﬁ piBeHb 3HaHb (YMiHb) B

B Sais MeKax 000B’SI3KOBOTO MaTepiairy 6e3 CyTTeBUX (TPyOuXx)

TTOMHMJTIOK
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PeiiTun-r Ouinka 3a
oBa CcT00aJIHLHOIO0 3HaYeHHS OLiHKH
OIliHKA IIKAJIOI0
C 75-81 JloOpe — B 1isiomy 100puii piBeHb 3HaHb (YMiHb) 3 HE3HAYHOIO
OauiB KUTBKICTIO TIOMUJIOK
69-74 3'aI[0]'3iJII>H0 - nchpenHiﬁ piBF:Hb 3HaHb (YMiHb) 13 3HAYHOIO
D Gain KIIBKICTIO HEIOMIKIB, JOCTATHIN ISt OJAJIbIIOr0 HaB4aHHS a0o
podeciiiHol AISUILHOCTI
E 60-68 JlocTaTHBO — MiHIMAJIBHO MOXJIMBUM JOITYCTUMHM PiBEHb 3HAHb
OatiB (YMiHB)
He3an0BiibHO 3 MOKJIMBICTIO IOBTOPHOTO CKJIATAHHS —
FX 35-59 HE3aJIOBUTHHUIA PIBEHB 3HAHB, 3 MOXKIIUBICTIO TOBTOPHOTO
OamniB MIePECKIIaIaHHs 32 YMOBH HAJICKHOTO CAMOCTIHHOTO
JOOTPAIIOBAHHS
1-34 He3anoBiiibHO 3 0603’ﬂ3KQBnM NOBTOPHUM BHBYEHHSM
F Satis KypCY — 1OCUTh HU3bKUUI piBeHb 3HaHb (YMiHB), 11O BUMArae
MTOBTOPHOT'O BUBUEHHS AUCUUILTIHU

8. PexomenioBaHi qkepesia

OcHoBHa JiiTeparypa
(mxepena, ki HasiBHI 'y 010mi0Te4HHX (DOHAAX YHIBEPCUTETY)

° AHTOJIOTISI CBITOBOi JIITEPATypHO-KPUTUYHOT AYMKH XX CT. / pen.
M.3ybpunibka. 2-re Bu., gom. JIeBiB: Jlitonuc, 2002. 832 c.
° Buconpka H.O. €1HicTh MHOKUHHOTO. AMEpUKaHChKa JIiTepaTypa KiHIsI

XX —novarky XXI cT. y KOHTEKCTI KyapTypHoro miopaiizmy. K.: KHJTY. 2010.

° lNanmuu O., Hazapeus B., BacwibeB €. Teopis miteparypu. K.: JIubinp,
2001.

° Icropist 3apyOixkHoi siteparypu XIX modarky XX CTOMNITTS: HaBYaIbHUNI
nocionuk / I"U. JlaBuaenko, O.M. Yaiika. 2-re Bum., nepepo6i. i gonosH. K.: Ilentp
yuboBoi miteparypu, 2011. 399 c.

° IcTopis 3apyOixkHOI JiTeparypu XX CTONITTS: HaBYAJbHUN MOCIOHUK /
pen. B.I. Ky3emenko. 2-re Bua. K.: Axanemis, 2012. 430 c.
° IcTopiss HOBITHBOI 3apyOixHOI JITEpaTypu: HABUYAJIBHUN TMOCIOHUK IS

cTyn. Bum. Hay. 3aki. / [.M. JlaBunenxo [ta in.] K.: Ilentp yuGoBoi miTeparypH,
2008. 272 c.

° [anarinoB b. 3apyOiknHa miTeparypa: BiJL aHTUYHOCTI JO IOYaTKy
XIX crt.: icTopuko-ecteTuunnil Hapuc: migpyunuk. K.: Axkagemis, 2004. 360 c.
° American Literature: Tradition and Innovation. Vol. 2 / ed.: H.Meserole,

W.Sutton, B.Weber. Lexington, Massachusetts: D.C.Heath and Company, 1969.
1855-3708 pp.

° Delaney, Denis. Fields of vision. Literature in the English language.
2 imp. ed. Harlow: Pearson Education: Longman. Vol. 1. 2005. 445 p.



19

° Delaney, Denis. Fields of vision. Literature in the English language:
Teacher’s Book. Harlow: Pearson Education: Longman, 2003. 285 p.
° American Literature: Tradition and Innovation. Vol. 1-2 / ed.: H.

Meserole, W. Sutton, B. Weber. Lexington, Massachusetts: D.C. Heath and Company,
1969.

JonaTkoBa Jiiteparypa
(30kpema 1 Kepena, ki HasiBHI y 010mioTeuHnx GoHIaX YHIBEPCUTETY)

1. AMepuKaHChKI JITEpaTypHl CTYAli B YKpaiHl: HayKoBe BUAaHHA. Bum. 1.
[lypuranceka Tpamuuis B miteparypi CHIA / Incturyt nmiteparypu imeni T.I.
[lTeBuenka, HAH VYkpaiuu; nayk. pea. T.H. [Ienncona. K., 2004. 261 c.
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